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if youve waited for the D 
more power to you. 





Combined with the 750 watts in 
Passap's light, easy-to-handle iron, you have 
a powerful combination capable of any 
ironing task. 
Simply switch it on and in less than 
four minutes, a continuous blast of up to 50 
grams of steam per minute is ready to 
: instantly be pumped from 
the steam station to the iron. 
That's more than enough 
power to flatten out even the 
2% toughest wrinkles in the heav- 
$ ı lest fabrics , in just one pass. 
Which gives you a quality look in about 
half the normal ironing time. 
IRON AND STEAMER IN ONE 
The Passap Steam Iron has a lot of other 
features you'll love as well. 


At long last, ironing has a new wrinkle. 

It's called the Passap Steam Disk Iron®. 

And with its separate iron and steam 
station concept, it's a powerful idea whose 
time has finally come. 

PATENTED STEAM DISK® 

Unlike most household irons which 
use an integrated iron and 
steam system, Passap 
began by simply separating 
these two components. 

Then, Passap's engi- 
neers came up with a revo- 
lutionary new idea called the Steam Disk®. 
Powered by 900 watts of power, the patent- 
ed Steam Disk creates steam as it's needed, 
instead of storing steam under dangerous 
pressurized conditions. 









Like the fact that its filtering system 
makes it possible to use ordinary tap water. 

Or its anodized non-scratch soleplate 
which allows you to iron around and under 
buttons. 

And with so much steam power, you 
can even use the iron like a steamer for 
coats, sweaters, and other hard to iron 
items. 

CALL 1-800-PASS-301 

To talk to a dealer in your area and get 
more information, call 1-800-797-7301. 

We'll do everything within our power 
to make your next iron a Passap. 
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30 Comforting Sweaters 
Wrap You ina Picture 
Easy embroidery stitches add 
definition to simple blocks of color 
by Judith Swartz 
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Simple Embroider 
Stitches Enhance 
by Judith Swartz 
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Padding a Dress Form 
Fusible interfacing and cotton 
batting reshape a dress form 

by Suzanne Pierrette Stern 


Taking Measurements 
by Suzanne Pierrette Stern 


Shaping a Perfect 
Sleeve Cap 

Bias strips and steam shrinking Cup 
fabric fora smooth set 

by Shermane B. Fouche 


40 Flowers from 


Baltimore Album Quilts 
Tucks and gathers transform 
ribbon info lifelike blossoms 

by Elly Sienkiewicz 


Updating a 
Treasured Coat 

How to keep fine old clothing 
alive, well, and looking stylish 
by Mary Smith 


Defining Your Style 
by Mary Smith 


Tambour Beading 
Chain stitches hold strands of 
beads fo fabric 

by Jan Bryant 


ol An Inexpensive 


Tambour Hook 
by Jan Bryant 








On the cover: A beautiful, soft suit 
needs a perfectly shaped sleeve cap. This 
one was eased onto a bias wool strip and 
steamed to shrink. See p. 38 for details. 
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Sewing Room Details 
Threads readers share ideas 
on cutting tables and storage 
by Carol Adney 


58 An Affordable 


Dream Room 
by Peggy Durant 


60 Great Bags from Scraps 


Making the most of your 
leftover fabrics 
by Suzen Hahn 


62 A Do-It-Yoursel 
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Chanel-Style Shirt 
Details turn acommercial pattern 
into a classic garment 

by Claire B. Shaeffer 


The Hand-Inserted 
Zipper 
by Claire B. Shaeffer 
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Letters 


Beauty and 
the eye of the beholder 
There are many sewing enthusiasts here 
at New York Telephone, and we are 
thrilled with the jacket on the cover of 
Threads No. 43. It has so many features 
besides reversibility that make it 
outstanding, including the fabric, a loose 
fit (it’s perfect for those of us with less- 
than-perfect shapes), oversized collar, 
and an overall simplicity. Could you ask 
designer Alice Berry to provide more 
detail on making that particular jacket? 
—Elaine Hamilton (and fourteen others), 
New York, NY 


Your classy Magazine justcame, but 
whatanooky cover. The jacket is 
wrinkled and hanging atallangles. I’ve 
taken sewing workshops of all kinds, but 
this creation, ah me. 

—Dotty Pettengul, Walnut Creek, CA 


Fashion review protests 

IfI want a fashion forecast (Threads 

No. 43, pp. 14-22), Pl] consulta fashion 
magazine. Threads isabouttheonly 
magazine directed at serious “fiber” 
people. We need you to maintain the 
quality. Fashion is not what we need 
youfor. —Ricarda Heller, Rego Park, NY 


Folkwear patterns (PO Box 5506, 
Newtown, CT 06470-5506; catalog, $2) 
often fitthe fashion of the moment, 

so why not tell your readers about 

them? Appropriate patterns for the 

Fall Fashion Review include the Five 
Frontier Shirts (No. 212), Sporty Forties 
Dress and Sweater (No. 235), and several 
vest patterns. —Kay Evans, Urbana, IL 


to work. I’ve never tried crocheting 
before and am having a great time. 
Thank you. 

—Kristina Dewmel, Bearsville, NY 


Blankets pass through 

British Customs 

To make sure that your donation for 

the world’s largest blanket (Threads 

No. 43, p. 78) makes it to the Knitting 

and Crochet Guild without incurring 

a 12 percent import charge, please note 

the following: The customs declaration 

must be marked “Gift” and “Hand- 

knitted and crocheted,” and valued under 

£14 (about $24 at time of publication). 
—Joan Disney, Bradford, Great Britain 


Museums license quilts 
Why hasn’t Threads taken a stand on 
the issue of major American museums 
selling cheap copies of their quilt 
collections? 

—Loutse A. Dunlop, San Francisco, CA 


Ed. replies: Please see Notes pp. 24 and 26 
of this issue. 


Making a 
little black felt jacket 
Joy Landeira’s article on decoratively 
stitched, felted fabric jackets (Threads 
No. 42, pp. 42-45) was inspiring. What 
impressed me most was that all the 
information I needed was right there in 
one source. 

First, I felted some black wool 
fabric as per the instructions in Basics 
on p. 20 of that issue. Then I made a 
simple cropped jacket, stitching 
the design on the front panels and 
around the sleeves. With corded 
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Crochet instructions 

are d SUCCESS 

The crocheted hats (Threads No. 43, 
pp. 34-36) are wonderful. I scrounged a 
crochet needle and immediately went 
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Everybody knows clothes you make yourself See your local Viking dealer today. He'll custom 


fit better, last longer and express your distinct tastes. fit you, your schedule, and your budget. Or, call: 
You wouldn't buy your clothes off the rack, so why 


buy just any sewing machine? 1-800-358-0001 for a FREE video. 


Viking Husqvarna's top-of-the-line machine, See for yourself what Omni-Motion is all about. 
the #1, is dressed up with today’ s state-of-the-art ($4. shipping and handling redeemable in merchandise when you return 
features like truly automatic self -adj US ting tension for video to your local participating Viking Husqvarna dealer.) 


perfect stitching from neckline to hem. And now, In Canada call 1-800-461 5648 
with our exclusive Omni-Motion™ feed system you 


can even sew sideways! When You're Ready for the Beste 
For European quality at an affordable price, 

we offer the economical 215 series. And, at 1500 COENE 

stitches per minute, Huskylock™ e are tailor- \ f} 


made to trim your sewing time by ha Husqvarna 





Letters 


Wants step-by-step 
knitting instructions 
I realize that “Knitting Snails and 
Sharks’ (Threads No. 42, pp. 60-63) was 
on how to knit uncommon items, but I 
was disappointed at not finding any 
instructions for other than the rooster 
socks. Are there directions available? 

—C. Snyder, Minneapolis, MN 


Ed. replies: Step-by-step instructions for 
the turtles, sharks, snails, fox stole (p. 3) 
and the Carmen Miranda hat (back 
cover) are available for $5 each, prepaid, 
from Janice Constable, 19675 County Rd. 
81, Maple Grove, MN 55311-9221. 


Still seeking sergers 

I'd like to add my comments on sergers 
to the current discussion (see the serger 
article in Threads No. 40, pp. 50-55 and 
the letters in No. 41, p. 4). [have a Singer 
U64A four-thread serger that I have used 
heavily for more thanfive years. It does 
very well as a three-thread serger on light 
to medium fabrics, but does not sew well 
on even moderately heavy fabrics, and it 
hasbeen a tremendous disappointment 






















i you Can sew a dress, you can- 


MAKE YOUROWN 


MONEY BACK 
GUARANTEE 


HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 


for complete sample set. (It’s well worth it) 
Stores & production weavers and knitters only please. 
Individual weavers and knitters, please see your 


locai weaving or knitting store, or write for a list of 
stores carrying Henry’s yarns. We appreciate your 


business. 


“Veuve gob bo be RIJA?” 


BOOK OF INSTRUCTION — : UPDATED 


Enjoy the thrill and economy of making your own individually styled 
shoes, from the sole up, using my easy to follow step-by-step 
illustrated instructions. Includes directions for a simple method 

Supplies to make lasts custom fitted to your feet. 


Lined You will easily learn to make basic ladies’ pumps, flats, 
medium heels, or high heels from fabric or leather, 
using only regular Sewing machine to sew tops. 

Assemble with shoemaker's cement. 
Send $19.95 plus $2.00 for postage 

and handling. 

California orders please add 
$1.60 Sales Tax 





as a four-thread serger. The tension dials 
move themselves while I sew. 

I disagree that selecting a dealer is 
almost as important as selecting the 
machine. My Bernina dealer went out of 
business after cleaning my machine, 
during which he somehow fixed my 
bobbin casing so it delights in jamming, 
which it never did previously. I can do 
without thatkind of service. I intend to 
purchase all future machines from mail- 
order discounters. 

—LaJean Carruth, Louisville, KY 


Perhaps I’ve been unusually lucky, but 
my Singer 14U234B (four-thread with 
differential feed) does a wonderful rolled 
hem and does maintain tension. The 
Indianapolis Singer Center, which 
services the Jo-Ann Fabrics store where I 
bought my machine (and where I teach 
serging classes) has always returned 
machines within a week of pick-up, and 
that includes several in which they’ve 
replaced loopers. 

I’ve used justabout every type of 
decorative thread I could get my hands 
on and achieved beautiful results. Now 


MARY WALES LOOMIS 
1487 T Parrott Drive 
fey San Mateo, CA 94402 





don't get me wrong. My model has several 
inconveniences, including no automatic 
rolled hem or a dial to change stitch 
width instantly. But ['m tired of all the 
Singer-bashing I hear, when in my 
experience, it is unwarranted. 

—Theresa Ortega-Fisher, Terre Haute, IN 


Quilting for gifts 

I made a quilted jacket, a la Bird Ross 
(Threads No. 40, pp. 30-35), on my beach 
vacation. Had some great materials to 
experiment with—adrapey fabric 
covered with jugglers and a misdyed 
fabric that I got for 99¢/yd. I've gotten so 
many compliments on my creation that 
I’ve decided to make quilted tunics and 
vests as Christmas gifts. 

Thanks for sharing the unique, 
exceptional creativity of special people— 
they allow us to be special too. 

—Kleanor Holman 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 

at Threads Letters, 63S. Main St., 
PO Box 5506, Newtown, CT 06470-5506. 


LOIS ERICSON è MARIANNE FONS è LYNN SCHUSTER 
MEG SWANSEN è HEATHER WINSLOW 
BLANCHE YOUNG » AND MORE 


SCHOOL OF FIBER RTS 


Taylor Court ® Washington Island, WI 54246 


(414) 847-2264 


Write or call for brochure 
BASKETRY @ DYEING è FELTMAKING è HANDMADE PAPER 
KNITTING è QUILTING è SPINNING 
SURFACE DESIGN è WEARABLES è WEAVING 


The Complete Source for Fabric Paints & Dyes 
Quality Products for Wearables & Home Decor 


Order Toll-Free 1-800-676- 8602 Visa/MC 
Free Catalog & Color Chart available 
Product Info Line (206) 323-8600 + P.O. Box 21168 Seattle, WA 98111 
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Knitting in the 90’s . 


Mages AE THE HOME COMPUTER-KNITTING LINK : 
| yeas IS HERE AT LAST! : 


- BOOKS! - 


Fo. ye 
al 
i et® introducing the Bit Knitter™ 
WX 
ri a computer design interface 


j. ae Create designs on «No more mylar... 
Hand OR Machine your home con computer punchcards gri or rae eee 
Knitters: and sen to your m atch 


‘How to Design Knits on Your 
Home Computer’ 
* machine and hand knitters versions 
(design manual and art disk) 
$28.00 plus $4.00 shipping/handling Cs 
Currently for IBM®, Amiga® and AppleliGS® tE 
using Deluxe Paint tI™ by Electronic Arts 
Style and Chart 
A Sweater Charting program with 
excellent design flexibility 
for hand & machine knitters 
IAM" and Commodore 4128 


nic kriting on your mohor as s 


ae in Seco 
(Inquire for computer / knitting machine combinations) 


Cochenille Computer Knit Products, Inc. 
P.O. Box 4276, Drawer T, Encinitas, CA 92023 
Tel. (619) 259-9696 Fax (619) 942-3454 















YARNS & Spinnin? Wheels 


EMPHASIZING NATURAL FIBERS. 


WORLD'S MOST POPULAR & AFFORDABLE 


With richly colorful illustrations and carefully 





AVI documented articles, Ornament brings you in-depth 
TA Ak J coverage of contemporary jewelry and clothing, as well 
i | as inspiring features on ancient and ethnic adornment. 
ne 
AY 
Crystal Palace Yarns — 
Straw Into Gold, Inc. T ; , 
( a A = ee Shops and designers: write on Ornament promotes original design, cultivates 
3006 San Pablo A business stationery for inform- knowledge and research, features resources for the 
Ses Anon, thers Wt a Iree bro: artist, supports galleries and shops, and encourages 
Berkeley, CA 94702 chure and retail dealers' list. i : nb bi 





for the 


discRIMINATING U N li M IT EC 


Elegant fabrics from 
| Designer cutting rooms. . . 
Exclusive imports, cottons, 
| silks, wools, 
Ultrasuede” in 35 colors. . 
Mail orders filled. 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 


complete fabric collections 
designed by 


ROBERTA HORTON 


Lines, Mood Indigo, Refractions 


For swatches of Roberta’s fabrics and a mail order 
catalog of quilting books and supplies, send $5.00 to: 


dhe Cotton Patch 


1025 Brown Ave., Dept. T 
Lafayette, CA 94549 
(800) 835-4418 


December 1992/January 1993 


Fabrics 





collecting. A subscription to Ornament is a must! 





Foreign orders add $4 for postage 


J pean i 
| TO ORDER BY PHONE 

| 1-800-888-8950 

| VISA/MASTERCARD WELCOME 

















Or send your check or money order 
in U.S. dollars to: 


ORNAMENT 
POST OFFICE BOX 2349 
SAN MARCOS, 
CALIFORNIA 92079 





Bunka embroidery supplies 
Do you have a source for bunka 
supplies? Several of us are looking for 
canvas and thread for this Japanese 
punch needle art. 

—Marion Eggers, Winter Park, FL 
Karen Morris replies: According to 
Gwen Bloomfield at the Lil School 
House (PO Box 127, Dorena, OR 97434; 
503-946-1336), appropriate canvas for 
bunka embroidery is as near as your 
local fabric store. A variety of fabrics 
can be used, depending on the desired 
effect: rayon gabardine, polyester/ 
rayon chino cloth, or heavy rayon 
crepe will have a slight sheen; 
poly/cotton trigger cloth has a more 
matte finish. Bring your bunka needle 
with you to the fabric store and test 
each possibility. The needle must enter 
the fabric easily; after removing the 
needle, the hole must close behind it. 
The fabric needs to have some stretch, 
but not too much. 

Rayon lily yarn for bunkais actually a 
four-stitch Knitted tube. To obtain 
different thicknesses for various 
textures of embroidery (from very fine 
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like this. Or this. C 


to crunchy), you pull the yarn tube to 
unravel either one, two, or three of the 
stitches. Unraveling twostitches, called 
a 2/4 pull, results in a medium-weight, 
crinkly texture that is the standard for 
most bunka work. The Li’] School House 
sells 340 colors of yarnfromJapanand 
kits from several suppliers. Write for 
information. 

ThreadArtists International (2796 5th 
St., R.R. #1, St. Catharines, ON L2R 6P7, 
Canada; 416-682-3679; catalog $5) sells 
kits, instruction books, and a wide 
variety of supplies. TAI offers classes at 
apprenticeship, intermediate, and 
advanced levels, taughtby certified TAI 
instructors. Most of the instructors are 
in Canada, but there are several in the 
U.S.: one each in Arizona and Colorado, 
six in Florida, and twoin Oregon. Write 
for more information. 


Spinning dog yarn 

My friend has saved a large quantity 
of combings from his long-haired chow 
dog. lve said Iwill knit him a sweater 
if someone can spin yarn from the 
combings. —Ann Hughes, Brookline, MA 
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r maybe you've been waiting to make a fashion 


Helen von Ammon replies: [ve spun 
lots of dog fur, and each breed produces 
anentirely different sort of yarn. If you 
enjoy experimenting with carding and 
spinning, it’s an interesting pro ject to 
try yourself, and I will give you some of 
my tips. If you want someone else to 
spin the yarn for you to knit, I accept 
commissions to spin custom yarns. 

Ive never worked with fur froma 
chow, so I would need a sandwich bag full 
of raw fiber to test. First, I spina sample 
of 100 percent dog fur, which helps 
determine how the yarn will look and 
how the fiber holds together. If the yarn 
needs enhancement for color, texture, 
or spinability, I hand card a percentage 
of silk or angora fiber (30 percent works 
well) with the dog fur to make a soft, 
interesting yarn. After spinning and 
washing more samples and knitting 
swatches, I estimate the amount of raw 
fiber needed to make a desired garment 
(it’s better to have extra). 

If the hair has fleas or a strong 
obnoxious odor, I prefer not to spin 
it. You can contact me at 48 San Antonio 
P1., San Francisco, CA 94133. 





r sweatshirts. Or workouts like these. Or 





Now there are three Juki Home Overlock 
models for you to choose from: The MO-634DE, 
a 2 needle, 3-4 thread convertible overlock with 
differential feed; The MO-634, a 2 needle, 3-4 
thread convertible overlock machine; and the 
MO-613, a single needle, 3 thread overlock. 


Readers ask 


Ifyou can help with the following, please 
write to Threads at the address at right. 


I am looking for a reliable source of 
high-quality fleece sweatshirt fabrics 
and their dyed-to-match ribbings. I’ve 
found that the surfaces of some fabrics 
fuzzand pill with minimal use, while 
others perform well for the garment’s 
lifetime. Cost and fiber content 
don’t seem to be the answer—some 
50 percent cotton/50 percent polyester 
blends are wonderful, while some 
100 percent cottons do not hold up. 
Can anyone suggest a brand they like, 
that is hopefully available through 
mail order? 

—Mary Estus, Anchorage, AK 


Dritzoncemadetwosewing gadgets 

that Iam interested in finding: a 

bound buttonhole maker, and a much 

larger model used to make double-welt 

pockets. Does anyone have one of these 

items that they would like to sell? 
—Brenda Gaines, Vienna, VA 
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Readers reply 


Readershave volunteered the following 
information in response to queries. 


Vestments for women 
Margaret-Ann Ashton of Brea, CA, 
suggests contacting To Be (PO Box 5441, 
Fullerton, CA 92635; 714-879-6733), a 
company that sells patterns for 
vestments and stoles specifically for 
women (Threads No. 41, p. 14). 

Janet Pearson Roth (1326 Davis St., 
Evanston, IL 60201; catalog $1) 
produces handmade liturgical 
vestments for women using fine, 
natural fabrics, with many options for 
seasonal designs in appliqué and 
embroidery. Her catalog clarifies 
various vestment styles. 

Barbara Vlack (36 W 556 Wild Rose 
Rd., St. Charles, IL 60174) makes one-of- 
a-kind vestments for women using 
quilting, appliqué, and embroidery on 
fabrics suchas silk, cotton, metallic, 
and brocade. Here are afew of her tips 
for adapting vestments to complement 
a woman’s body: For both the traditional 
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split-front stole and the scapular stole 
with a one-piece front, which forms a 
flattering curve from shoulder to front, 
she fits the back yoke and shoulder 
seams to the body. A fabric channel- 
sewn on the inside front piece(s) at 
waistlevelallows the syncture belt to 
secure the stole to the waist without 
interrupting the design, so the stole lies 
smoothly over the bustline. Many of her 
pieces are reversible, representing a 
different liturgical season on each side. 
For both stoles and chasubles (a full, 
circular overgarment), she adapts 
symbols, colors, and fabrics to flatter 
the wearer, often including touches of 
satin or metallic fabric to reflect light. 


About the answer people: Karen Morris is 
the assistant editor of Threads. Helen von 
Ammon raises angora rabbits in San 
Francisco and teaches workshops on 
preparing, spinning, and knitting 

exotic fibers. 

Have a question of general interest 
about the fiber arts? Send it to Threads, 
63 S. Main St., PO Box 5506, Newtown, 

CT 06470-5506. 





jackets, pants, dresses, even formals. Maybe your kids would look cute in 





| City 


| | Home Overlock Machines. 
d | Name 


| Address 


| State _—————— Zip 
| Phone ({ | 

| My local sewing store is 
| Address 








statement. Your wait is over, thanks to Juki Sergers. Just return this coupon. 


And each of these has been thoughtfully T B i€ g 


designed to meet your own personal sewing needs. 
Because, in addition to today’s standard features, JUKI AMERICA. INC 
all MO-600 series models are exclusively equipped TON 
: ai. ‘ A Juki America, Inc, 5 Haul Road, Wayne, NJ 07470 
with a built-in rolledhemming selector, a universal 201-633-7200. Juki America, Inc, 3555 Lomita Blvd., 
Suite HI, Torrance, CA 90505, 310-325-5811, 


snap-on slotted foot for tape and elastic sewing Available in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-8691 


— 


and dial tension controls. 

Kemember, the Juki Locks feature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 

















Some of our fave 
youtofthe 


Introducing Signature’ All-Purpose Thread 


We never know where our search for new and exciting colors will lead us: from the heart of the Amazon jungles to the floor 
of the deep blue sea. Our commitment to color simply has no bounds. 


That’s what you can expect of Signature all-purpose, cotton-wrapped thread. Made by American & Efird, Inc., one of the 
world’s largest manufacturers of sewing thread, Signature comes in 270 colorfast shades. 
Our commitment to quality is just as deep. Signature sews well with any fabric. Its smooth finish virtually eliminates knots 
and tangles while sewing, and its Trevira® polyester high tenacity core from Hoechst Celanese gives it added seam strenath 


and flexibility. The Signature name and quality also extend to a complete line of specialty threads, including quilting and 
all-cotton thread, among others. 


Ask for Signature thread by name for your next 
sewing project. It’s true blue regardless _ > 
of its shade. If it’s not yet available 
where you buy thread, look 
for it soon. 











a 





” Shades of Things to Come. 


a 
TREVIRA 


‘W = Trevira*is a trademark of Hoechst AG. 


For more information about the availability of Signature threads in your area, or to 


request a copy of our introductory brochure, write to: Signature Gallery of Thread, 
PO Box 507, Mount Holly, NC 28120. 


write colors came 


blue. 




















Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send detaŭs, 
photos, or sketches (we'll redraw them) 

to Threads Tips, 63S. Main St, PO Box 
5506, Newtown, CT06470-5506. We'll pay 
foreachitem we publish. 


Vertical knit grafting 

Have trouble grafting two pieces of 
knitting vertically? Here’s a way to graft 
two stockinette pieces that makes the 
seam invisible and, with lighter weight 
yarns, cannot be felt: Take a long strand 
of yarn and, starting at the top of the 
pieces on the stockinette side, join the 
edges with yarn lengths equal to that of 
one dropped stitch (drawing at right). 
(The yarn of one dropped stitch should 
be aboutfour times the width of one 
knitted stitch.) When you have done the 
entire seam, take a crochet hook witha 


Knit first stitch 
on every row, 
creating a tight 
edge loop. 
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knitting needle and, working from 
bottom to top, start picking up that 
“dropped” stitch. The last stitch on your 
hook will have to be woven in or 
fastened off. 





Machine-embroidered 

crazy quilts 

A modern way to topstitch your 
Victorian-style crazy quilt tops is to use 
your machine's decorative stitches. 
Machine-embellished quilts are strong 
and sturdy. They can be used daily and 
with abandon. To achieve the best 
results, experiment witha sample patch 
or two. After you get your patches 
shaped, add the sewn embellishments 
along the seam edges that form the 
patches. Try mixing utility stitches and 
decorative stitches, and using fancy 
threads (I use Sulky rayon thread). 
When you find the right combinations, 
keepthe stitches in proportion to the 
patch sizes. If you want to be very fancy, 
add pictograms (an image embroidery 
process found on some electronic 
multistitch machines) to the center of 


shank the same diameter as your —Betty Salpekar, Pittsford, NY the patches. 


—Lori Bosinoff, San Jose, CA 


Wall space storage for cram ped quarters 


A handy notion and 
sewing tool board can be 
made froma 4-by 8 ft. 
pegboard. To attach the 
board to your wall, makea 
frame smaller than the 
pegboard out of 1- by 2-in. 
wooden strips. Screw or 
nail the frame through 
your wall plaster or sheet 
rock into the wall studs. 
This will prevent the 
weight of the loaded 
pegboard from pulling 
away fromthe wall. After 
the frame is secured to the 
wall, fasten the pegboard 
to theframe with screws. 
At the hardware store you 
will find all sorts of 
brackets and hooks made 
especially for pegboards. 
There are even holders for 
carpentry tools that you 
can easily adapt for 
sewing; a screwdriver 
holder, for example, will 
hold scissors. 

—Doris Harris, Searcy, AR 


To organize my thread 
and smaller notions, I 
bought several 4- by 8-ft. 
fiber-board panels ata 
lumber yard and 
mounted them on a wall 
in my sewing room. 
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Straight pins stuck into 
the board easily hold 
notions and fashion ideas, 
while rows of finishing 
nails (headless nails) 
organize spools of thread, 
bobbins, and lightweight 
tools. Some lumber 
companies will cut the 
panels to specific sizes 
upon request. These 
lightweight boards can be 
nailed or screwed directly 
through the wall into the 
wall studs. The scratchy 
fiber board can be covered 
with muslin, burlap, or 
other fabric. 

—Barbara Burnett, 

Fort Worth, TX 


You can make a thread 
board to hold spools 
and bobbins out ofa 
24-by 48-in. piece of 
pegboard. Insert '4-in. 
wooden dowels into the 
holes, which can be 
widened with the twist of 
a Sharpened pencil. Cutas 
many dowels as you will 
need into lengths that will 
hold your larger spools of 
thread easily. A dab of 
glue on the back of each 
dowel will lock it securely 
to the board. On the 











bottom row insert 
pegboard hooks to hang 
notions and sewing tools. 
—Carol Wallis, Beverly, MA 


A wonderful sewing 
aide, which also lightens 
and brightens a small, 
dark sewing room, is an 
upholstered wall. First, 
staple a layer of medium- 
weight polyester batting 
directly to the wall or 
paneling, using a staple 
gun and medium staples. 
The staples usually leave 
minimal holes. Cuta 
king-sized sheet to cover 
the batting, leaving 
enough allowance to turn 
under the edges. Staple 
the sheet to the batting. 
Long quilting pins are 
ideal for hanging 
sketches, photos, 
swatches of fabric, notes, 
and reminders. Youcan 
pin up an entire 
garment’s pieces, along 


| with notions and pattern 
| tissues, to the surface, 


preventing wrinkles. 


. Best of all, all the pieces 


are out of the way ‘till 


| sewingtime. 


—Susan Mackenzie, 
Grants Pass, OR 


Serge with 
water-soluble stabilizer 
Whenever I need to stabilize a silky 
fabric or prevent fabric from stretching 
while serging on bias edges, I use Solvy, 
a water-soluble stabilizer. Cut a 1-in.- 
wide strip of stabilizer a little longer 
than you need to complete the seam. 
Place the stabilizer under the serger 
foot with the end of the strip butted up 
to the cutting blade. Start stitching onto 
the stabilizer, allowing the blade to trim 
1⁄4 in. Now place the fabric on top of the 
stabilizer and under the serger foot and 
continue to stitch through the fabric 
and stabilizer. Trim excess stabilizer 
from the reverse of your fabric; the 
remainder will disappear with the 
first wash. 

—Linda Lee Vivian, Lennon, MI 


Knit buttonholes for 
girls or boys 
I knitted asweater with the buttonholes 
on both fronts for a yet-to-be-born baby. 
When the baby is born, the buttons can 
be sewn on the appropriate side, closing 
the hole beneath. If the sweateris 
passed on to another child or sibling of 
the opposite sex, the buttons can be 
transferred easily to the other side. 
—Marion E. Scoular, Duluth, GA 


Easily thread serger loopers 
An additional use fora dental floss 
holder is tothread the looper threads on 
your serger with it. 

—Kathie Holland, Morris Plains, NJ © 


Threads Magazine 





if this looks like an embroidered bolero jacket with cutwork detailing and faux ivory toggles, 
youre ready foran Elna. 


When you have a great idea in your head, a sewing machine 
can either be part of the problem, or part of the solution. If its hold- 
ing back your creativity, its a problem. If its helping it, its an Elna. 

For over 50 years, we've used Swiss engineering to enhance 
American creativity. With time-savers like a buttonhole sensor that 
gives you instant selection of any size or style of buttonhole. Money- 
savers like a plug-in cassette system that instantly updates your 
stitches. And life-savers like a Fashion Advisor screen that visually 
shows you how to handle any stitch. 

Elna. Because the last thing a sewing machine or serger should 


do is hem in your creativity. 





SWISS M ADE 


For the authorized dealer near you, call 1-800-848-ELNA. 


©Elna. Inc. 992 


Tips 


Airing removes clothes’ odors 
If repeated washings or cleanings do not 
remove stale odors from a garment, 
hang it outside for one to three days of 
airing. A brisk, cool wind will air the 
garmentand remove even lingering 
perfume smells. Don’t hang the 
garment in direct sunlight because it 
can fade and discolor. You may even 
want to turn it inside out. If you’re 
unable to hang your garment outside, 
hang it inside in the presence of an 
electronic household air cleaner, such 
as Amcor (found at department stores), 
that ionizes inside air. 

—Susan Herrmann, Damascus, OH 


Making your own buttons 
My husband made me horn buttons 
from deer antlers cut with a lapidary 
trim saw. A hacksaw (meant for cutting 
metal) works just as well. A fine metal 
blade with 24 teeth to the inch makes a 
smooth cut. Sand the cut pieces, 
varnish them, and drill buttonholes. 
Black walnut shells can be cut into 
slices and made into buttons also. 
—Ann Henry, North Highlands, CA 


Dowel pressing surface 
I find that a regular sleeve roll is often 
unstable and never long enough. I made 
my own out of a 1’4-in. wooden dowel, 
found in building supply stores. Make 
the pressing surface any length you 
want, and cutoff 4 in. of its diameter, 
as Shown below. Sand and smooth the 
pole to remove any burrs. 

—Mary Hardenbrook, 
Huntington Beach, CA 
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Easy sweater armhole facing 
When I knit sleeves in the round fora 
drop-shoulder sweater, I add an inch to 
the sweater’s sleeve length. When I set 
the sleeve into the body and sew it, I use 
the extra inch to cover and bind the cut 
edge on the body. 

—Beth A. Kellé, Seattle, WA 


Quick lace designs 
You don’t have to cut up precious 
lace to check your design ideas. 
Instead, photocopy the lace repeats. 
Cutting and pasting designs from 
the copies allows you to choose the 
design that is best suited for your 
garment. Before copying, protect your 
lace with clear plastic and lay it on 
medium gray construction paper ora 
similar neutral background for 
contrast. Make as many copies as you 
have repeats. 

—Carol Ashendorf, Norton Shores, MI 


To quickly combine lace tapes into 
wider strips to use as trims, I use the 
faggot stitch on my zigzag sewing 
machine. Pin the lengths of lace about 
'% in. apart on adding-machine paper 
tape (available in rolls in stationery 
stores) and sew the lace strips together. 
The paper stabilizes the lace as an 
interfacing would. Adjust your sewing- 
machine settings as recommended by 
the manufacturer. Remove the paper 
carefully afterward. 

—Barbara L. Anderson, Urbana, IL 
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Cross- 
We are proud to present the first of our 
ALL NEW Cross-Stitch Pattern Catalogues 
$; ISLAMIC 
S 
R BUDDHIST 
Q CHRISTIAN 
JEWISH 


Other catalogues will be available soon!. 


Write, call or even fax if you have any 
special pattern requests! 


12 COLORS 


METALLIC THREADS 

(The Softest, Most Colorful 

Metallics You've Ever Seen!) 
Precision Needleworks, Dept. THR1 


2683 NW Raleigh St. Portland, OR 97210 
Phone (503) 222-4323---Fax (503) 223-0656 


PRECISION NEEDLEWORKS, DEPT. THR3 
2683 NW Raleigh St. Portland, OR 97210 
Phone (503) 222-4323--Fax (503) 223-0656 

$4.00 for Catalogue/ $1.00 for Thread Samples 

(Refundable with first order) 


Name: 


Address: 
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ATTEND THE 19TH ANNUAL 
SUMMER SEWING WORKSHOP 
HIGH IN THE COLORADO ROCKIES 


| Bs HAUTE , 















` COUTURE 
* SEWING 


Discover the secrets of high fashion, 
heighten your sewing skills and master 
French hand finishing. Sharpen your eye | 
for design and learn haute couture 
construction and finishing in the tradition 
of the French masters. Concentrated 


two-week sessions. alii 


INSTITUTE 
OF DESIGN 


Cultivate the art of fashion. 

Join other enthusiastic 

home sewers, professional dress- 
makers, entrepreneurs, and 
educators for a learning vacation 
at a Colorado mountain resort. 





Ann Hyde Institute of Design - P.O. Box 
61271, Denver, CO 80206 - (303) 355-1655 


NAME 
ADDRESS 
CITY STATE ZIP | 


TELEPHONE []] PLEASE SEND BROCHURE T| 












PROFESSIONAL 










EL 
wun DRESS 
RITE 
| FORMS 
FOR aoe 3817 N. PULASKI 
CHICAGO, IL 
HOME SEWERS 60641 


(312) 588-5761 
FAX 588-4456 


~= PROFESSIONAL 


FORMS AT A 
REASONABLE 
PRICE 
INDUSTRIAL 
MODEL oe 
, 
/ ALL SIZES 

FOR DESIGNERS ALL SHAPES 


AND 
THE INDUSTRY 


MALE & FEMALE 


BEST 
PINNING 
| PADDING 
-a PRICING 
PROFILE 


CUSTOM FORMS UPON REQUEST 


‘ 


Threads Magazine 


Patterns and programs for Pfaff 1471, 1473 | 
and the new 1475 


Dive right in and stitch a 
pattern of your choice. 
There are comments, 
programming tips and 
precise settings to guide 
you. Written by Glynda 
Black, this 68 page color 
cover book has 20 color 
photos detailing the end 
results of almost all the 
featured stitches. Edited 
by Janet Stocker, Editor 

- of TREADLEART, this 
| book makes you want to sit down and SEW! 
$16.95 s/h $3.00, Sewing Supply Catalog $3, refundable 

with purchase. CA residents add sales tax. 
TREADLEART 
25834 Narbonne Ave., Lomita CA 90717 
(310) 534-5122 or (800) 327-4222 








Sewing Accessory Case 
The Ultimate For) The í ame Sewer! 


Candlewick Pillow Kit 


Bring the timeless craft 
of candlewicking to 
life with three simple 
embroidery stitches. 





into the an TE nicely, 
and there's room to 
a umulate more!” 












R@LYKIT. 


708-516-3355 FAX 708-516-8889 | 
Stone Hill Center © 960 Route 22 © Suite 209 | 


© Fox River Grove, IL 60021 
* Call for Informations Ask for Rolyspace® at your local fabric store 





14” x14” pillow kit includes 100% cotton 
unbleached muslin for pillow (front and 
back). Thedesign is silk-screened on the 
fabric. Also includes needle, thread and 
detailed instructions. 
KIT# A210 — $23.00 U.S. (includes shipping) 
(NY residents must add state sales tax) 


Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 


_ Cap pture LIIIN 


ST COMPREHENSIVE 


FOR 
gage your IN YOUR AREA 


THE S 


-10, 1993 
NIX, AZ - — JANUARY 8- 
PHRIZONA VETERAN MEMORIAL 
| SS ee M aM Mi 


ALBUQUERQUE, N aw — JANUARY 15-17, oo 3 DAYS PACKED WITH IDEAS, 


VENTION CENT 
ALBUQUERQUE de 
AUARY 5-7, 1993 INFORMATION AND EXCITEMENT 
DENVER, CO - _ FEB ' | 
CORME nars FREE CLASSES AND WORKSHOPS 
BRUARY 12-14, 1993 | FOR BEGINNERS AND EXPERTS 
ANAHEIM, CA -FE M DISCOVER NEW TRENDS AND 
ANAREIMS STADIU PICK UP LOTS OF NEW IDEAS 
THOUSANDS OF PRODUCTS ON SALE 
AN MATEO, CA ~ _ FEBRUARY eG Tt 1993 INCLUDING HARD-TO-FIND ITEMS 
S EXPO CEN 
SAN "MATEO 


FIBERS 


SURFACE 
@ OVER 150 BOOTHS @ GREAT VALUES 


POMONA CA- MARCH 5:7, 1993 @ ONE-STOP SHOPPING E GIVE-AWAYS 
A COUNTY FAIRPLEX @ MAKE 'N TAKES — @ DEMONSTRATIONS 
| 


SINGLE DAY ADMISSION $6.00 / SENIORS $5.00 
HOURS: 10-5 DAILY 


BOOK ARTS PHOTO 


cy 


PENLAND SCHOOL 


PENLAND NC 28765 
704-765-2359 


t Miss it- Bring A Friend! OPEN TO THE PUBLIC 


Don 


CLASS AND EVENTS SCHEDULES AVAILABLE 4 WEEKS PRIOR TO SHOW DATES 


FOR CLASS SCHEDULES, ADVANCE OR GROUP 


DISCOUNT TICKETS OR EXHIBITOR INFO. | DISCOUNT COUPON 
SEND A BUSINESS SIZE SASE TO: a 
ROTH EXPOSITION GROUP, INC. $ { i 0 0 0) F F 
RO BORI ASAN MBNEO CAs ONE COUPON PER ADMISSION + VALID AT THE DOOR 
PHONE (415) 340-9767 ° FAX (415) 340-0298 


PHOTOCOPIES O.K. 
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Basics 


We've set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. If yow ve ever 
been stumped by a casual instruction to 
‘clean finish the edge” or “k2tog,” this 
column should be a handy reference. 
When you see the remark “see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do tt. 


SEWING 


Use thread tracing (see p. 65) to mark 
details such as stitching or fold lines on 
garments under construction. More 
permanent than chalk and easier to 
remove than carbon paper markings, 
thread tracing is especially suitable for 
fine fabrics. Choose white or pastel 
thread, which won’t crock (rub off) on 
your fabric. If the garment will be 
pressed before the tracing is removed, 
use soft basting cotton or silk thread to 
avoid leaving marks on the fabric. 

To thread-trace, use uneven stitches 
by alternating a short stitch and along 
stitch, as shown below, so they’re more 
visible on the side of most interest. 





A quilters’ knot, also called a tailors’ 
knot, is asecure, sturdy knot used 

to begin a line of stitching, even 

in slippery nylon thread (p. 41). 
Thread a needle and hold it 
horizontally, pointing left, in your 
right hand. Hold the tail end of the 
thread behind the needle in your left 
hand with the end pointing toward the 
needle eye (lefties, reverse hand 
directions). Pinch the cut thread end to 
the shank of the needle with your right 
thumb and index finger, about % in. 
down the shank. Then wrap the thread 
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tightly around the shank toward the 
point four times, as shown in the 
drawing below. Pinch these wraps with 
your right thumb and index finger 

and, with your left hand, pull the needle 
out from the pinching fingers toward 
the left. 





KNITTING 


Machine knitters often cast on 

with a few rows of waste yarn and 
then switch to knitting with the fashion 
yarn, if they plan to pick up the open 
stitches of the fashion yarn later and 
machine- or handknit a ribbing or 
other edging (p.34). The waste yarn is 
removed in the finishing process. It 
holds the stitches until they’re needed, 
at which time you clip and pull out the 
last row of waste yarn. The rest of the 
waste yarn falls off, leaving stitches 
ready for picking up and knitting (see 
the drawing below). 


Use a smooth, strong yarn that is 
finer than the fashion yarn, which 
makes it easier to remove. Leftover 
cones of 5/2 pearl cotton are 
appropriate; even fine, strong cotton 
string on cones (sometimes available 
in hardware stores) can serve as a 
wonderful, inexpensive waste yarn. 
Waste yarn doesn’t have to be on 
cones. Leftover balls of yarn can also 
be used, although they tend to be 
smaller and require more frequent 
replacing than cones, and tend to 
tangle more easily. 


CROCHET 


Crab-stitch crochet, also called 
backwards crochet (p.34), produces 
abeautiful corded edging. It’s worked 
almost like single crochet (see 

Threads No. 43, p. 26), except from left 
to right. Work a row of single crochet 
from right to left, as usual. Do not 

turn the work. Chain one, *insert the 
hook under the next stitch to the right, 
pick up the yarn by dropping the head 
of the hook over it, and draw upa long 
loop. Wrapyarn over the hook and pull 
through both loops on the hook.* 
Repeat from *-*; see drawings of the 
two steps below. 
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Personalize your home and create great new styles for yourself and your entire 
family with a computer sewing machine from Singer. Singer combines the latest 
technology with over one-hundred forty years of quality. The result...computer 
sewing machines like the Quantum™ LE and Quantum™ CXL which make sewing 
easier, quicker and more professional. 


Easier, because they incorporate features like a one-step buttonholer, convertible 
sewing bed, and touch sensitive pattern selection. 


Quicker, because Singer computer sewing machines have a built-in threader and 
built-in thread cutter. 


More professional results are a snap thanks to the incredible number of built-in 
stitches including block letters and numbers plus the capability to string-along 
different stitches. The Quantum™ CXL even sews in two colors without 
stopping to change thread. 


] (fuantum Li 
All this innovation comes at a surprisingly affordable price. Compare and you'll see that Singer computer sewing | P S 
machines are the best value for your dollar. PETE) 
5% 


In fact, Singer has a sewing machine to match any need or budget, including overlocks which sew, trim and 
overcast in one operation. And that’s certain to inspire creativity. 





THE 
WORLD'S 
FAVORITE 
SEWING 
MACHINES 


SINGER 1 








Start your holiday | _ 
shopping with | rae erste ect 
Threads books _ 


and videos. __ designing _ 
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MAA Designing Knitwear 


M by Deborah Newton 


Here’s all the inspiration and solid technical advice 
you'll need to design beautiful knitwear. You'll 
find complete instructions for 16 breathtaking 
garments, plus dozens of partial schematic 
patterns to develop into one-of-a-kind knitwear. 
Whether you're an enthusiastic beginner or a 
seasoned knitter, you’ll be inspired to transform 
your ideas into personal works of art. 


HARDCOVER, COLOR, 272 PAGES, 150 PHOTOS, 100 DRAWINGS AND 
CHARTS, ITEM 070069, PRICE $39.95 


LACE A nesiel 


wath Patterns 
and Projects: 


i p 
a a 


AAA Knitting Lace 
by Susanna Lewis 

Discover the keys to knitting lace. Using patterns ———— — 
she’s deciphered from an antique sampler, 
Susanna Lewis reintroduces exquisite designs and m Alice Starmore’s Book 
makes them accessible to knitters of all skill levels. | Alice Starmore’s Book ol i or 
You get written and charted instructions plus Fair Isle Knitting of Fair Isle Knitting 
close-up photos for 91 patterns and complete fe y by Alice Starmore 

instructions for four garment projects. fee Fs Learn to create true Fair Isle patterns and discover 
SOFTCOVER, 224 PAGES, 144 PHOTOS, 34 DRAWINGS, 143 CHARTS, the secrets of working with color. You'll find 

ITEM 070096, PRICE $24.95 12 different patterns for sweaters, hats, mittens 
and vests. 


HARDCOVER, COLOR, 208 PAGES, 210 PHOTOS, 145 DRAWINGS, 
ITEM 070066, PRICE $24.95 
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Knitting Counterpanes 

by Mary Walker Phillips 

Learn how to use 46 counterpane patterns and 
32 lace edgings and borders to create heirloom 





Swedish Sweaters 


treasures. Close-up photos and detailed written by Britt-Marie Christoffersson 
instructions show you the way. | Make sweaters for yourself, your family or friends. 
SOFTCOVER, 192 PAGES, 127 PHOTOS, 30 DRAWINGS, SWEDISH SWEATERS This richly photographed guide provides 27 


ITEM 070068, PRICE $19.95 


SAVE $4.95 when you buy 
Knitting Lace and Knitting Counterpanes 
togethers ITEM 07A213, PRICE $39.95 


traditional patterns and 24 contemporary designs. 


HARDCOVER, COLOR, 144 PAGES, 40 PHOTOS, 70 CHARTS AND 
DIAGRAMS, ITEM 070126, PRICE $17.95 


Hand-Manipulated Stitches 
for Machine Knitting 


by Susan Guagliumi 

Now you can create all kinds of decorative hand- 
manipulated stitches! The book is filled with 
detailed drawings, charts and photos that detail 
the how-to process. The companion video is keyed 


to the book and shows you how an expert does it. 


THE BOOK: HARDCOVER, 264 PAGES, 222 PHOTOS, 94 DRAWINGS, 155 
CHARTS, ITEM 070099, PRICE $29.95 
THE VIDEO: 60 MINUTES, ITEM 060043, PRICE $29.95 


SAVE $9.95 when you buy the book and 
video togethers ITEM 074137, PRICE $49.95 


The Fabric & Fiber Sourcebook 
by Bobbi McRae 


Order by mail! This convenient sourcebook puts all feugq 
your fiberarts needs at your fingertips. You'll find | 
more than 650 listings for supplies and services for F 
sewing, knitting, quilting, weaving, basketry and 
more. 


SOFTCOVER, 240 PAGES, 71 PHOTOS, 24 DRAWINGS, 
ITEM 070087, PRICE $12.95 
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Celebrating the Stitch 
by Barbara Lee Smith CELEBRATING 


Learn design methods and stitchery techniques Rae CN ts Sahl 
from contemporary embroiderers. You'll find 3 A 
inspiration and encouragement from the in-depth 
profiles of more than 50 artists. 


HARDCOVER, COLOR, 240 PAGES, 233 PHOTOS, 41 DRAWINGS, 
ITEM 070097, PRICE $34.95 


The New Quilt 1 

Dairy Barn Quilt National 

Discover the creative works of today’s best 
quiltmakers. You'll find a wealth of ideas and 
inspiration in this dazzling display of innovative 
techniques and styles from 69 master quilters. The New Quilt ] 


Phurv Bur Quilt Notimal 4 
SOFTCOVER, COLOR, 96 PAGES, 90 PHOTOS, 
ITEM 070140, PRICE $21.95 


Hooking Rugs 

by Gloria E. Crouse 

You'll discover new materials and techniques for 
hooking rugs in this book. The companion video 
is keyed to the book and shows work in progress 
on two hooked textiles: one traditional, the 
other contemporary. 


THE BOOK: HARDCOVER, 160 PAGES, 191 PHOTOS, 20 DRAWINGS, 
ITEM 070101, PRICE $23.95 

THE VIDEO: KEYED TO THE BOOK, 45 MINUTES, 

ITEM 060063, PRICE $24.95 


SAVE over 28% when you buy the book and 
video togethers ITEM 07A153, PRICE $34.95 


TO ORDER, USE THE FORM IN THIS 
MAGAZINE OR CALL 1-800-888-8286 
AND ASK FOR OPERATOR 21. 














Threads books 


and videos make 
perfect gifts. 


Great Sewn Clothes from Threads 


These 23 articles will show you how to make the 
best use of interfacing and underlining; produce 
perfect lapels, pockets and buttonholes; learn from 
and imitate quality ready-to-wear garments and 
discover the secrets of notable designers. 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, PRICE $16.95 


Fit and Fabric from Threads 


Learn how to prepare fabrics for cutting and 
sewing; sew with knits, silks, polyesters and 
leather; adapt commercial patterns to meet your 
body’s specific needs, and fit collars, sleeves, pants 
and swimsuits. It’s all in these 25 detailed articles 
from Threads. 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, PRICE $16.95 


SAVE $3.95 when you buy 
Great Sewn Clothes and Fit and Fabric 
togethers ITEM 07A191, PRICE $29.95 


Quilts and Quilting 
NEW! from Threads 


You'll learn how to improve all your piecing, 
appliqué and stitching. Plus you'll discover color 
and design ideas to bring to your work. You'll 
find a wealth of technical information in these 
29 quilting articles from Threads magazine. 


SOFTCOVER, COLOR, 128 PAGES, 143 PHOTOS, 59 DRAWINGS, 
ITEM 070166, PRICE $16.95 


Hand-Knitting Techniques 
from Threads 


You'll improve all your knitting skills. In 

31 articles you'll learn about knitting to fit, 
knitting for children, seamless knitting, 
knitting round on straight needles, designing 
raglans and much more. 


SOFTCOVER, 128 PAGES, 122 PHOTOS, 173 DRAWINGS, 
ITEM 070158, PRICE $16.95 


Stitchery and Needle Lace 
from Threads 


Explore the world of decorative needlework. 

From ribbon folding and lace making to crewel 
embroidery, this collection of 25 stitchery articles 
from Threads has the information you need. 


SOFTCOVER, COLOR, 128 PAGES, 203 PHOTOS, 35 DRAWINGS, 
ITEM 070157, PRICE $16.95 


___ Fitting 


Here’s the place to get some 
answers to your fitting 
questions and to share the 
problem-solving methods 
you've discovered. If you have 
a better solution than one 
we've given here, write and 
tell us. Send your fitting 
questions, comments, and 
solutions to Threads FIT 
63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Rounded back, 
flat rear 
I cannot get the simplest 
blazer to fit in the lower 
back. Iam slightly round 
shouldered and absolutely 
flat in the rear. The jacket 
back fits across the upper 
back, but ts 3 in. too big 
across the bottom. 
—Maxine Raymond, 
New York, NY 
Elaine Rutledge replies: A 
rounded shoulder pulls the 
jacket-back fabric up and 
awayfrom one’s rear. A flat 
derriere compounds the 
problem because it needs less 
roominess, not more. 

To fit well and drape nicely, 
a blazer requires shaping 
in the upper back, 
accomplished by darts or 
curved seams. I will assume 
that the back of your simple 
blazer is cut on the fold and 
has no darts, and also that 
you are not round- 
shouldered enough to need 
to add fabric to thatarea, but 
only to shape it. 

First deal with excess 
fullness in the hip area. 

Cut the jacket front and back 
in muslin, marking 
lengthwise and crosswise 
grainlines. Then determine 
how much excess ease the 
pattern has relative to your 
figure, as follows. 

Pin the front to the back at 
the side seams from the waist 
to the hem. At hem level (or, 
for along blazer, at your 
fullest hip level, located on 
the muslin by measuring 
down from the base of the 
neck), measure from center 
front to center back. From 
this measurement subtract 
half the hip measurement 
given in the body 
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Add dart to shape lower back. 


Dart line 
parallel 
to CB 


Width of new 


dart is half 
excess ease 
CB amount. 


foid y 


measurement chart of your 
pattern. The resultis half the 
ease allowance for this blazer, 
equally divided between 
blazer front and back. 

Then measure your body in 
the hip area. To establish the 
side seams on your body, 
stand sideways to a mirror, 
with your hand straight 
down at your side. Bend up 
your forearm, then raise the 
elbow straight to the side, 
Keeping theelbow in line 
withthe armpit. Weight one 
end of '4-in. dressmakers’ 
tape and press the other end 
to the middle of your armpit. 
Let the tape fall 
perpendicular to the floor 
and press it in place on your 
body. At hip level, mark the 
position of the tape; this is 
the location of the side seam. 
Repeat for your other side. 

Measurefrom side seam to 
side seam across your front 
at hip level; do the same for 
the back. Divide each 
measurement in half. 
Subtract these measurements 
from the pattern’s front and 
back measurements. 
Compare the results to the 
ease allowances established 
earlier. Since your derriere is 
flat, you will almost surely 
have excess width in the 
back, which you can remove 
by creating side-back darts. 

Fold the back pattern 
lengthwise, parallel to the 
center fold line, halfway 
between the center back and 





Adjusting at center-back seam for a flat rear and rounded back 


A. Fitting muslin 
Shift back up 


until muslin drapes 


satisfactorily. 


we 


x 
$ 


-2 I 


} | and CB | 
l seam. \ | 

Back Front ~~ Back 1 
T ~] 


the side seam under the 
armscye, as shown in the 
drawing at left above. Open 
the pattern and markalong 
the fold line from the hem to 
the upper back below the 
shoulder blade. This is the 
center line ofthe dart: the 
top of the line is the dart’s 
point. Make the width of the 
dart at the lower edge the 
excess ease allowance that 
you need to remove from the 
half-back width. You can fine- 
tune the shaping of the dart 
during fitting. 

Next, try on the fitting 
muslin. If the crosswise grain 
between the armholes is not 
parallel to thefloor, but 
instead curves up in the 
middle, you'll need to add 
shaping to the shoulder area 
by shifting some of the 
amount of the side-back dart 
to a Shoulder or neck dart. 
Extend the center line of the 
dart to shoulder-blade level. 
This will be the pivot point. 
Draw a linefrom this point to 
the center of the shoulder 
seam. Cut the pattern on the 
dart lines to, but not through, 
the pivot point. Partially 
close the side-back dart to 
open the shoulder dart. The 
shoulder dart line is the 
inner leg of the dart, not the 
center of the dart. 


Margaret Komives suggests: 
A rounded back can be the 
result of posture, from what 

I call a “debutante slouch.” 


7] _ 
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B. Pattern 

Slash pattern, soread to 
distribute adjustment amount 
from fitting muslin. 


grainline 


g 


- -——— = = ah 


Side seam 
taken in 
at back 


Both the shoulders and the 
pelvis come forward, with 
the result that the lower 
edge ofa jacket hangs away 
from the body in the rear. 
This sounds like what you 
have described. 

Make a muslin from your 
pattern, marking all seams. 
Pin together the muslin so 
thatatthe side seams, the 
jacket back is about 1 in. 
higher than the front 
(drawing A above). Try on 
the jacket. This adjustment 
should bring the lower edge 
of the back closer to the body, 
as well as provide more 
fabric length over the 
rounded back. Readjust the 
back up or down until the 
drape is satisfactory. 

On the pattern, lengthen 
the center-back (CB) seam by 
the amount that you raised 
the back at the side seam. 
Slash the pattern from CB to 
armscye and CB to side seam 
at the waist. Spread at CB 
seam (drawing B above). 
Finally, if necessary, take in 
the back seams to reduce 
width across the derriere. 


About the Fitting people: 
Elaine Rutledge does 
alterations and designs 
custom-made wedding 
dresses in Mobile, AL; 
Margaret Komives teaches 
clothing construction 

at Miwaukee Area 
Technical College. Edited 
by Mary Barnes. 
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SILKS, 
SILK DYES, Ja 
SILK PAINTING SUPPLIES AAA 


om = 
sÑ 

Tinfix, Super-Tinfix, Dupont, Orient Express, 

Jacquard, Peintex, Deka-Silk, Procion, Setacolor |! 

Pebeo, Sennelier, Jacquard Guttas 

SilkPaint, Deka-Silk & Inko Resists 


Silk Fabrics, Scarves, Clothing, Ties, Earrings & more. 


A CALL GETS YOU A 100 PAGE CATALOG 


1- (800) 542-5227 
DHARMA TRADING CO. | san ratael, ca 


Since 1969 





| The beauty of this 
| traditionally shaped, 

unlined trench coat 
is flattering to every 
woman's figure. 
Mail check or m/o to: 
Shermane Fouché p919.25 
P.O. Box 410273 
San Francisco, C A 94141 


plus $2.50 shipping & handling 
CA residents add 8.5% sales tax 


SHERMANE 
" PATTERN” 


19 Kuhn Road 
Layton, N.J. 07851 

201/948-5200 
Fax: 201/948-0011 


Write or 
call for 
brochure 





















craft center 


study 
Fiber Arts 


Basketry. Surface Designs Weaving Paper Arts 
June/July/August 
Summer Workshops 













YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


e SEW SMART BOOK e PERFECT PLEATER e 
e CREATIVE FEET e IBC PINS e 
OVER 1500 NOTIONS, BOOKS, VIDEOS & GIFTS 


ALWAYS 20% DISCOUNT 
„ CALL OR WRITE FOR FREE CATALOG 


Clotilde INC. 


Box 22312 THMe « Ft. Lauderdale, FL 33335 » 305-761-8655 
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OGUE FABRICS 





A new, exciting, innovative 
way to buy fabric! 


Visit America's premiere fabric store right in your 
own home! in addition to a swatched fabric collection, 
Vogue Fabrics, Chicago brings you an exciting video 
presentation of designer fabrics to inspire your sewing 
creativity. 
- — A video featuring full bolts of 
the swatched fabrics so you can-- 
e See how the fabric drapes and 
moves 

e View the scale of unique prints 
and wovens. 

e Watch our models wearing the 
latest fashions sewn from 
fabrics in the collection. 

e Learn a variety of ways to 
coordinate the fabrics. 

e Hear fashion tips and ideas for 
styling your own designer 

p wardrobe. 





A Swatch Set of color- 

coordinated fabrics from America's} 

top designers, featuring-- 

\| Savings of 20-50% off silks, 

| wools, cottons, rayons, 

polyesters and more. 

interfacings and linings 

| coordinated to the collection. 

Fashion Newsletter featuring 

current trends and information on 

| patterns and fabric. 

| No Risk. if for any reason you are 

| not satisfied, you may return the 

entire package within two weeks 
= for a complete refund. 

Call 800 433-4313 or mall in the coupon below. 

For personal assistance, call between 9:00 a.m. and 

5:30 p.m. C.S.T. Monday-Friday. 








Vogue Fabrics Video, Dept. TP925 
| 618 Hartrey i 
| Evanston, iL 60202 \ 
i ( ) | want to save $20 by ordering a full year's subscription I 
i (6 videos) for only $40 I 
( ) Please send me one Vogue Fabrics Video and swatch book 
i for only $10.00 I 
i ( ) Please send me more information. l 
| ( )check or money order enclosed ( )Visa ( )Mastercard ( Amex l 
i Credit Card # Exp. date i 
i PEMO a SOS — l 
I Address. oO o S e O O O O O 
I City State Zip f 
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Seve LY STIEF EASIESI TO- USE. TECHN 


Introducing The First Serger Ever With Automatic Select And Sew" 
For Tension-Free Serging. 


The guess-work is gone from 'rying to 
get the tension just right for the stitc 
you've chosen. Introducing the first serger 
ever with Select and Sew™. A feature that 
automatically adjusts the tension after you 
select a stitch. And wath our new LED 
guide, you. can m ir stitch selection 
ata 

The new 2000 Series with 2/3/4 thread 
and differential feed of fers exclusive 





“To se the new Swissengincered Bernina 2000 Series, stop by your dealer or a demonstration. 
Theyre the only sergers in the world good enough to be called Bernina, 





Annual percentage rate siyadi. Finance charge 





features like the free arm design, needle 
stop up/down, and automatic tension 
release when presser foot is raised - just 
like your sewing machine. Threading 
is casy too, with the swing-out presser 
foot and direct lay-in threading. Plus = 
the 2000 Series have more stitches to 
choose from, including the new 3- 
thread * stretch stitch. 














BERNINA 
2000DE 


*Specmlootroaductory of ter wih the Bermina Preferred Customer Credit i atil. Monthly payments begin the “th month after pure hase 
saccruc during 6 month non-payment pened Minium trance charge is sod. Offer expres t2/it/o2 


OLOGICALLY THE MOST Abby a 


Introducing The Bernina 1530 Inspiration With One-Touch Control. 
The Ultimate in Sewing Simplicity. 

Introducing the new Bernina 1530 And because it’s a Bernina, it has the 
Inspiration, a machine so advanced yet so highest quality features of any machine 
simple to use. We've transformed all the on the market. Features like our presser 
buttons and switches for setting controls foot lifter. And our patented hook system 
and stitches into one easy-to-use Command which delivers Bernina’s legendary stitch 
Ball, for one-finger, one-touch control. quality. Plus a wide variety of button- 

It’s also our first machine with an LCD holes, hundreds of stitch combinations 
readout screen, so you can make selections and an expanded memory. 
at a glance. 





To see the new Bernina 1530 Inspiration, visit your Bernina dealer for a demonstration. 
And discover how easy your toughest sewing projects can be. 








BERNINA Ei 


534 W. Chestnut Hinsdale, IL 60521 (70g) 654-4136 © 617 Denison St. Markham, Ontario L3R 1Bg (416) 475-9365 





Notes 


Notes is where you can share news about 
remarkable people and places, special 
products, conferences, organizations, 
and fascinating traditions; or just sound 
off. Write to Threads, 63S. Main St., 
POBox5506, Newtown, CT 06470-5506. 


OPINION 


The big quilt controversy 
Recent years have seen a dramatic 
increase in the financial clout of the 
American quilt and its related 
commercial enterprises. Bonnie Leman, 
publisher of Quilter’s Newsletter 
Magazine, calls it the “billion dollar 
quilting industry,” and estimates that it 
involves 10 to 14 million people. But 
there is trouble in quilt paradise: 

e In July 1991 the Smithsonian 
Institution licensed American Pacific 
Enterprises, Inc. to reproduce four 
quilts a year from its collection for three 
years. One of the originals is shown at 
right. The licensed reproductions are 
imported from China and sold through 
various catalogs and department stores 
(an advertisement from Spiegel is 
shown at lower right). 

e In the economically hard-hit Midwest, 
buyers for an antiques chain ran daily 
quarter-page newspaper ads that 
targeted the poor and elderly, urging 
them to “get cash” for their family 
quilts while they could. The buyers 
offered farless money than the quilts 
were worth to people who had little idea 
of the quilts’ actual market value or 
historical significance. 

e Two quilt teachers’ loss of a dozen or 
more quilts through airline ineptitude 
rocked the quilt world when it was 
made known that insurance would only 
pay for “replacement cost” (as 
bedspreads), unless they also carried an 
expensive “fine arts” clause. 

Many of us who make and study quilts 
believe that our national heritage of 
quilts is sacred, meantto be valued, 
protected, and preserved by each 
generation for the next. Most quilt 
makers distinguish between quilts 
made for daily use and “Keepers.” 
Reflecting this view, quilt expert Hazel 
Carter protested the copying ofa 
Smithsonian quilt: “This is a one-of-a- 
kind piece.” Quilt historian Virginia 
Gunn agreed, “It is like sending an icon 
to be mass produced.” 

Othersbelievethatthe earthand 
everything in it—including quilts—is 
there for the use of mankind. Lisa- 
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Photo courtesy of Smithsonian Institution 


Photo courtesy of Spiegel 


Margaret Stevenson, director of 
licensing at the Smithsonian, was 
surprised by the quilters’ objections: 
“They don’t realize that we have been 
copying objects in our collectionsfor 
years.” Last year’s licensing generated 
$610,000 for the Smithsonian 
Institution. Before licensing the quilts 
for reproduction, Stevenson consulted 
an expert. “We determined that the 
quilt was not... [an] icon,” she says, 
and that sharing it with “the widest 


The original (detail above): The Smith- 
sonian’s intricate Sunburst quilt was made 
in the mid-1800s in Maryland by Anne 
Sophie Shriver for her sister Catherine. 


The copies: Spiegels catalog (phone B00- 
345-4500) features Chinese-made copies 
of two Smithsonian quilts: Sunburst and 
Bride’s ($179 to $39B). 














possible audience was important.” 
Although we quilt makers expect 
commercial enterprises, institutions, 
and museums to share our definition 
of quilts, the truth is that they do not. 
They do not understand our objections 
to what seems to them only good 
business; while we do not understand 
why they value profit over 
preservation. The quilt makers and 
preservers will have to work much 
harder at getting their point across 
because it is now the users and 
consumers who have the ultimate— 
read financial—control of the 
American quilt. —Martha Waterman 


Martha Waterman of Finchford, IA, is 
currently writing a book about Welsh 
quilting for the American Quilters’ 
Society. Her book Traditional Knitted 
Shawls was published thisautumn by 
Dos Tejedoras. 


The quilters’ anger at the Smithsonian 
seemed justified to me until I examined 
my own artistic life and attitudes. Every 
needlework skill I have mastered 
(knitting, quilting, needlepoint) was 
inspired by seeing a museum example 
that I coveted but knew I could only 
have by copying or adapting. The desire 
to possess something so beautiful that it 
belongsina museum is, I think, 
universal. But noteveryone has the 
money to buy such a thing or the ability 
and perseverance to make it. 

Therefore, my view has changed, and I 
believe that the Smithsonian’s attempts 
to mediate between its own needs and 
policies and the objections of the 
quilters deserves serious consideration 
and respect, if not outright applause. 

One of the Smithsonian’s laudable 
goals is toshare its collections as 
broadly as possible with all Americans. 
It has licensing agreements with more 
than 60 American companies to 
reproduce or adapt items for daily use, 
common museum practice. 

To produce the required volume— 
3,000 to 4,000 quilts a month—at an 
affordable retail cost, American Pacific 
contracted with factories in China to 
hand stitch the quilts. Noslaveor 
prison labor is used. More than 
$2 million in printed American cotton 
fabric from Massachusetts, North 
Carolina, and Missouri is exported to 
China for the quilts. And museum 
curatorsreview and approve the 
designs selected for adaptation as well 
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l Personalize Your Gifts .. . Give Monogrammed Pillow Sets! 
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Decorator Pillows + Pillow Cases 
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This pillow set is easily assembled. Kit includes pre-cut, 
embroidered fabric . . monogrammed to your specifications. 


Call today for information! 
1-800-424-2446 
Write: 2670 Del Mar Hts. Rd. #121 © Del Mar, CA 92014 


Fine quality gifts 
| you can be proud to give. 


QUALITY FABRICS AT AFFORDABLE PRICES! 
DESIGNER CUTS & IMPORTS 
SILKS - WOOLS - COTTONS -KNITS 
LARGE COORDINATED SWATCHES 
Fashion Fabrice DISPLAYED WITH 
THE DRESSMAKERS CHOICE HIGH IMPACT PATTERN SKETCHES 


YOU CAN SELL THESE FINE FABRICS TO YOUR CUSTOMERS WITH THE SECURITY OF © 
THE BEST SERVICE IN THE INDUSTRY. DRESSMAKERS JUST LOVE OUR LOW 
COST PERSONAL SAMPLE SET OPTION WHILE HOME SEWERS PREFER TO 
SELL FROM COMPANY OWNED SAMPLE SETS. TO LEARN MORE ABOUT BECOMING 
A JAN MARIE SALES REPRESENTATIVE CONTACT US TODAY. 


JAN MARIE, INC., DEPT TH1292, P.O. BOX 449, SPARTA, NJ 07871 
PHONE 800 - 468 - 9633 















Shimmering Silk — Glistening Metal 


e Flat silk: new range of 143 
breathtaking colors 

e Stitchable, colored metallics 

e Hand-crafted frames for 

stitching Japanese 

embroide 

Books and design portfolios 


e Classes in traditional 
Japanese embroidery 

e Japanese gold and silver: 
new and antique colors, 
including 24K gold 

e Handmade needles and 

highest quality scissors 








The importers of the teko-bari — the ultimate tool for laying threads. 

















Japanese Embroidery Center: Kurenai-Kai, Ltd. 
2727 Spalding Drive @ Dunwoody, GA 30350 ® (404) 390-0617 @ Fax (404) 512-7837 


Please write or call for list of wholesale and retail suppliers. 


Ghee: 


Discover... 


the ease of handbag making. Clear 
concise instructions in each pattem. 
Metal frames in many sizes and 
shapes. Magnetic snaps, chains, and 
handbag accessories. AH notions , 
needed to complete handbags. 
Send for complete catalog $1.00. 


2620 Centenary Blvd. 
Bidg. 3 - Suite 205 

Shreveport, LA 71104 
318/226-1701 F AX 318-226-1781 





December 1992/January 1993 
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“Pearls EN “Piping” 





“Satinedge”™ 








Sewing Machine Pressure Feet 


4 Sew on 1/8" to 1/4" wide beads, } 


pearls, rhinestones, 
decorative cords,make corded 
pintucks and sew in piping 


Item # PNP-Set 





t Fantastic for sewing napkin edges,? 


tablecloths, appliques, edge 
stitching, top stitching and 
1/8" to 1/4" seams 


Item # SE-Set 





$ Sew any 1/4” flat trims, sequins, ¢ 


ribbons and ric rac with ease. 
Ease elastic without stretching 
from behind! 


Item # SR-Set 
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20% 


OFF SUGGESTED RETAIL PRICE ¢ 
I By mentioning this ad with your order ] 


SE EE 6 6s eS Se eS Se ee Ss FS Se e 2 ee EE eS ee ee ee ee ee aee 


Phone: 
1(800) 776-6938 


100% money back guarantee 


Guaranteed to fit all zig-zag 
sewing machines 
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Photo by Jim Wildeman 


Notes. 


as prototypes. Revenues are used to 
support the textile division of the 
Smithsonian’s National Museum of 
American History. These beautiful 
quilts cost about half the average price 
of an American-made product, such as 
the Amish quilts sold on consignment 
in the People’s Place, Intercourse, PA. 

Allimported quilts are now 
permanently marked on the back with 
the words “©1992, Smithsonian 
Institution, Made in China.” The 
Smithsonian also reviews retail catalog 
advertising and insists that ads state 
that the quilts are imported. 

An American-made quilt featuring a 
design from the Smithsonian’s 
collection will be produced through a 
West Virginia quilting cooperative. It 
will be sold in 1993 through “Coming 
Home,” the bed and bath catalog of 
Land’s End. —Alice Korach 


Alice Korach is an associate editor 
of Threads. 


CURRENT SHOWS 





Needle Expressions ‘92: In this biennial 
show, you'll see 86 pieces ranging from 
traditional embroidery to “Head #117: 
Schizoid” by Mary Bero (6% by 4'/2 by 
1⁄4 in.). Bero uses layered stitching and 
stacked knots to build texture. The show is 
currently at the Indianapolis Museum of 
Art. It will travel to Bakersfield, CA; Alex- 
andria, LA; Bloomington, IL; and Newport 
News, VA (see Calendar, p. 76, for dates). 
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SEWING NEWS 


Tips from the workrooms 

of Valentino 

Since lve always admired Valentino's 
feminine, sophisticated designs, I asked 
to visit the couture workrooms when I 
was in Rome last summer. There the goal 
is nothing less than perfection, with 
meticulous attention paid to the smallest 
details. Nothing is left to chance. For 
example, aright triangle is used to 
establish the bias. First the straight 
grain is marked with pins stuck into the 
fabric on acork-topped table. Then one 
of theshortlegs of the triangle is 
aligned with the pins so the bias can be 
marked along the base of the triangle— 
first with pins, then with thread tracing. 

Some of the simpler techniques I 
observed included embroidering over 
hooks and eyes with blanket stitches 
before sewing the fasteners to the 
garment. To avoid bulk at the center, 
where the wires are parallel, the hook is 
carefully pulled apart and the wires 
covered separately. 

On the bodice of one sheer design, 
the sleeve seams were bound witha 
bias strip of flesh-colored chiffon that, 
when held against the body, make the 
seam allowances invisible. On lace 
designs, garment sections are appliquéd 
at seamlines to make the seam virtually 
invisible. And traditional hems always 
have an additional bias strip in the 
fold for softness. 

When cutting plaid sleeves, a strip of 
the plaid that matches the armscye is 
basted to the sleeve cap so the sleeves 
can be matched to the front perfectly. 
After the sleeve is cut and the underarm 
seams are basted, the ease on the cap is 
carefully shrunk out. Then the cap is 
stuffed with pattern paper so it will 
hold its shape until it is basted into the 
garment. Jackets are shaped with an 
additional backing layer of silk organza 
or muslin at the upper back and below 
the waist, but the section in between is 
left softer so it willmovewiththe body. 

—Claire B. Shaeffer 


Claire B. Shaeffer is writing a book on 
haute couture techniques for The 
Taunton Press. 


Shopping bags 

Easy Homemade Totes and Shopping 
Bags is Michelle West’s contribution to 
the ecologically minded sewer. This 24- 
page booklet features patterns for nine 
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Folkwear Patterns and The Metropolitan 
Museum of Art’s Costume Institute (NYC) 
sign licensing agreement: Folkwear is of- 
fering two new patterns annually adapted 
from historic and ethnic garments in the 


museum’s collection. The first pattern, 


available since August 1992, is the Algeri- 
an Suit, multisized for both men and wom- 
en. For more information, write to Folkwear, 
PO Box 5506, Newtown, CT 06470-5506. 


totes ranging from a sturdy grocery bag 
to a zippered purse. She offers fabric 
advice, seam and handle finishing tips, 
and suggestions for decoration. The 
booklet is available for $5 postpaid (U.S. 
or Canadian) from Winslow Publishing, 
Box 38012, 550 Eglinton Ave. West, 
Toronto, ON MSN 3A8, Canada. 


KNITTING CHARITY 


Help create afghans for the homeless 
and the needy by donating knitted or 
crocheted 7- by 9-in. pieces to Warm 

Up America. Volunteers are also 
needed to assemble the afghans. If your 
local yarn shop isn't participating in 
the program, contact organizer Evie 
Rosen at (715) 845-4524 for the nearest 
involved shop or community group. 
Participating shops will supply 
patterns, or you can send an SASE to 
Warm Up America, 2112 Grand Ave., 
Wausau, WI 54401. = 
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Custom Printed Labels 
from Sterling 


e Woven edge 
Satin polyester 
¢ 17 printing colors 
¢ 5 ribbon colors 
¢ Your art or 
our type or both 
¢ Iron on labels 
available too ! 






























Custom printed labels from Sterling give your 
products a finished, professional look that you 
can design yourself. Use artwork, your business 
card or your signature — your label is uniquely 
yours. We also have a wide selection of 
typestyles that you can use alone or in 
combination with your artwork. And you don’t 
need to buy more than you need — our minimum 
order is only 100 labels. Send for a sample kit 
today and start getting the credit you deserve. 


Send $1.00 for samples, prices etc. to: 


Sterling Name Tape Co. 
9 Willow Street 
Dept. TM2 P.O.Box 939 
Winsted, CT 06098 
800-654-5210 FAX 203-379-0394 


TEXUBA 


517 BOCCACCIO AVE. 
VENICE, CA. 90291 
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: " Bulk 
Kimonos 
AP for Under 
E y k 
WM /Ss.00 Each! 


(Only when 

purchased in 

200 Ib. bales.) 

Ñ Call 1-800- 

Ñ 858-5550 for 
Free 
Informative 
Flyer, 24 
hours 
loperators 

J cannot 

answer 
E sE For 

» Questions, call 

(310) 827-8535, 

 Tues.-Sat., 9-5. 


An astonishing selection of 
1000+ individual kimonos and 
obis is available in our showroom, 
$5. to $150. each. Please come visit us 
when you are in Venice! 
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Py for—and more—right into your 
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M Books, patterns, videos, and a 


1 hand and machine 


Colors of the Canadian Arctic 
Qiviuq, the underhair of the 
wild muskox, is one of the 
rarest, softest and warmest 
natural fibres in the 
world. Our Qiviuq is 
harvested from 
wild muskox high in 
the Canadian Arctic. 


This Deborah Newton original 
design is exclusive to 
- Down North. Pattern, 
Qiviuq/wool blend 
yarn and handcrafted 
muskox horn buttons 
$225 (CAN) including 
postage.Visa or Mastercard. 
Down North 
Free catalogue 


21 Boxwood Crescent, Whitehorse, 


Phone (403) 633-2530 
Yukon, Canada Y1A 4X8 


FAX: 633-6573 





Y ocKUTIA, oa 
) Beh g COTTON 


Y ou're only a phone call away from 
a tactile wonderland of yarns waiting 


to enhance your cr eative spir it, é Éj 


Call us. Toll-free! We’ll put the 


cotton yarns you’ve been looking 
a à a 
Ma" 


YOUR 


hands. 

Our catalog has it all! Over 450" — 
brilliantly colored yarn samples, 4 | 
Yarns on cones and skeims. —_ 

> 


TIPS © 


‘tools. Everything for — 


x 


service. 


We're so positive you'll 
love us, we offer a 100% 


7g a 


R SATISFACTION GUARANTE. 4 


i | [C] bill my credit card 


knitting, spinning, yy 4 
weaving and crochet. TA 
Bulk discounts, intre - sa 
or your money back on our catalog 
and every item in it! i 
Plus the $10 cost of the catalog and yarn samples 


ductory offers, week! 
ordered by mail is refundable with your first order of $50. 


specials. You'll love oye ™ 
quick delivery and Í riendly , 

C’mon, a good time is waiting—order your samples and 
catalog today. And tomorrow... 


ORDER FORM 


' || 450 beautiful yarn el for $10 me $2.50 aa 
postage and handling. L] check enclosed 


= g Mailing Address i 
QA City State Zip i 
i SAS 


{T 1-800-322-7888 


Card# 


| Exp. Date ) 
Area Code Phone 


RT 2 Desert Hills#16 Safford, AZ E3545 


COTTON 


Arizona 1-602-428-7000 CLOUDS 


*FINGER-. ; 





Handmade buttons from S.W. Buttons and Blue Moon Button Art: The ceramic buttons at 
right, made by S.W. Buttons, include delft tiles, Southwest adobe squares, bowties, and half 
rounds—all beautifully colored and painted. The Fimo, glass, raku, and enameled copper 
buttons at left are from Blue Moon Button Art, a cooperative representing some 25 artisans. 






The new burda pattem sheet makes 
sewing dreams come true! 


Because the new burda pattern 
sheet makes sewing as easy as 
(possible! 

Our new pattern sheets are twice as large as the previous 

ones and more clear than ever before! 

@ Every pattern on the sheet now has its own colour and is 
recognizable at a glance! 

@ Each pattern now comes in five sizes! 

@ Now a multitude of patterns are offered as Snip 'n Sew 
styles - allowing even beginners to express their personal 
fashion sense! 

@ By the way, this is only a small selection from 75 styles! 


For a free sample copy and the location of a retailer in your area mail or fax this ad with your name and address to: 
GLP International, 153 South Dean Street, Englewood, NJ 07631 Telephone: 201/871-1010 Telefax: 201/871-0870 








PRODUCTS 


Attention button lovers! 

If you love buttons as I do, imagine the 
pleasure of wearing any of the beauties 
at left. S.W. Buttons makes ceramic 
buttons that look like miniature tiles, 
each pierced with two square holes and 
glazed on all sides (near left). Contact 
S.W. Buttons, at 685 S. Clarkson St., 
Denver, CO 80209; 303-722-1875, for 
more information. 

At far leftare buttons available from 
Blue Moon Button Art. The glass 
buttons come ina variety of shapes— 
sometimes with an iridized surface or 
containing areflective foil. They look 
cooland elegant on silky fabrics. Blue 
Moon also features extraordinary Fimo 
artists. And their earthy line of raku 
buttons is ideal for linens and hand- 
woven fabrics. A color brochure on Blue 
Moon Button Artis available for $1 
from G Street Fabrics, 12240 Wilkins 
Ave., Rockville, MD 20852. —Mary Smith 


Mary Smith is associate art director 
of Threads. 


| Create today’s 


H 0 Southwest 


ONLY 





95 


99 


e Create wearable art & more 
e 9 designs in a variety of sizes 


Create your own wearable art with 
Tandy’s Southwest Pattern Pack! Get 
nine great patterns: chili peppers, 
adobe hut, cactus, cow skull, longhorn 
steer, buffalo, gila monster, Indian chief 
and howling coyote. 


TANDY LEATHER COMPANY 
For Southwest Pattern Pack and FREE catalog, Fed 
+ 95 check or M.O. to: Tandy Leather Co., 

T1292, P.0. Box 2934, Fort Worth, TX eis jit 2 
Offer ends 5/31/93. TX residents add 7% tax. Good 
in U.S. and U.S. possessions only. 





AQS Keeps You On Time... 


1993 AQS Engagement Calendar 


Enjoy a beautiful quilt each week of 1993 with the 


AQS Quilt Art Engagement Calendar! The 54 
featured quilts represent the best creations by 
today’s quiltmakers. There is ample room in the 
calendar to write down daily appointments ... a 
wonderful gift! You don’t have to be a quilter to 





appreciate these fine works of quilt art. 
item #2227, $9.95 (add $1.00 postage & handling) 


...And Up To Date! 


The FLYING NEEDLE 


DISCOVER 
— Hp 
AVANT-GARDE 
ORGANIZATION 
THAT 
ENCOURAGES 


e Heritage Collection ® Seminars 


INDIVIDUAL 
NEEDLE 
EXPRESSION 


Please write for 
more information: 


Council 
of American 
Embroiderers 


P.O. Box 700768 
Plymouth, MI 48170-0953 


e CAE Presents NEEDLE EXPRESSIONS 


Aleiqiy OaplA e AleIqiy] eps 
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PROMOTING TODAY’S QUILTER OO 








1993 AQS Wall Calendar 


You won't find more beautiful quilts featured 
anywhere! This monthly wall calendar presents 
13 award-winning quilts for your enjoyment 
from different categories of the 1992 AQS 
Contest. Have an award-winning quilt show 
hanging on your wall! 


Item #2353, $8.95 (add PNG ian daescaan 
$1.00 postage & handling) A When Using 


Visa & MasterCard 





American Quilter’s Society 
P.O. Box 3290 Dept THN 
Paducah, KY 42002-3290 


- 
| BOOKS! BOOKS! BOOKS! | 
| SPEED TAILORING | 


A completely illustrated spiral-bound book showing | 
the fastest and easiest way to construct a woman's | 
lined jacket or coat. Instructions on fusibles, machine 

shoulder pad application, professional collar and la- 
pel placement, cutting, finishing, pressing methods, 
and more. $12.95 | 


JOOYIS aduapuodsa1107) e 


A comprehensive guide to starting and operating a 
| custom sewing or alterations business in your home. | 





© Licensing, taxes, customer relations, target markets, 
bookkeeping, advertising and complete price list. | 
$11.95 
w | | | 
o, | ALTERING WOMEN'S READY-TO-WEAR 
— | Two hundred pages with over 300 illustrations ex- | 
i plaining how to alter almost every article of women's 
g | ready-made clothing. Alter your own or sew for others. 
= | Complete price list included. $17.95 | 
ya 
pr EN'S READY-WE 
zg Step-by-step guide for fitting, marking, and altering 
pa | men's clothing. Hundreds of illustrations and 150 
< | pages. If you have always wanted to try altering men's | 
| clothing, now is the time! $14.95 | 
e 
| * * BOTH Alteration Books for $25.00 * * | 
You Save $8.00!!! 
= | Please add $1.50 per book for postage | 
& | | MARY ROEHR CUSTOM TAILORING | 
x= | | Dept.T | 
= | 3597 Vicksburg Court | 
z Tallahassee, FL 32308 
ra | Phone Orders: 904-422-1759 


= Check, Visa, MasterCard, Money Order _| 





| $$ SEWING ASAHOMEBUSINEss $$ | | 





ELEGANT FIBRES 
FOR YOUR 
NEXT MASTERPIECE 


Be inspired by wonderful 
yarns from around the world: 
Warm Shetland 
Luxurious Mohair 
Soft Alpaca 
Opulent Silk Blends 
Delicate Cottons 
Exciting Hand-Painted Yarns 
Lanolin-Rich Maine Wool 


Discover enlightening books, 
uncommon buttons and 
original sweater designs. 


Color catalogue $2 
Sample cards $12 
Mastercard & Visa accepted 


i4 


MARTHA HALL 


NATURAL FIBRE YARNS 


46 Main Street, Dept TH1292 
Yarmouth, Maine 04096 
1-800-643-4566 In Maine 846-9334 
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Photo by Susan Kahn 


Comforting Sweaters 





Wrap You ma Picture 


Easy embroidery stitches add definition 
to simple blocks of color 


by Judith Swartz 
66 on’t forget to take a 
sweater,” the mother- 
ly advice that always 
followed me out the 
door as a child, taught 
me that a sweater holds an important 
place as a garment. Because I associate 
sweaters with security and warmth, 
much of the imagery in my work express- 
es warmth and contentment, with an ele- 
ment of humor. I often depict interior, 
homey themes; certain symbols, such as 
dogs and overstuffed armchairs, which 
always evoke a positive response from 
me, reappear from sweater to sweater 
(photo on the facing page). As complex as 
my images seem to be, they are actually 
easy to knit. The sweater shapes are sim- 
ple cardigans. Instead of trying to inte- 
grate all the color in the knitting, I design 
with large blocks of color. What look like 
thin lines and difficult dots of intarsia 
are actually just surface embroidery. 
You can design a garment as a painting, 
then wear it as a sculpture as I do. Envi- 
sion the sweater as a large rectangle, like 
a canvas. My technique involves using 
color like a painter, first drawing, then 
Knitting large areas of color with small 
patches of yarn, then working back into 
those knitted areas with embroidery to 
build up richness, shading, and detail. 
When the flat image wraps around a 
body (see the drawing at right) and 
echoes the body shape, it becomes a 
sculpture. Ironically, such images are 
never seen as a whole. I create designs 






Wrapping the wearer in images of warmth 
and contentment, the sweaters on the 
facing page combine knitting with simple 
embroidery embellishment. The embroi- 
dery blends with the knitting to create a 
smooth result that looks complex, but isn't. 
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that flow together as a whole but also pre- 
sent changed images from front to back, 


drawing the viewers’ eyes around the gar- 


ment and surprising them along the way. 


Designing a sweater as a rectangle 
Decide on a shape for your garment first. 
My goal is to create timeless garments, so 
I choose a classic shape and a generous 
fit. A simple silhouette, usually a V-neck 
cardigan, works well, so that the shape 
does not detract from the subject. 

Now, in your mind, remove the sleeves 
from this simple shape and unfold the 


fronts so that you have a large rectangu- 


A drawing becomes a sculpture 


Bending a flat drawing 
around the body changes 
its orientation, highlighting 
certain areas such as the 
back, and obscuring parts 
that fall under the sleeves 
and near the side seams. 


lar canvas on which to design. In this 
way, you can plan the image for the en- 
tire sweater at one time. Your inspiration 
may come from personal thoughts or ex- 
periences, or from other sources such as 
a painting, photograph, nature, ethnic in- 
spiration, political statement, or cartoon. 
Having asource to work from is a good ex- 
ercise in design and decision making. You 
don’t want to copy the source, but to ab- 
stract from itand make it personal. Start- 
ing to think of colors and yarn textures 
will make the ideas more concrete. 
Translating a design concept into a pat- 
tern and from that into an actual gar- 
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Simple embroidery stitches enhance knits 


Try my embroidery 
techniques to embellish a new 
or old Knitted garment. You 


can add details to intarsia, as I | 


do, or transforma perfectly 
plain (and perhaps boring) 
sweater into something 
entirely different. 
Although I embroider my 
knitted garments heavily, I 
use only a few simple 
embroidery stitches, such as 
the chain stitch, duplicate 
stitch (see the drawings on 
the facing page), running 
stitch, and occasionally, 
French knots. There are two 
reasons for keeping the 
embroidery simple. 





Chain-stiftch embroidery, worked flat on the garment sections be- | 
fore assembly, echoes the shape of a knitted stitch. This tech- 
nique allows the embroidered details to blend right into the knit- | 


First, when Knitted fabric is 
embroidered, it tends to 
distort easily and wont 
remain taut in a hoop, which 
would be necessary for more 
complex stitches. 

Second, the function of the 
embroidery is to enhance the 
Knitted surface, rather than 
become a focal point. Ideally, 
the finished surface is so well 
integrated that the viewer 
sees both elements as one and 
cannot immediately 
distinguish where the 
knitting leaves off and the 
embroidery begins. 

I work most of the 
embroidery before 


ted background for a smooth, unified effect. 


assembling the garment, 


- because smaller pieces are 


easier to handle. Placing each 
sweater section flaton a table 
while I stitch, I check 
frequently to ensure that the 
embroidery stitches aren't 
distorting the shape. I save 
the lines of embroidery that 
cross a seam to complete after 
the seam is sewn. 

I] preferchain stitch and 
duplicate stitch because they 


= most closely resemble 
_ knitting stitches. Chain stitch 


works well for outlining 
shapes and adding details, 
such as the dividers between 
panes in a window (as in the 
left-hand sweater shown in 
the photo on p. 30). After 
much trial and error, I have 
found chain stitch easier to 


| control on the knitted surface 
| thana traditional outline 
stitch, which uses a 

-= backstitch and tends to be 


inconsistent, especially on 
curves. In order to keep 
embroidery tension even, use 
the knitted surface as a guide, 
matching one chain stitch to 
each knit stitch. If you’re 
working the chain stitch in a 
lighter-weight yarn, suchas 


| pearl cotton, on aheavy wool 


(as in the “Letting the Dogs 
In and Out” sweater in the 
photo on p. 34), embroider 
two chain stitches for each 
knit stitch. 

Duplicate stitch is best for 





_ areas where just afew stitches 


of detail are desired. In the 
sweater “Seals in a 
Snowstorm.” (see facing page), 
I used duplicate stitch for the 
snowflakes, the zigzag pattern 
on the front, sleeve, and hem 
bands, and for shading the 
landscape and ice floes. If you 
use too many stitches in one 
area, the surface becomes 
more dense and the work 


| distorts. I sometimes shade 
| an area by duplicate 


stitching every other stitch 


' fora halftone effect, as in the 


intersections of the three 
red yarns (bright red in the 
center, soft red on bottom, 
deep red along the edge) 
on the back of the sweater 
on p. 34. 

For justa hint of color, I use 
a running stitch or half a 
duplicate stitch. The lighter 
flakes of snow in “Seals ina 
Snowstorm’ on the facing 


| page consist of half-duplicate 


stitches, and the seals’ 


< whiskers are worked in small 
_ running stitches in a finer, 


shiny rayon yarn. French 
knots work well when I want 
small amounts of both color 
and texture. 

Use chain stitch in a similar 
shade to add texture, or 
combine stitches in one or 
more contrasting colors to 
build an interesting design in 


| geometric shapes, curves, or 


realistic images. —JS. 


ment requires several considerations. 
You are designing for a human form, so 
what might look wonderful on paper will 
change when it is draped on the body, 
with different areas of the design being 
highlighted and obscured. Parts of the 
image that fall under the arm or close to 
the side seams tend to disappear. Contin- 
ue the design through these areas, but 
avoid placing the most important ele- 
ments where they will not be seen, or you 
risk losing the integrity of the design. 

In women’s garments, pay attention to 
the bustline, placing major areas of de- 
sign or color either above or below. More 
often than not, the strongest statement I 
make is on the back of a garment. The 
back provides the smoothest, largest sur- 
face of the garment and does not detract 
from or compete with the wearer’s face. I 
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en joy the surprise element of having the 
focal point on the back, and I use it as an 
Opportunity to lead the viewer around 
the garment as the image unfolds. 

One of the challenges of designing an 
art garment is to integrate the separate 
areas of the body, sleeves, and possibly a 
collar. Ideally, these separate pieces ei- 
ther come together as a whole idea, with 
the design flowing throughout the gar- 
ment as a single statement, or they play 
against one another, creating a harmo- 
nious balance. 

Sleeves often present a difficult design 
problem, for several reasons. First, when 
the garment is worn the sleeve moves the 
most: The orientation of the image con- 
stantly changes as an arm moves up to 
fluff the hair, straightens out to ring a 
doorbell, then hangs down at the side of 


the body. Second, there is a rather nar- 
row area of the sleeve where the image is 
clearly visible. If this is not a continua- 
tion of the main image, take care that it 
does not overpower or fight with the 
main image. One option is to repeat or ab- 
stract an image from the main design. 
This motif may be repeated over the en- 
tire sleeve or placed as a single motif. 
Sometimes the sleeve image can be a sug- 
gestion of the whole. For example, with 
an interior scene, the sleeves will often 
contain just a window or a doorway. In 
the sweaters shown in the photo on p. 30, 
the seal sweater sleeves continue the sky 
and snow from the body, while the dog 
sweater sleeves repeat smaller images of 
“letting the dogs out”: they appear to be 
escaping through slits in the sleeve itself 
(see the photo on p. 34). 


Threads Magazine 





Stitches for decorating knits 


With a blunt needle, come out at base 
of stitch, go under both legs of next 
stitch, and then go back into base. 


Slip stitch 


Insert hook into fabric. 
Wrap yarn over in back 
and pull through loop on 
hook. Repeat fora chain 
on the top surface. 





After you sketch the design and choose 
a Silhouette, the next step is to create a 
schematic drawing. This is simply an out- 
line of each piece, noting all the dimen- 
sions. The written pattern and the pat- 
tern graph will be created from the 
schematic drawing and gauge swatches. 


Working with yarns and swatches 
When choosing yarns, try to stay within 
the same gauge range. Make a separate 
gauge swatch at least 4 in. square for each 
yarn you plan to use, to make sure the 
gauges match. If you can’t obtain similar 
gauges for contrasting yarns, adjust by 
adding a second strand to thinner yarns, 
and consider eliminating yarns that are 
too thick. Using a contrasting yarn witha 
slightly different gauge in only a small 
area Should not cause a problem. 
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Chain stitch 


Bring needle up and 
go down intosame 
spot, leaving loose 
loop on surface. 
Needle reemerges 
inside of loop and 
goes over loop and 
down in same spot to 


TE) 
EL I 


k 
i b  } we 
k A i Tea Ea A, w Ak, 
iy YP Ih io A ag i 
i i Mah aa t M r 
he LTT 
i i Virb el 
i, A i AS ji p 
i ‘ i 
F i] $ 


anchor chain. 


i i i 
va 
end us. " as 
kai I Wi = = Pa T 
he oao. O Ep 
Sle a EN? ro Sai 
ATELE f 


a 


When mixing different fibers in a 
piece, such as a wool and a rayon yarn of 
similar gauges, maintain a balance be- 
tween the fibers. Wool yarn tends to be 
buoyant and springy, while rayon yarn 
drapes and falls. Interspersing these two 
yarns evenly throughout will result in a 
balanced fabric. But if the wool and rayon 
yarns are used alone in large sections, 
those sections will behave differently. 
Gravity will exaggerate the effect and de- 
tractfrom the finished garment. 


Developing the pattern graph 

Calculate the pattern using the gauge of 
the main yarn, carefully measuring the 
stitch and the row gauge to create an ac- 
curate graph. I recommend using a calcu- 
lator and including fractions. To deter- 
mine the correct number of stitches and 
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Duplicate stitch and half-duplicate stitch form the snowflakes 
and shading. Slip-stitch crochet alternating with loops of cro- 
cheted chains make the asymmetrical buttonholes. 
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rows fora piece, multiply the width of the 
piece by the stitch gauge, and the length 
of the piece by the row gauge. Calculate 
the number of stitches and rows for each 
section of your garment. 

After you calculate the pattern, trans- 
fer it to knitters’ graph paper, which is es- 
sential to maintain the proportions of 
the knit stitch (more rows per inch than 
stitches per inch). While knitters’ graph 
paper is available in a variety of gauges, 
don’t worry about matching your stitch 
gauge, as the proportion remains rela- 
tively the same. Make sure that you have 
a large enough piece of paper to accom- 
modate the total number of stitches and 
rows in a pattern piece; you may have to 
tape several pieces of paper together. 

To transfer your design and pattern to 
the graph paper, the first step is to out- 
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For the back of “Letting 
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the Dogs In and Out,” the colored pattern graph at left acts as a 
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map for the simple intarsia knitting, whether worked by hand or machine. Note that this 
machine-knitted example reverses the image of the chart. 


line the perimeter of each piece. There 
are no shortcuts here but to simply count 
outthe squares. Each square represents a 
stitch. Once you have the outline, draw 
your design lightly in pencil directly on 
the graph paper. If your design is one 
that flows from piece to piece, temporari- 
ly tape the pieces together for matching 
purposes, and mark where the sleeves 
will meet the body to help in design place- 
ment decisions. When the design is com- 
pletely drawn, go back over the lines with 
a bolder pencil, translating them into 
stitches by outlining the squares that 
most closely approximate the lines. The 
final step in graph preparation is adding 
color. I recommend colored pencils as 
you can still see the graph through them. 
Not only does coloring allow you to test 
color placement, but it makes the graph 
much easier to follow while knitting (see 
the photo above). Your graph should con- 
tain as much detail as you are certain of 
at this point, even if many of the details 
will be embroidered later. It is much easi- 
er to have all the information contained 
in one reference. For further ease and ac- 
curacy, pencil every ten stitches and 
rows in a grid superimposed over the 
graph. Then, while knitting, highlight ev- 
ery ten rows with a transparent marker 
to mark your progress. 
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Knitting the sections 

Whether working by hand or machine in- 
tarsia, you are now ready to begin knit- 
ting. (See Threads No. 42, p. 49 for helpful 
intarsia techniques.) If you use a knitting 
machine, remember that your image will 
appear as the reverse of your graph, be- 
cause, on most machines, the purl side of 
the work faces you. 

Effective edge treatments contain the 
garment’s images, either as a frame ina 
contrasting color, or as a unifying ele- 
ment incorporating the colors of the im- 
age. Whether you choose to hand- or ma- 
chine Knit a traditional ribbing or a non- 
traditional edge such as a roll or a flat 
double hem, the edge should comple- 
ment the garment’s image. Both sweaters 
in the photo on p. 30 have edgings that re- 
peat the colors of the image, the one on 
the right with flat hems, the other with 
handknitted ribbing. I like to use this 
multicolored ribbing borrowed from a 
Scandinavian sweater. On the right side, 
the knit stitches remain one color, and 
the purl stitches are in stripes, changing 
every two or three rows. This technique 
draws colors in more subtly than conven- 
tional horizontal striping, as the color 
change occurs only in the purl stitches. 
For this finish, machine knit the gar- 
ment sections first, beginning each sec- 


tion with a few rows of waste yarn (see 
Basics on p. 16). When you are ready to 
handknit the ribbings, unravel the waste 
rows, pick up the stitches, and knit down, 
takingcare not to cast off too tightly. 

Sometimes I knit a special facing in- 
side the neck and front bands, such as 
bright stripes or a pattern, as a treat to 
be Known to the wearer but not to the 
viewer. This secret detail imparts a spe- 
cial feeling. 

If the image requires no framing, a row 
or two of single crochet stabilizes the 
edge and helps to prevent curling. Or one 
of the interesting crochet stitches specifi- 
cally for edges can add a decorative ele- 
ment. Try the crab stitch, or backward 
crochet (see Basics), which makes an at- 
tractive corded edge. 


Cleaning up 
Knitting by machine distorts and stiff- 
ens the work, so I steam and measure the 
first piece off the machine to check the ac- 
curacy of my gauge and to make the fab- 
ric more pliable. After knitting, steam 
each piece, then weave in the numerous 
ends created by intarsia, which is essen- 
tial for the structural integrity of the fab- 
ric. If handknitting, you may be able to 
incorporate some of these ends while 
knitting, but with machine intarsia, I 
clean up the ends afterwards. Usea blunt 
tapestry needle to weave in ends and 
close up any small spaces between colors 
that may have occurred during knitting. 
To keep ends from popping through to 
the right side, leave a little longer tail 
when trimming worked-in ends, especial- 
ly when knitting with cotton and other 
smooth yarns that do not cling to each 
other, as wool does. 

For smooth, asymmetrical buttonholes, 
I often crochet a slip stitch (see the draw- 
ing on p. 33) along the edge of the right 
front band (fora woman’s sweater), work- 
ing four or five crochet chain stitches 
(and skipping three band stitches) where 
I want each button loop. Sew the buttons 
on the inner edge of the opposite band. 

After cleaning up the loose ends, most 
of the embroidery can be done in pieces 
(see instructions on p. 32), before assem- 
bling the sweater. Embroider as though 
you were painting, adding as much embel- 
lishment as necessary to bring out the de- 
sign and balance the composition. As in 
painting, take time to step back for a 
critical view. E 


Judith Swartz lives with her cat named 
Charlotte Isabel Purrkins in Chicago, IL, 
where Judith designs and produces 
knitwear and teaches classes in creating 
sweaters at the Textile Arts Centre. 
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Couture Fitting Techniques—Part | of a Series 


Padding a Dress 


Fusible interfacing and cotton batting 
reshape a form to match your figure 





by Suzanne Pierrette Stern 


efore you can drape a gar- 
ment for yourself, you 
must have a mannequin, or 
dress form, that represents 
your own body. The classic 
method, which we practiced in Paris in 
the late 40s, and which is still in use to- 
day in couture sewing, is to pad a com- 
mercial dress form to approximate the 
shape and measurements of the body 
you'll be sewing and draping for. To 
make the shape exact, we then drape a 
muslin fitted shell directly over the 
padded form (which is much easier than 
draping directly on the body), then put 
the muslin on the body and fit it closely. 
Once the muslin is sewn up, we put this 
fine-tuned “second skin” back on the 
form and stuff in more batting, or re- 
move it as needed, to fit the muslin. 

In this article, Pl show you how to com- 
plete the first step, padding the form to 
your measurements, as I’m doing in the 
photo at right, in preparationfor draping 
the muslin. All you need for this firststep 
isaform,somecotton batting, an inexpen- 
sive nonwoven fusible interfacing, anda 
measuring tape. The form can be any 
sort, as long as it’s sturdy, and smaller all 
around than you are, because obviously 
you can’t make it smaller. It’s best to use 








Besides being the most 
sensible method of 
customizing a dress form 
for anyone who already has 
one, this process is a 
wonderful way to develop a 
few often-neglected skills 
essential for successful 
sewing and fitting, suchasa 
good eye, an understanding 
of the shapes of the body, and 
some experience draping 
fabric to fit tt. 
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Taking measurements 


The couture workroom fitting process starts with accurate 
measurements. The method we used in Paris ts very effective, because 
it uses a few easy-to-find, fixed points on the figure. These are the first 
thoracic vertebra (that’s the first big bump you feel on your spine as 
you move your hand down your neck), the bust points, and the 
waistline, which you mark on yourself with a ribbon or string. Also 
locate a vertical line, front and back, which separates the body from 
the arm, along which a fitted armscye would fall. (We'll refine the 
position of this line at the muslin stage.) Here are the measurements 


you ll need: 


e Front shoulder width (the French term is carrure), taken from one 
armscye line to the other, across the chest, as high as possible. 
e Back carrure, again from armscye line to line, but across the back. 


e Bust circumference. 
e Waistline circumference. 
e Hip circumference. 


e Centerfront length, measured from the base of the neck to the 


waistline, and then to the floor. 


e Center back, taken from the first thoracic vertebra to the waist, and 
to the floor. (These last two establish your vertical proportions.) 

e Bust, measured over the shoulder from the first thoracic vertebra to 
the bust point and on to the waist in a straight line. 

e Distance between the bust points. (These last two precisely position 


the bust points.) 
e Neck circumference at its base. 
e Armscye circumference. 


The initial padding and draping are done on only half the figure 
(traditionally the right side) to save time and effort, so yow'll also 
need to know what half of the horizontal measurements are, 
measuring from the center-front and -back lines. Measurements are 
necessary, but the same ones could fit many different shapes; note 
how the body measurements differ from the form’s measurements, 
but remember that the most important thing is to observe your body 
in the mirror or in photos to be sure of the actual shape, and how 


it differs from the form. 


the kind of batting you can tear into shape 
with your hands, instead of needing to 
cut it, but you can use any kind. I prefer 
upholstery batting, which I’m using in 
the photos. Besides measurements (see 
above), afew good photos of yourself—or 
the person youre fitting—from the front, 
back, and side, in a leotard or bathing 
suit, will be a big help, but you can do it 
all with just a mirror if necessary. 


Padding 
On the form in the accompanying photos, 
I’ve lengthened the waist and added a lot 
of extrasize all over, especially at buttocks 
and tummy, as you can see in the side view 
above. If you’re moving the waist, check 
to see that your form is still smaller than 
your figure at the new waistline. Since it 
was smaller to begin with, you should be 
able to raise or lower it an inch or two. 
The padding process consists simply of 
pressing pieces of batting to the formand 
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molding them to the shape you need. You 
can start anywhere, either in front or in 
back, but it’s best to work from the top 
down. Lap over the center-front and -back 
lines on the form about 2 in. Use pins 
sparingly to hold the batting in place. 
With the picture of yourself firmly in 
mind, ask yourself at each place on the 
form “Does my body resemble the form 
here? Should I add or not?” For example, 
if your measurements and observation 
tell you to make the bust a little fuller 
and slightly lower, place the batting over 
itand mold the point to a lower position, 
checking both the measurements and 
the photos, and yourselfin the mirror. At 
the same time, consider the space over 
the bust and shoulder. In my example I 
covered the form all the way to the shoul- 
der to meet the fuller back, and in this 
case, extended the shoulder width slight- 
ly with the help of a little shoulder-pad- 
shaped triangle of manila paper bent 


Because you start with a form that’s small- 
er all around than the final results you 
need, you can reposition bust shapes and 
points, and the waistline, which was low- 
ered in the example shown here, as well 
as recontouring the entire form. 





over the form’s shoulder under the bat- 
ting. You may not have to cover the shoul- 
der atall. The batting’s a bit squashy, so it 
should look a little big, because it will 
compress slightly under the fusible layer 
that will hold the batting in place. 

Pad the waistas needed, carefully observ- 
ing whether you need more in front or 
back. Smooth the side where the front and 
the back join, then turn your attention to 
the hips. Does the figure you’re making 
have more tummy, or bigger hips or but- 
tocks, or a little of each? Reproduce what- 
ever is needed, but recheck your waist- 
line position because the hips may need 
to start higher or lower than on the form. 


Pressing on the fusible 

When you are satisfied with the looks of 
your molding, recheck your measure- 
ments, adjust if necessary, then put a rib- 
bon or tape of some kind around the 
waist from center front to center back 
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When the padding is covered, the form is 
marked with lines for the neck, waist, cen- 
ter front and back, side, shoulder, and 
over the bust. Position the tape measure 
along the lines you need using measure- 
ments and your eye, and use it as a guide 
for your marker. Mark the waistline with a 
piece of tape or ribbon. 


Covering and marking the batting: To keep the batting in place, press strips of soft, non- 
woven fusible interfacing over it. You can snip and slash wherever you need fo fo get the 
fusible to conform to the shapes you've molded. To shape under the bust, for instance, cut 
away the excess, and overlap the cut edges. 


and pin it securely to mark the waistline. 

Cut some strips of the thin, soft fusible, 
about 8 to 10 in. wide and a bit longer 
than your padding. Starting at center 
front and overlapping it by a couple of 
inches, smooth the fusible up to the 
shoulder and down to the bottom of the 
hips, tacking it in place with an iron set 
on medium heat, no steam (don’t worryif 
the instructions call for steam—you won't 
be washing this interfacing). You will 
have to cutaround the neckline, slash at 
the bust level, and overlap as necessary 
at the valley between the bust points. 
Then press the whole surface down with 
the iron, as I’m doing in the photo above. 

You can slash and overlap the fusible 
however you please as long as it gives you 
the shape you need. Cover the whole sur- 
face, overlapping the center back as you 
did for the front. When you're done, put 
another tape around the waistline on top 
of the one below the fusible. 
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Marking 

To drape the muslin, you'll need some 
lines of reference on the fusible as shown 
in the photos of the finished padding at 
right. Use a plumb line (any object tied to 
the end of a string makes a plumb line) to 
mark the centers. Draw in the neckline, 
using your waist-to-neck measurements 
to check its position in front and back. 
Use these same measurements to check 
the waistline-to-floor length. 

The armscye only needs to be approxi- 
mate. Just make it smaller than your 
measurement; you can wait for the fit- 
ting to adjust it. Now you're ready to pre- 
pare the muslin and to drape it into a tor- 
so. See you next issue. LJ 


Suzanne Pierrette Stern wrote about her 


days working for couturier Jacques Fath 
in Paris in Threads No. 40. She currently 
teaches draping at Los Angeles Trade- 
Technical College. 
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shaped sleeve 
cap results 
from easing it 
onto a 
stretched bias 
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Voila—no 
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Stitch bias wool strip to the seamline: Center the strip between sleeve notches, with raw 
edges even. Using a slightly longer than normal stitch length (8 to 10 sts/in.), sew just inside 
the seamline toward the seam allowance. Start at the top center (marked by a pin) and 
work toward a notch, pulling the strip as much as it will stretch (left). The strip gathers the 
cap when it relaxes. Then, flip the sleeve and strip over and stitch the other side of the 
cap, with the fabric on top (right). The results are like magic: The cap starts easing already. 








+ 





Shape the wool strip to the cap: Work the 
ease along the seamline, shaping the wool 
strip into the cap body (above). The cap is 
already taking great shape. On the inside 
(right), in addition to the fusible interfac- 
ing, the wool adds body to the cap, but 
neither shows on the right side. 


ave you ever gathered a 
jacket sleeve cap and end- 
ed up with lumps and 
puckers that wouldn’t ease 
in? With the rounder, less 
structured shoulder shaping in jackets 
today, easing the cap just the right 
amount is more critical than ever. The 
way I ease a cap takes advantage of the 
stretch and recovery qualities of a bias 
fabric strip for asmooth and even finish, 
avoiding the puckering that results from 
double lines of gathering stitches. After 
stretching, machine stitching, and steam 
shrinking, the bias strip gathers the cap 
so well that no further easing is needed 
before setting the sleeve into the jacket 
(see the photo on the facing page). It 
works for set-in sleeves on jackets and 
coats, including those made of smooth, 
firm fabrics that resist easing, such as 
wool gabardine. 
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Today’s softer jacket silhouette re- 
quires only a slight lift in the sleeve cap, 
with the total circumference of the sleeve 


armscye often only 2 in. larger than the 
garment armscye. The ease extends 
about 2⁄2 in. down from the shoulder 
line in front and 3⁄2 in. down from the 
shoulder line in back. The shape of the 
sleeve cap also affects its appearance: for 
a well-shaped jacket shoulder, choose a 
relatively tall, narrow cap. 

In the sequence of photos above, I’m us- 
ing my easing technique on a wool crepe; 
test it on various fabrics, both easy and 
difficult to sew. 

To add body to the cap area, first inter- 
face the cap of the sleeve from notch to 
notch with fusible tricot, placing the bias 
of the tricot on the straight grain of the 
sleeve. (See the photo directly above). 
Mark the center top (patterns usually 
have adot) with a pin. 





— | 
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Stitch the seamline and gather with your 
finger: Add more ease by delaying the 
fabric feed as you stitch again. Press down 
with your finger behind the foot (above). 
The fabric gathers in front of the finger. 
Gather 2 in. ata time, then release. 








curved end of a padded wooden sleeve 
board and sfeam, as fhe author shows, 
above. Press only the seam allowances. 


Cut a 1'4-in.-wide bias strip of Armo wo- 
ven wool interlining (available from tai- 
loring suppliers such as Oregon Tailor 
Supply, 2123 S.E. Division St., Portland, 
OR 97242; 800-678-2457), twice as long as 
the measurement from notch to notch of 
the sleeve. Cut in two. The wool is soft, so 
its edges won't show on the right side, 
and it shrinks when steamed. For lighter- 
weight garments such as silk, try using 
bias strips of lightweight gabardine in 
place of the Armo wool. 

After gathering, the completed sleeve is 
ready to be inserted into the jacket. The 
result, as shown on the facing page: a per- 
fectly shaped sleeve. 


Shermane Fouché is a professional dress- 
makerin San Francisco, CA. The patterns 
for the clothing shown here are available 
from her at PO Box 410273, San Fran- 
cisco, CA 94141. 
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Flowers from 
Baltimore 
Album Quilts 


Tucks and gathers transform ribbon 
into lifelike blossoms 








by Elly Sienkiewicz 
en years ago, I went to the show Victorian ladles ail knew the 
“Baltimore Album Quilts” at the symbolic meaning of fiowers, and 
Baltimore Museum of Art so I sitiched them Info their quill blocks. 
could lunch afterward with The bouquet In the author's version 
friends. But that casual date below expresses grafifude, and 
changed my life. The bigness, the bright- roses, love. The realism of these 
ness, and the timeless exuberance of flowers comes in part from the high 
those quilts enveloped me. Their effect relief made possible by shaded wire 
was immediate, emotional—inexplicably ribbon. Directions for the roses 
they brought tears to my eyes—and com- and camella In the center of the 
pelling. And “those fascinating ladies of block and for the bluebeils at 
bygone Baltimore,” as I call them, still fas- upper lefi are given on the 
cinate me ten years, eight following pages. 


group-made album quilts, and 
six books on them later. 

The album quilt style, collec- 
tions of pictorial blocks, was a 
mid-nineteenth-century need- 
lework movement that first 
swept the Eastern seaboard, 
developing distinctive region- 
al styles around urban cen- 
ters. But the album quilts 
from Baltimore were the most 
outstanding. The Baltimorean 
style reflected a fresh, skilled 
realism in draftsmanship and 
embellished detail and an ele- 
gant ornateness that epito- 
mized the complex aesthetic 
of the Victorian era. These 
quilts teem with panoramic 
vitality. As in a photo album, 
life’s details—momentous and 
mundane—are portrayed. But 
their dominant motif is na- 
ture’s bounty and blessing: 
fruits, trees, stems and leaves, 
vines and flowers—especially 
flowers so lifelike that at first 
all you can do is marvel. 


Photo by Susan Kahn 
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Lately, ľve become intrigued by the 
techniques the Baltimore album quilters 
used for constructing dimensional flow- 
ers. You'll find directions here for mak- 
ing several of the flowers shown below on 
my own version of a mid-nineteenth-cen- 
turyblock from a quilt sewn by three gen- 
erations of the Numsen family. I call it 
“Beribboned Bouquet.” 


Fabric for flowers 

One of the first things | learned when I be- 
gan to make dimensional 
flowers is that the weight 
and texture of the fabric you 
use is critical. Nineteenth- 
century flowers were made 
with a fine cotton most like 
today’s poly/cotton batiste, 
or with silk mousselline, a 
fine, sheer, organza-like fab- 
ric. The important point for 
us to be aware of is that our 
normal quilt-making cali- 
coes and broadcloths are 
usually too heavy. 

For several years, I made 
flowers with tie-dyed quil- 
ters cottons, lightweight 
silks, satin ribbons, and cot- 
ton/poly blends. But the 
French wire ribbon that has 
recently become widely 
available has been the most 
inspirational material of all, 
and it has changed my life 
yet again (see “Supplies” on 
p. 43). Notonlydoesthisom- 
bré, or shaded, ribbon imi- 
tate the beauty of the shad- 
ed rainbow fabric of old 
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Bluebells and foxgloves are among 
the easiest to reproduce of the 
Baltimore ladies’ dimensional 
effects. For bluebell, cut a 2-in. 
piece of 1-in.-wide ribbon; for 
foxglove, cut a 2’in. piece of 
1°/s-in.-wide ribbon. Fold it in half 
matching cut edges, and seam 1% in. 
from raw edge. Gather top edge 
tightly. Then gather 1⁄4 in. from lower 
edge and pull to nip in bell slightly. 
Set flower on background with 
exposed seam underneath, and 
push it up slightly to hide gathering 
at top. Push 1⁄3 teaspoon of poly 
stuffing up into cup of flower, and 
appliqué it to background, sewing 
around top half only. Finish by 
tucking a fringed center (described 
on p. 42) into the lip so if peeks out 
a bit, and secure by stitching from 
underneath. See the finished 
flowers on the facing page. 


Baltimore with its graduated tints, but 
the crisp, light texture of the rayon rib- 
bon appliqués beautifully. It also per- 
forms wonderfully in all sorts of manipu- 
lated postures because of the thin 
(usually copper) wire that runs through 
both selvages. The wire can be removed 
easily, but I usually leave it in. 


Needle and thread 

I use size 10 milliners’ straw needles 
(from Cotton Patch) for all my appliqué 
work, and I like to use 100 percent nylon 
filament thread (the kind that is used for 
machine quilting) to hand stitch my flow- 
er appliqués. The nylon does not show, 
it’s very fine, and because it’s transpar- 
ent, chameleon-like it takes on the color 
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Seeing a room full of Baltimore album quilts, like the one on the wall behind her, sent the 
author on a ten-year exploration of their amazing techniques. 


it stitches. You finish sewing it off as usu- 
al, with three small, tight stitches on top 
of each other. But tying a knot in this 
thread is tricky. I’ve found that the “quil- 
ters’ knot,” similar to a French knot and 
shown in Basics, which starts on p. 16, 
works beautifully. 

Not long ago, I discovered that I can 
gather most straight or curved seams on 
my machine. I use the longest stitch 
length with nylon thread in the top and 
regular cotton or polyester sewing thread 
in the bobbin. The slippery nylon auto- 
matically gathers as I sew. I used this 
method to speed gather the 16 petals re- 
quired for a puff-centered ellipse rose, as 
described on p. 42, backstitching at the 
beginning and end of each petal. 


i I ee “em m= 


Leaves and stems 

Except for the horizontal row of jagged 
Christmas cactus leaves in the center of 
my block, which were added by appliqué 
prepared with freezer paper inside, all 
the other leaves and stems were cut and 
sewn, a couple of inches ata time, from a 
square of green print. I used the “cutaway 
appliqué” technique: a freezer paper pat- 
tern is affixed to the right side of the fab- 
ric, and you cut out the appliqué a few 
inches ata time as you Sew it in place. The 
fold line is just outside the edge of the 
freezer paper. (For more on this tech- 
nique, refer to Baltimore Beauties and 
Beyond, Volume I, chapters 1-3, men- 
tioned in “Further reading” on p. 43.) Us- 
ing a large green print belies the fact that 
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inner petals: Using the pattern pieces 
shown below, hold center wrong side 
up and cup 1st small petal around it, 
aligning raw edges of center and 
petal. Stitch petal to center. Add 2nd 
petal, beginning at midpoint of 4st, 
overlapping clockwise. Third petal 
will overlap second at midpoint to 
cup center. Make 2nd round with 
remaining three small petals, 
overlapping each by ‘3 and keeping 
all raw edges on same plane. 


Pattern for puff-centered ellipse rose 
Four rounds of folded and gathered ellipse petals surround a stuffed center. 


Center: cut one 


from shaded ribbon. from silk crepe 
ly} a, ; 
78 in, r ~ Pull gathering to form 
/ ` ashallow cup. Stuff 3⁄4 





then stitch loosely Sq F A half lengthwise 
across filling to hold it in. — and gather slightly 
Gathering eee along curved (raw) 
stitches edge by hand 
ormachine. 


teaspoon of polyester 
fiber into it and gather 
a bit tighter. Backstitch 





Add larger petals in two rounds of 
five each. Pin beginning and end of a 
petal to center puff, and take additional 
tucks fo fit it tightly. As cluster of petals 
around puff gets bigger, whipstitch 
each petal to previous layer, pulling 
in tiny tucks. These extra gathers tighten 
base and relax petal lip so rose 
opens and lies flatter. 


Inner petals: cut six 





(You can find multisize templates for ellipses and circles at an art supply store.) 


the leaves and stems are sewn from one 
piece and makes the block look much 
more complicated than itis. 


Blossoms 

Space prevents my giving directions for 
every flower on “Beribboned Bouquet,” so 
I’ve concentrated on the ribbon flowers, 
particularly the roses, as well as on one 
cup-shaped flower, a bluebell or foxglove 
(depending on size), and one ruched blos- 
som, a camelia. The puff-centered ellipse 
rose is made with a shaded ribbon center 
and silk or tie-dyed-cotton petals. Both 
the folded rolled rose and the open rolled 
rose are made with shaded wire ribbon, 
as is the camelia. The bluebell/foxglove 
can be made with either fabric. 
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Mrs. Numsen’s fringed center is an ex- 
cellent all-purpose center for many flow- 
ers. To make one, cut a 1'4-in.-diameter 
yellow circle from cotton, silk, or shaded 
ribbon. Fringe '4 in. of edge all around; 
then fold the circle into quarters and 
tuck the point into the flower center. A dot 
of glue or a tiny stitch holds itin place. 

To assemble the block, pin completed 
blossoms in place and attach them with 
running stitches from behind—long un- 
derneath and short where they grab the 
flower, or appliqué them from the top. 


The language of the flowers 

Flowers were part of an expressive, sym- 
bolic language long before Victorian 
times, but the language was so entrenched 
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Fold each petal in 





4 


Finishing: Push at center a bit to 
refine shape. Then turn cuffs back on 
certain petals, using a scissors’ tip to 


catch lip of each petal, folding it down 


away from center. Tack them down if 
fabric won't hold crease. Finally, tack 
center down a bit with French knots 


from a single strand of cream-colored 


rayon Sulky embroidery floss. 


TPF ; 


yw Outer petals: cut 10 


-u from silk crepe. 





in Victorian culture that the meanings 
were immediately understood by all. 
Echoes of it are still familiar to us. (Every- 
one understands the meaning of a single 
red rose.) But to understand what the 
flowers on the quilts are saying, it’s nec- 
essary to know a bit about mid-nine- 
teenth-century sensibilities. 

It was a time of public consensus with 
commonly held values—appreciation, 
community loyalty, and gratitude. The 
era’s ideals were those same enlighten- 
ment ideals of religious tolerance, equal- 
ity, and brotherhood that had shaped 
the United States Constitution. As [ve 
studied the quilts together with Victori- 
an flower language, I’ve come to believe 
that many of the quilt makers stitched 
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flowers that affirmed their sense of who 
they were and what the meaning of their 
lives was. 


Geometry—In the dimensional flowers 
so popular on album quilts, flowers were 
the medium and dimension was the mes- 
sage. The mathematical perfection of ge- 
ometry (both plane and solid) symbol- 
ized God or moral perfection. With clear 
intent and great cleverness, the quilt 
makers showed dimension (and thus, al- 
so, realism) using shaded prints for con- 
tour, featuring lifelike prints of flowers 
and leaves, and manipulating fabric into 
the dimensional shapes of usually recog- 
nizable blossoms. 


Flowers—Bouquets, like the one on the 
block on p. 40, symbolized gifts of love, 
expressions of thanks, approbation, of- 
ferings of the earth’s beauty, offerings of 
gratitude. And daily, habitual, heartfelt 
expressions of gratitude were a way of 
life then. > 


Supplies 


The Cotton Patch 

1025 Brown Ave. 

Lafayette, CA 94549 

(800) 835-4418 

All books, silk wire ribbons, tie-dyed fabrics, 
needles; 300 swatches, $3; free catalog. 


Quilters’ Resource, Inc. 

PO Box 148850 

Chicago, IL 60614 

(312) 278-5695; (800) 676-6543 

All books, extensive shaded wire ribbon 
collection, other supplies. 


Debra Lunn Fabrics 

357 Santa Fe Dr, 

Denver, CO 80223 

(303) 623-2710 

All-cotton hand-dyed fabrics; tie-dyed 
and gradated color fabrics, custom air 
brush; SASE for catalog and workshops. 


Further reading 


Sienkiewicz, Elly. Baltimore Beauties and 
Beyond: Studies in Classic Album Quilt 
Appliqué, vol. I. Martinez, CA.: C&T 
Publishing, 1989, 

Twelve lessons in classic appliqué focus 
on blocks’ design characteristics and 
construction techniques. 


——, Baltimore Beauties and Beyond: 
Studies in Classic Album Quilt Appliqué, 
vol. il. Martinez, CA.: C&T Publishing, 1991. 
Inking and picture blocks; patterns for 

20 blocks and 13 borders. 


—, Spoken without a Word: A 
Lexicon of Selected Symbols with 

24 Patterns from Classic Baltimore 
Album Quilts. Washington, D.C.: Self- 
published, 1983. 

Study of album quilt symbolism with 
patterns. Carried by stores listed above. 
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2. Wind rose 
looser with 
more gathers 
toward outside 
of bud, and 
keep selvages 
in same plane 
on outer wraps. 
Roll about 

51⁄3 times, 
whipstitching 
edges as you go. 


3. To finish rose 
(right), fold lips 
near center 
toward outside, 
pushing center 
up slightly; fold 
outer lips inward, 
if desired. 





Machine or hand gather along 
center of 24 in. of 1%in.-wide 
yellow-to-fuschia shaded wire 

ribbon. Fold ribbon in half, and 

start rolling a tight bud center as 
above but with folded edge at 
base, wire edges up and yellow 
side inside. Roll firmly around 
core four times, stitching back 
and forth through bud's base to 
hold. Make next two rows 

slightly less gathered, but take 
tucks to add fullness that will 
allow petals to lie flat. Unfold last 
6 in. of ribbon and pull inner wire 
to gather yellow edge tightly, as 
shown. Fold yellow side in toward 
center and continue winding rose 
and sewing yellow edge fo core. 

To end Off, roll fuschia edge up 
and under top of flower, and 

secure raw edge underneath. 











Folded rolled rose with folded ribbon leaves 


1. To begin rose, gather by pulling 
wires on each selvage of an 18- to 
20-in.-long piece of 1'/zin.-wide 
yellow-to-fuschia shaded ribbon and 
fold it in half lengthwise. Fold the 
starting end down about 1 in. at right 
angle to form shank (stem below 
center of rose). Roll with wire edges 
at base, and move center wraps 
down shank slightly, winding a 

tight bud center. 


4, Tuck a fringed 
center of 
shaded ribbon 
into the center. 
Use 1zin.-wide 
moss-green 
satin ribbon for 
leaves. Cut a 
3-in. piece fora 
center leaf and 
fold and tack 
complementary 
60 degree angles 
toward the 
center. Repeat 
at each end 

of the 6-in. piece 
for two side 
leaves. Tack the 
leaves behind 
the rose. 
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Ruching a ribbon camelia 


Many ruching patterns make 
good flower petals. But this 
zigzag pattern is particularly 
successful for creating 
rounded petals. | used it on 
the primroses (at far left 
center of my block) as well as 
on the camelia. Use salmon- 
to-red 1-in..wide shaded wire 


Ruching for petals 


A light center and dark outer 





_ ribbon. Start with a yard and 

tailor to size as you build it. 
Fold the ribbon as shown 

below to form the ruching 
pattern. Then ruche as shown 
below right. Bring the thread 
around the edge of the 
ribbon to the other side at the 
selvages—this nips the petals 


in perfectly. To avoid breaking 
the thread, stitch only six 
petals before gathering 
(each triangle is a petal). 
Finally, fold the petals into a 
circle as shown in the photo 
below. The camelia will have 
four pink petals standing up 
in the center surrounded by 


as many concentric rounds of 
red petals as you desire. 
Finish it with a stamen made 
with a %-in. length of 1-in.- 
wide yellow ribbon. Fray ¥ in. 
at the top, roll the ribbon, and 
bind the bottom with thread 
or wire. Then tuck it into the 
center of the camelia. —E.S. 


petals form a camelia. 1. Fold a zigzag sewing pattern 
into the ribbon: Hold raw end i 
in lefthand, and fold ribbon 2. Sewrunning stitch following 
downata right angle l first crease. At selvage, bring 
Continue folding right angles thread around edge and 
for length of ribbon. resume sewing along next crease. 









Roses, the most frequently portrayed 
flower in the Baltimore album quilts and 
the heart of my block, symbolize love. As 
love, the rose is the essence of God's love 
for man, and the ideal of man’s benefi- 
cence, one to another. A white rose 
means eternal love. A single rose express- 
es simplicity; a rose in full bloom says “I 
love you”; a musk rose stands for Ameri- 
can beauty or means charming; a damask 
rose symbolizes a brilliant complexion or 
means the ambassador of love; and a Chi- 
narose is for ever-fresh beauty. Rosebuds 


44 


, 
yy Fold line 
' Í samo STE Stes tea cee rr aaeeea 
inh i 
a yi l - : 
s J ' be A. re f] = 
i l » á 


A 


Outer petals: 

Appliqué each outer petal of 
center to just cover gathering 
line of second row. In second 
and subsequent rows, only red 
petals will show. Place them 
between petals and well 


appliquéd down to previous row. Gathering line 


stand for beauty, purity, and youth; a 
moss rosebud says “I confess my love.” A 
crown of roses, as in the “Crown of 
Ruched Roses” block that I’m finishing 
in the photo on p. 41, symbolizes superi- 
or merit, and a garland of roses means 
“virtue’s reward.” 

Bluebells mean delicacy and constancy. 
And lilies of the valley say “Let us make 
up,” and express sweetness, renewed 
happiness, spring, the birth of Christ, im- 
mortality, the tears of the Virgin Mary, 
and motherhood. Primroses (five-petaled 







Forming center: 

1. Ruche so that there are six 
triangles on light side, five on 
dark side. Gather thread, 

2. Curve petals around in circle 
over raw end with four light 
petals standing upin center. 

3. Overlap fifth light petal with 
first dark petal, turning light 
petal in toward core of flower. 
Stitch corner of fifth dark petal 
under corner of first dark petal 
and pull ruched strip under 
flower to begin second row. 


Ist dark 
petal 


N l Core 








5th light 
petal 


Stitch here. 


posies) stand for early youth and young 
love. And a red camelia means unpreten- 
tious excellence. E 


The sixth book in Elly Sienkiewicz’s series 
on Baltimore album quilts, Dimensional 
Appliqué—Baskets, Blooms, and Balti- 
more Borders, is scheduled for publi- 
cation by C&T Publishing in January 
1993 (PO Box 1456T, Lafayette, CA 
94549; 800-284-1114). Among other 
things, the book offers many more dimen- 
sional flowers. 
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Updating a 
Treasured 
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How to keep 
fine old clothing 
alive, well, and 
looking stylish 


by Mary Smith 


hen I was eight or nine, 
I loved playing dress-up 
in my mother’s rayon 
a dresses. And I'm still 
playing dress-up today. Most of my 
wardrobe consists of garments originally 
made in the the 30s, "40s, and ’50s that 
have been remade by me, some more 
than once. My wardrobe is a treasure that 
I build on year after year; [ve had some 
of my clothes for more than 20 years. Few 
people guess that [m wearing vintage 
clothes—they don’t look dated or cos- 
tumey. That's because [ve figured out 
how to alter them into stylish garments. 
The trick to remaking vintage is to care- 
fully add trims and fabrics (and to make 
the repairs you may need to make) so the 
additions look like part of the original de- 
sign, and to coordinate the colors 
throughout the garments. Keeping gar- 
ments repaired and updated can be as 
creative an activity as sewing garments 
from new fabric. Provided you've identi- 
fied a personal style (see “Defining your 
personal style” on pp. 48 and 49) and 


The coat is over forty years old andi still 
going strong. Author Mary Smith wears a 
coat made in the 1950s, which she bought 
in the '70s, and has carefully modified to 
suit her style and budget, as well as to 
hide the wear. She’s turned the coat in- 
side out, and added new buttons, lining, 
cuffs, and pockets. To learn how to ex- 
tend the life of a favorite coat, read on. 
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Photo by Susan Kahn 


How to customize a plain coat 


New features, suchas cuffs, a matching rolled collar, embroidery, 
and ribbon trim turn a monocolor coat into a personal statement. Releasing set-in 


sleeve seam revealed 













ve ors, Fur collar iadan sleave. 
oe 2 appliquéd g 
| toajewel m l 
neckline Supplies: | 
e Chenille ribbon 
e Upholstery 
fabric 
e Covered button 
blanks 
at e Embroidery 
N threod 
\ e Lining fabric 
e Cotton cording 
New buttons New cuff 
Subtle 
embroidered ‘ 
points 
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This is the 1930s coat 
as the author bought it. 


Before 


Here's the customized coat 
with new features. 


Two-ribbon wrap for coat edge 











Ribbons cover a worn coatedge. yt 
— | r dii j F” ait 
i Le 

Fold under ribbon” Fa = 
edge and stitch in f É a” 
place by hand. Ly į s Make a rolled collar from 

T | g heal fabric and cotton cording. 
Fold other edge A | te, ff E Insert collar like piping 
around coatedge= | between coat and facing. 
to WS and stitch a d T 
down by hand. WS coat Wa Add anew lining 


RS coat —-—* PE 


Fold under ribbon 
edge and stitch in | J 
place by hand. \ | f 


Make new 
covered buttons 
from blanks 

and fabric. 


Remove end of — 
sleeve and use 
as facing for cuff. 


Add cuff of 
upholstery fabric. © 
Add facing to 
end of cuff and 
turn to the 

t inside of sleeve. 
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Modifying 
S 


The edges of cuffs often 
show wear in an older 
garment. The trick to 
successfully repairing 
cuffs is to make the repair 
look like part of the 
original design. 


Saving the cuff 
fora facing 
In most ready-to-wear coats, 
the facing fabric matches 
the coat fabric; often the 
facing is an extension of the 
sleeve turned to the inside. 
This is a subtle detail, but I 
think most people, even if 
subconsciously, notice if 
the fabric doesn’t match. 
If the coat’s sleeves are 
the right length and I’m 
goingtoaddacuffina 
different fabric, I cutan 
equal width of fabric from 
the sleeve and sew it to the 
new cuff as the facing 
(photo below). Ifa coat’s 
sleeves are too short, I 
might add a deeper cuff of 
new fabric so I still have 
coat fabric left for a facing. 


Applymg | 

repair fabric 

When I have toreplacea 
substantial part of the 
sleeves, I also add the repair 
fabric(s) as detail to other 
areas of the coat, such as 
trim around pockets, neck, 
or hem. The repair then 
won't be as evidentas it 
would if the fabric 
appeared in only that one 
area. A good example of this 
is my red tweed coat, 
shown in the drawing on 
the facing page and in the 
photo on p. 45. 

If the repair fabrics are 
thinner than the coat 
fabric, you'll need to finda 
way toadd body to them. 

A fine layer of batting 
between the new fabric 
and the sleeve adds the 
appearance of lushness, 
and hand quilting over 
a print pattern lends 
definition. —M.S. 
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developed a discerning eye at the thrift 
shop, you can build a timeless wardrobe 
for a fraction of what it would cost to 
make all the clothes from scratch. 

Vintage coats are some of the easiest 
garments to make your own. The fabrics 
are generally wool and easy to work. Coats 
are fitted loosely, so they are forgiving to 
fit. And renovating or updating a coat is 
particularly easy these days because to- 
day’s styles are so eclectic. Fashion design- 
ers tend to mix and match fabrics, colors, 
and design details. This makes replacing 
or patching worn parts on vintage cloth- 
ing of any sort almost undetectable. 


Sources are everywhere 

Where do you find the goods? For a start, 
almost every town has a Goodwill, Salva- 
tion Army, or at least one thrift shop. 
Maybe you have a maiden aunt, elderly 
relative, or distant second cousin eager to 
part with some long-hoarded coat. Ask 
and snoop around. Youre also going to 
need some coordinating trims and but- 
tons, so Keep your eyes open. 

Don’t stop with just thrift stores. My 
search is all-inclusive. ?ve found fabrics, 
trims, and clothing in the most unlikely 
places. Older hardware stores (they often 
carry linen towels, canvas duck in the 
form of drop cloths, and buttons), trash 
piles, door stoops, and flea-market bins 
(dig down past the items that most peo- 
ple have already looked at) have all 
proven fruitful. Upholstery stores have 
great ribbons, trims, and sturdy fabrics. 


Extending the life of a favorite coat 


This 1950s coat, bought for $3.50, has served 


the author for more than 15 years. 













(see photo on p. 45). 


Flared 
sleeve, — 


Pocket in 
side seam 


Original 1950s coat 


December 1992/January 1993 


t 
ee E a 


People who don’t sew often discard 
some real gems. I found what turned 
into one of my favorite coats, a three- 
quarter-length black wool gabardine 
beauty, abandoned on a door stoop in 
New York City. 


Coats are easy to fit 

Any garment not originally made to fit 
your body has to be altered. If the coat’s 
shoulders fit, you can usually alter the 
silhouette at the back and side seams. 
Sleeve hems and coat hemlines can be 
taken up and let down if there is extra 
fabric. If you’re unsure of how the coat’s 
going to look, play around with colored 
mix-and-match paper cutouts of coat 
shapes with design details. 

What defines a good fit is determined 
by several things: the garment’s use, the 
amount of layering, and the look you 
hope to achieve. A good rule of thumb is 
to check the overall look of the garment 
in relation to the other garments you'll 
be wearing. As I renovate and restore, I 
constantly try on the garment to make 
sure that it will look the way I have 
planned. I also try it on with whatever 
else I am going to wear. We wear gar- 
ments not by themselves but in groups, 
and this grouping must work well. The 
grouping includes shoes, accessories, 
and jewelry. 

I always think of what I’m going to wear 
with a coat, particularly when consider- 
ing its hem length. I usually wear coats 
shorter than my skirts or pants by about 


Add new 
lining. Turn the coat 
Cho inside out to 
nge show more 
pleasing side 


Ste). of fabric. 


Use side 
pocket 
fabric 
tomakea 
T patch 

A pocket. 


-Shorten length. 
Ist update g 


Ada trim 
to hem. 


6 to 9 in., because a smaller difference 
tends to make the outfit coordination 
look accidental rather than planned. 


Embellishing a plain coat 

Taking an already-made garment apart 
is the best way to learn sewing tech- 
niques. What you do or don’t do to the 
garment as you remake or rebuild it will 
depend on its fabric condition, how well 
it fits, and what design details you want 
to add or subtract. Following are some 
ideas for what you can do to a coat to 
make it your own. Pll use two coats from 
my collection as examples. 

I love a color that I call the ubiquitous 
green of the 1930s; itis subtle and almost 
gray, soft and buttery (see the photo on 
the facing page). While hunting in the 
Goodwill, I spotted the color immediate- 
ly, the coat’s flat fur collar notwithstand- 
ing (top left-hand sketch on facing page). 
The coat had what appeared to be set-in 
sleeves, but with all the shoulder lines for 
raglan sleeves at the armhole. It also had 
a great fabric—a subtle twill wovenfroma 
kinky yarn mimicking bouclé. And the 
price was right—$ 12.99. 


Exploring construction—Even before I 
got the coat home, I ripped off that silly 
fur collar, which I found was just ap- 
pliquéd to a jewel neckline. Once home I 
immediately dug around the inside 
shoulder area to figure it out. Well, would 
you believe, someone had created fake 
set-in sleeves by sewing a tuck into each 














Repair worn 
cuff by 
adding new 
fabric and 
quilting it to 
match the 
coat fabric 


body 


un 


Y | 
7 


_ Change 
pocket 
shape and 
trim with 

= coordinating 
= fabric. 


Current version 
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Defining your personal style 


A woman with style is always 
fashionable. Stylish clothing is 
classic and an integral part of 
your personality. It is a core 
wardrobe of garments you like 
to wear and do so year after 
year. Conversely. being “in 
fashion” requires that you 
change your wardrobe 
routinely. which is impossible 
unless you have lots of money 
and like being dictated to by 
the fashion industry. The 
ironic aspect of fashion is that 
its arbiters often use street 
fashion, which you and I 
invent. They redesign our 
personal styles and sell them 
back to us. 


Hunting for 
what you like 
I like to think of personal style 
as a visual presentation of 
oneself. Finding a style 
requires paying attention to 
yourself, evaluating your 
needs and preferences, and 
capitalizing on them. 

The four most important 


areas to consider in 
determining a styleare fashion 
vogues, colors, fabrics, and 
design details; my personal 
style choices are shown on the 
facing page. Youcan start to 
define these by looking at 
clothing in department stores 
and fashion boutiques. Don’t 
be timid; visiteven the most 
expensive boutiques, where 
the clothes are often made of 
unusual fabrics and weaves. 
Looking is freeand is the best 
way to educate yourself. Touch 
the designer garments and 
examine the fabrics. Look at 
the sewing techniques, color 
combinations, choice of trims, 
buttons, and design details. 
Other resources include 
books, newspaper ads, fashion 
magazines, and museum 
costume shows. Look at street 
fashion and at garments found 
on flea marketand vintage 
clothing racks. Never stop 
looking, I never Know when I 
am going to see a color or 
combination of colors that is 


exciting, or a detail or fabric I 
want to use. 

I moved to New York City in 
1964 wearing one partof my 
style that ’ve kept for 30 
years: jeans, tennis shoes, and 
asweatshirt layered over a tee 


shirt, all purchased in the boys | 


department of a California 
dime store. Soon after that, I 
started to haunt the 3rd floor 
of the American Museum of 
Natural History in New York. 
where the habitats of ethnic 
tribes of the world were on 
display. It was there that I 
discovered handwoven 
fabrics, most of which were 
striped. From stripes, I soon 
took a hop to checks and 
plaids, and then a small leap to 
polka dots and tweeds. 

I eventually adopted the long, 
narrow look of the ’30s for my 
first layer—blouses, skirts, 
pants—combined with the 
more structured and fitted 
’40’s gabardine jackets. And 
over all, I wear shorter coats 
taken from the ’30s to ’50s. 





Blending colors 
and proportions 


You'll spend less time 
messing with your wardrobe 


| if you decide ona core color 


or style around which to 
develop it. This idea occurred 
to me gradually. At first I 
constructed or renovated 
garments randomly. Soon I 
discovered that I had a lot of 
disparate parts and not much 
whole, and I needed too 
many additional items to 
make outfits work. This led 
to my use of core garment 
sets, an example of which is: 
one Straight black linen skirt, 
one simple black gabardine 
coat, and a red-and-white 
polka-dot man’s 1940's scarf. 
Almost 20 years later, I still 
haveand wear all three 
garments with an assortment 
of other colors in blouses, 
pants, and scarves. The black 
serves as a background, so 
whatever else I wear shows 


shoulder. I was in luck; the previous own- 
er had not cut away the excess fabric and 
there was no difference in color between 
the tuck and the main coat. The original 
sleeves were wonderfully shaped raglans. 
All that the shoulders needed was a bit of 
padding to fill out the shapes. 


Breaking up a field of solid color—The 
next challenge was how to wear this beau- 
tiful green and not look mousy. The style 
lines and darting in the front shoulder 
area would divert some attention from 
the color. 

Since I think in terms of how a coat is 
going to go with other clothes, I was 
thinking not just of the coat, but the color 
and combination of skirt and blouse or 
pants for a complete outfit. Should I wear 
it with a touch of burnt orange? Ply it 
with other greens? 

I decided to go with a diversity of 
greens. A collar and cuffs in some trim 
fabric would chop away at the expanse 
of green and tie the theme of the coat 
together. ’m lucky to have a wonderful, 
funky fabric store locally—Horowitz 
Bros., in New Haven, CT—in which I 
found a broad-striped 100 percent cot- 
ton upholstery fabric with shades of 
green and blue along a wide area of burnt 
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orange. The fabric had substantial body 
with chenille wefts and a green cotton 
warp. I also needed to break up the front 
of the coat with a trim; I found just the 
right colors in a cotton chenille ribbon 
with greens. There are two buttons on the 
coat---one at the throat and one at the 
waist. I decided to make large covered 
buttons using a _ hand-crewel-embroi- 
dered fabric from India with a compati- 
ble texture. 


Covering buttons with thick fabric—I 
often makecovered buttons for my coats, 
especially if I am mixing fabric textures 


and want the button as part of the back- 


ground effect. Thick fabric can be tricky 
to work with—sometimes the back of the 
button doesn’t secure to the top. Here’s 
how I covered buttons with thick fabric: 

You'll need a package of cover-it-your- 
self buttons that have prongs or teeth on 
the underside of the tops and snap-on 
backs; they’re available in the notions ar- 
eas of most fabric stores. Get a few more 
than you need—it often takes several 
tries to get two usable buttons. You’ll also 
need a pair of needle-nose pliers, an old 
wooden thread spool, a hammer, and Fray 
Check (a kind of glue that you dab on fab- 
ric edges to keep them from fraying). 


to advantage. —MS. 


Measure your button top and cut fabric 
in circles just large enough to wrap 
around the top and hook over the prongs 
on the underside. Treat the fabric edges 
with Fray Check. Before cutting the fab- 
ric, Pll look for motifs to center on the 
button, or a particular area of the fabric 
pattern. Uncurl the prongs slightly with 
the pliers so you can hook the fabric eas- 
ily on the points. Then curl the prongs to 
hold the fabric securely in place. 

Cradle the top in some fabric so you 
won't flatten the dome. Place the wooden 
spool over the button shank and snap-on 
back, then hammer away at the back un- 
til it locks in place into the top. 


Subtle details—Not all the details on a 
successful garment are noticed immedi- 
ately, but when they are, they make an im- 
pact on the observer. Designing is balance. 
My green coat needed some subtle detail- 
ing, adelicate addition that would further 
tie the coat together. So I added embroi- 
dered arrow points in a nearly matching 
green embroidery floss to the front darts, 
ends of pockets, and buttonholes (photo 
on p. 46). You can also use three-ply wool 
crewel yarn (found in knitting shops), 
which is handy for fixing coats and 
sweaters and comes in many colors. 
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Fifteen years and still going strong 
My red tweed coat, which I bought at a 
Goodwill store for $3.50, evolves and 
evolves. Im sure it was originally made 
in the ’50s (see the sketch of it on p. 47), 
and so far, P>veworn itfor 15 years. When 
I bought the coat, the bound buttonholes 
were torn, the pockets were set in the side 
seams, and therightside of the fabric was 
more red then black. I loved the tweedy 
texture; I often shop with my fingers, 
tweaking each garment in a rack long be- 
fore I take a hard look at it. If the fabric 
doesn’tfeel rich, I don’t bother. The coat’s 
shape was fine for the most part; I just 
wanted to gather the cuffs. 


Turning a coat inside out—I liked the 
tweed fabric’s wrong side better than 
its brushed wool outside. So the first 
makeover I did was to turn the coat in- 
side out after removing the lining and un- 
doing seams and buttonholes. This is not 
as difficult as you may think, particu- 
larly if you like drapey, unconstructed 
coats, as I do. The coat didn’t have much 
interfacing, and I didn’tadd any. 

When I reconstructed the buttonholes, 
I replaced the binding with a simple fac- 
ing; I cut a rectangular facing for each 
buttonhole, stitched the facing right sides 
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together around the existing hole, then 
slashed the opening and turned each fac- 
ing to the wrong side of the garment. The 
lining covers each facing. Sometimes you 
can find fabric for buttonhole welts or fac- 
ings in the seam allowances or main coat 
facing. And if you don’t have extra fabric, 
you can zigzag the buttonholes instead. 
Fabric from a garment that’s been 
worn a lot takes on a three-dimensional 
shape. So before I reassembled the pieces, 
I carefully pressed each piece flat and to 
shape so the seam lengths matched. 


Patch pockets from inset ones—I! loved 
the coat’s tweed fabric so much, I didn’t 
wantto take any attention away from the 
pattern. However, I did want to add some 
details to make the coat my own, so I de- 
cided to add patch pockets, gather the 
ends of the sleeves with elastic, and 
change the buttons. 

The pocket fabric, surprisingly, came 
from the two pockets that were set into 
the side seams. And, as in the green coat, 
I added subtle detail by embroidering the 
pocket corners with black wool yarn. 


Replacing the lower sleeves—I wore my 
coat for 10 years, until the cuff lines wore 
through, exposing the elastic. I solved 





that problem by adding black wool fabric 
trim to encase the elastic. I then wore the 
coat for another five years, until I wore 
out the black-trim casings, along with the 
forearms of the sleeves. At that point I 
packed my coat away and waited. It was 
one of my favorites, but I had no idea how 
to solve its new problems. 

I finally found just the right repair fab- 
rics—a paisley and a herringbone, both 
with complementary reds and blacks— 
which I used to replace the lower sleeves 
(see the photo on p. 45, and the right- 
hand sketch on p. 47). I removed both 
of the patch pockets and redesigned 
them to show off the new fabrics. The 
hemline over the years fell out of align- 
ment, so I recut it straight, interfaced it 
for added stiffness, and trimmed it with 
new fabric. 

My coats and I are back in business, 
happier than ever. Fashion shifts can do 
what they want; I’m strategically placed 
to dip in only when the whims suit me. 
My own personal style defines me. Find- 
ing a style takes time, but no more time 
and far less money than shopping the 
current fashion market. 


Mary Smith is the associate art director 
of Threads. 
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Tambour 


Beading 





simple chain stitches 


worked with 


a hooked needle 


hold strands 
of beads 
TO fabric 


by Jan Bryant 


hen I was 
young, my 
mother had 
afriend who 
had beaded every gown that 
her daughter, an entertainer, 
wore on stage. I remember 
standing next to my mother’s 
friend and leaning against 
the work table that held her 
beading frame, fascinated as 
she hand beaded the fabric 
for adress. Much later, I meta 
designer who was looking for 
someone to help him bead 
dresses. He hired me and 
taught me how to bead with a 
tambour hook. 

Over the years I’ve learned 
more about tambour beading 





and have developed the tech- 


nique to the extent that I now 
teach the skill to others. To 
help you get started, Ill ex- 
plain the basics: how to make 
a beading frame and stretch 
fabric onto it, and how to 
work a basic stitch—the chain 


stitch. You can practice mak- 
ing beginning and ending 
knots and beading on a piece 
of polyester chiffon that is 
stretched onto a homemade 
frame (see the instructions 
on p. 52). And when youre 
satisfied with your level of 
skill, you'll be ready to try 
your hand at creating a bead- 
ed garment. 

For tambour beading, you 
work the chain stitches with 
your hook (see the inexpen- 
sive version on the facing 
page) on the wrong side of the 
work, anchoring the threaded 
beads on the right side. The 
advantage of tambour bead- 
ing versus beading with a reg- 
ular needle is that although it 
takes some time to master the 
hand motions, once these are 
learned, the beading proceeds 
much more quickly. The 
chain stitch is a locking 
stitch, which holds each bead 
firmly in place. 


Beading on stretched fabric with a pointed hook, called fambour 
beading, is the most efficient technique for ambitious beaded 
projects like the black chiffon jacket with gold bugle beads at 
right. This article will get you started. 
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Beads 

There are many different 
types of beads available, but 
whether they are the tubular 
bugle beads or circular seed 


beads, I like to use silver- 


lined, colored-glass beads be- 
cause the silver makes the 
beads sparkle. Beads that are 
painted on the outside tend 
to lose their color, and the 
paint will rub off on your 
hands during beading. 

For tambour hook beading, 
always buy beads in hanks, 
rather than loose. A hank has 
ten or more strings of beads 
tied together at the top in a 
simple knot that allows you 
to pull out one string of beads 
at a time. You're going to 
transfer the beads to your 
working thread, so don’t 
remove the beads from the 
hank strings. If you are just 
getting started in beading, I 
recommend that you use No. 2 
silver-lined bugle beads—a 
size that’s easy to work with. 
These are the beads that m 
using in this article. 


Fabric 

While you can bead many dif- 
ferent fabrics, polyester chif- 
fon is one of the best fabrics 
to use for practice or for fancy 
garments. It is strong, and the 
holes made by the tambour 
needle do not spread (as they 
would in silk chiffon) and can 
be closed if you rub them 
with your fingernail. Chiffon 
in any color but black is trans- 
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parent, so you can see what 
your hand underneath the 
fabric is doing. (Don’t get 
black chiffon for your prac- 
tice piece.) All that you need 
to try out the beading is a 
small rectangular piece, a half 
yard at most. 


Transferring beads to 
the beading thread 
Once you've made a frame 
and stretched your fabric, as 
shown in the drawings and 
photo on p. 52, you're ready 
to prepare the beads for tam- 
bour use. Place a spool of 
beading thread on the head- 
less nail that you've ham- 
mered to the frame support 
or frame. I use 100 percent 
polyester sewing thread (Met- 
rosene) for strength, in a col- 
or that matches the fabric. 
Never bead with the string 
the beads come on, because it 
is weak and will break. 
Transfer a string of beads 
from the hank string to the 
beading thread, as shown in 
the drawing and photo at 
right. You can work with up 
to two strands of beads on 
your beading thread ata time, 
but never more. If you string 
more than two, the weight of 
the beads will cause the spool 
of thread to unwind. 


Basic beading 
movement 

For tambour beading, you 
hold the tambour needle in 
your dominant hand above 


An inexpensive tambour 
hook and handle 


A tambour beading needle needs a sharp point, unlike the blunter 
point of a fambour crochet hook. A shortened industrial machine- 
embroidery needle (No. 80, series 253M) (bottom of photo) 
makes an excellent tambour hook when inserted info o metal 
razor handle like the Excel USA, about $2 at art supply stores. Red 


nail polish painted on one quadrant of the handle vise marks the 
needle face position. Traditional wood (about $15) or metal 
handles also work, but the single screw tends to bend the 
needle. You can order a needle by mail from Jan Bryant. Send a 
check for $3 per needle and a self-addressed, stamped envelope 
to PO Box 8162, Los Angeles, CA 90008. The plastic tip cover that 
comes with the Excel handle is great for protecting the needle 
when it's not in use. fo shorten the needle, break the shaft where it 
begins to thicken. Grip the threaded shaft with pliers, grasp the 
musiin-covered point and thin section, and snap the needle in two 





Tying beading thread 
to hank thread 


Tie an overhand knot 





in the polyester thread 
around hank thread. 
Slide beads over knot. 
Pull string of 
beods free 
from hank, 
Polyester 
thread 





Hank thread 


Transfer a strand 
of beads fo polyes- 
ter sewing thread 
by carefully sliding 
the beads down 
the hank string, 
over the knot be- 
tween the beading 
and hank string, 
and onto the poly 
beading thread, 
as author Jan Bry- 
ant does here. 
Moving slowly en- 
sures that the knot 
stays in place and 
doesn't release to 
scatter beads all 
around the room. 





- Making a tambour beading frame and stretching fabric 


These instructions will make a frame 25 by 38 in. All the supplies (below ) are available at hardware 
and fabric stores. You'll need the help of another person to do the final tightening of the fabric. 


Making stretcher bars 


4. Staple a 
muslin strip 
to each 
1-by-2. 


= S| = SS == 


Pinning fabric to stretcher bars 








4. Pin chiffon to muslin Muslin — 
of longer bars, 1 in. N 
from raw edges. a7, j 
Embed pin points 
in fabric. 


2. Pin chiffon to As 
shorter bars. Pin 
points stay 


above fabric. 


f 
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4. To stretch the fabric so it’s drum tight, work one 
corner at a time. Grasp the ends of the bars and 
push the bars outward, as if closing a pair of gar- 
dening shears. A second person clamps the corner 
tightly with a C-clamp. 
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2. Fold over muslin 


Is v and staple again. 
== For 25-in. bars, 
=o staple a third time. 


3. Turn over 25-in. bars once, concealing pins, 
Turn under the 38-in. bars once. 
Clamp at each corner just to hold. 
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5. Now rest the frame across two saw horses or 
two table tops of equal height. Hammer a 
2/2 in. finishing nail (a headless nail) partway 
into the saw horse at the far left corner of the 
frame, or into the frame itself if you are resting 
the frame on tables. If you're left-handed, put 
the spool at the far right corner. 


Supplies 
e Four pieces of l- by 2-in. clear pine: 
two 25 in. and two 38 in. long 


e Unbleached muslin: two strips 6 by 25 in., 
two strips 6 by 38 in. 


e Four 2-in. C-clamps 
e Staple gun 
e Glass-head quilting pins 


e Rectangular piece of polyester chiffon, 
about 18 by 36in. 


e One 2’/2-in. finishing nail 


the beading frame (see the 
photos on the facing page). 
Your other hand will be un- 
derneath the frame, handling 
the thread and the beads. 
Since I am right-handed, I’ve 
given instructions for hold- 
ing the needle in the right 
hand. (If you are left-handed, 
reverse my instructions.) 
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The left (or less dominant) 
hand works the thread. The 
beading thread feeds up be- 
tween the index and middle 
finger, over the index finger, 
and down between the index 
finger and the thumb. Hold 
both parts of the thread be- 
tween your thumb and mid- 
dle finger. 


To work the hook, you'll 
need to pivot it, turning the 
face forward, backward, or 
sideways in relation to the de- 
sign line. Except when start- 
ing and ending a line of stitch- 
ing (at most, equal to the 
length of two hank strands of 
beads), you'll always insert 
the needle with the hook fac- 





ing forward along the line; 
catch the thread with the 
hook turned sideways; and re- 
move the needle with the 
hook facing backwards. In- 
serting the needle with the 
hook facing forward keeps the 
thread loop on the hook. Turn- 
ing the hook sideways catches 
the thread securely. And 
when you remove the hook 
with the face backwards, you 
press the smooth shaft of the 
needle forward to open a hole 
in the fabric for the hook to 
slide smoothly from fabric 
and through the chain loop. 
The red mark that you've 
painted on the top of the han- 
dle (top photo, p. 51) tells you 
the direction that the hook 
faces when the needle is in 
your fabric, which is particu- 
larly useful when the fabric is 
opaque or black. The frame 
stays in one position and you 
rotate the hook as necessary. 
You can work along a design 
line in whatever direction is 
comfortable. You can work a 
circle (see the drawing on the 
facing page) either clockwise 
or counterclockwise. Howev- 
er, for ease of movement, 
righties should always hook 
the thread to the left of the de- 
sign line, lefties to the right. 


Beginning a line 
of stitching 
For practicing the basic ma- 
neuvers, draw a 6-in. line on 
the stretched chiffon, perpen- 
dicular to the long side of the 
frame, with a ruler and a 
dressmakers’ pencil. Since 
you sit facing a long side of 
the frame, the line will be 
pointing away from you. 
Knots that are tied only in 
the thread would eventually 
pull out of the fabric under 
stress, so I makea Knotin the 
fabric by stitching twice over 
one Stitch, as described below. 
The first bead will hide the 
knot, so you'll work the knot 
slightly in from the start of 
the design line. Insert the nee- 
dle on the design line about 
‘4 in. from the near end with 
the needle hook facing left 
(for righties); hook the thread. 
(Since there’s no chain loop 
on the hook yet, you don’t 
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have to have the face turned 
forward.) Turn the needle 
face forward, press the back 
of the needle against the fab- 
ric (press towards yourself) to 
open the hole slightly, and 
slide the needle out. At the 
same time, pull down slightly 
on the thread with your left 
hand to maintain tension and 
prevent the thread from 
jumping off your hook as you 
lift your needle out of the fab- 
ric. There will be a loop of 
thread on the needle. 

With the hook still facing 
forward, move forward about 
ię in. and insert, still keep- 
ing tension on the thread 
with your left hand. Turn the 
hook sideways (left) and hook 
the thread. Turn the hook 
face backward, push the back 
of the needle against the fab- 
ric to open the hole (push 
away from yourself), and 
slide the needle out of the fab- 
ric and through the first loop. 
Keep the needle just above 
the fabric. Insert the needle 
into the first hole, hook the 
thread sideways, and remove 
the needle with the hook fac- 
ing forward. Now pull the tail 
thread through the chain 
stitch and completely out of 
the fabric. To tighten the knot, 
pull the tail thread above the 
fabric and the spool thread 
underneath at the same time. 


Basic beading 

The three-step rhythm of the 
chain stitch, shown in the 
photo sequence at right, is: 
face the hook forward and in- 
sert; turn sideways and hook 
thread; turn backward, open 
hole, and remove hook. 

The first bead always sits 
directly on top of the knot, 
hiding it from view. To place 
the bead, first insert your nee- 
dle at the beginning of the 
design line with the hook fac- 
ing sideways; hook the 
thread. Turn the hook for- 
ward, open the hole, and pull 
out the first chain stitch. 
With your left hand, slide a 
bead up and snug it to the fab- 
ric. Line the bead up with the 
line of stitching. Insert the 
needle (still facing forward), 
turn it sideways, and hook 
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the thread so the bead is now 
held in place. Turn the hook 
backwards, open the fabric, 
and pull the needle out. From 
here you continue with a reg- 
ular chain stitch. 


Ending knot 
After you've stitched the last 
bead on your thread, you must 
makean ending knot by stitch- 
ing across the design line be- 
tween the last two beads. 
You'll need to use the face of a 
clock for reference. The end of 
the line is at twelve o’clock. 
Slide the last loop between the 
last two beads as shown in the 
lower right photo at right. 
Then use two and seven 
o'clock, starting at two. Pull 
the thread with your left hand 
to bring the needle down to 
the fabric. Insert the hook at 
two. Turn to seven, hook the 
thread, open the fabric, and 
remove the hook. Cross to 
just the other side of the de- 
sign line at seven, insert the 
needle, turn to two, hook the 
thread, and remove the hook. 
Insert on the opposite side at 
two, turn to seven, hook the 
thread, and remove the hook. 
To break the thread, first 
pull up the thread about 5 or 
6 in. Hold the spool thread 
tightly in your left hand, slide 
the loop up over the rough 
base of your handle, and pull 
both loop and thread simulta- 
neously until tue loop thread 
breaks. This will also tighten 
the knot. 


Only the start 

The chain stitch can be used 
with beads other than bugle. 
You can use round beads, 
chaining between groups of 
beads, rather than after every 
bead. I often chain beads in 
parallel lines or side by side 
with a zigzag pattern of stitch- 
es. For a look at beautiful cou- 
ture examples of beading, I 
recommend asking your li- 
brary for the out-of-print The 
Master Touch of Lesage by 
Palmer White (1987; Chéne, 
France). L] 


Jan Bryant is a professional 
beader and beading instruc- 
tor in Los Angeles. 





Work chain stitches. 


1. Insert needle with hook 
facing direction of stitching 
(in this case, down), while 
holding a bead snugged 
next to the underside of the 
fabric with your left hand. 
Note how the first bead sits 
on top of the beginning knot. 


3. Turn hook away from the 
direction of stitching. Push 
fabric open with the smooth 
side of the needle shaft, and 
pull the hook out. 


rom the back 


2. Turn the hook perpendic- 
ular to the stitching line (indi- 
cated by red mark) and 
hook the thread. Pull on the 
thread with your leff hand 
underneath the fabric to 
keep the bead and thread 
from falling off the hook. 


—E—e ———EEe ——— 


Starting an ending knot: 
Slide last loop between last 
two beads by pulling back on 
the needle and pulling the 
thread with the left hand. 





How to turn the hook when beading curves 


You can bead a circle clockwise or counterclockwise, whichever 
direction is the most comfortable. Righties always hook the 
thread to the left of the design line, lefties to the right. The frame 


stays stationary. 
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Sewing Room Delails 


Threads readers share ideas 
on cutting tables and storage 


by Carol Adney 


Editors’ note: In issue No. 36, 
we asked our readers to tell us 
about their sewing rooms. We 
gota blizzard of mai, from folks 
with dream-come-true rooms, 
and from those just as happy in 
make-the-best-of-it cubbyholes. 
And, of course, every room we 
were invited to experience, in 
every letter, Was A SUCCESS; 
every arrangement was a 
problem solved. 

Our problem was to decide 
which solutions to share with 
the rest of you. The ideas about 
work surfaces, storage, and 
lighting that follow are ideas 
that others could easily 
incorporate into their own 
successful sewing space. We’ve 
decided to put the ideas about 
arranging the space itselfin a 
separate article, to follow soon. 
Many thanks for the generosity 
and effort (all those photos, 
drawings, and floor plans!) of 
those who sent us ideas. Since 
most of us at Threads are avid 
sewers, too, itis a joy to share 
your pride and enthusiasm. 


54 


hen I started reading 
letters from readers, I 
expected to see a lot of 
clever ideas about fab- 
ric storage, cutting surfaces, and room ar- 
rangement. But your letters weren’t only 
about spaces and hardware—you also 
shared thoughts and feelings about your- 
selves, your arts, and how your spaces af- 
fected both. 

A central theme, voiced over and over 
again, is legitimacy. Many of us connect 
the validity of what we do with having a 
designated, recognized place to do it in. 
Carol Totilo, of Cortlandt Manor, NY, 
summed it up in her letter: “Serious 
space tends to give importance to one’s 
work. I could never imagine living where 
my sewing didn’t have as much space as 
it needed.” Marty Burgin, of Dallas, TX, 
didn’t start sewing seriously until she 
had her room together. For Marianne Mc- 
Cann, of Rochester Hills, MI, the studio is 
as necessary to her well-being as practic- 
ing the fine arts she’s trained in. 

Peggy Durant, from Clearfield, PA, 
whose sewing room is shown and de- 
scribed in “An Affordable Dream Room,” 
on p. 58, noted that, while sewing, knit- 
ting, spinning, and weaving have always 
been valid activities to her, her family 
and friends tend to interrupt her less 
now that she has a “studio.” She says 
there’s less tendency to assume she can 
put down her work to go do what others 
want her to be doing. 

Along with this sense that a dedicated 
space makes sewing a serious activity is a 
second and somewhat paradoxical feel- 
ing. Many of us feel isolated and shut out 
if our work spaces are out of the traffic 
flow of our families. While the back bed- 
room may seem to be the perfect place to 
sew (since we can close the door on the 
mess), we may still prefer the dining 
room so that we can fix a snack, mend a 





scratch, or just take our inspiration from 
the life going on around us. 

Shirley Johnson Kasprzyk, of Zephyr- 
hills, FL, writes: “I have sewed in the bed- 
room, in the dining room, and for a while, 
in an office built in our garage. I thought 
the office would be perfect, as it had air 
conditioning, carpeting, phone, and a 
large drafting table with overhead light- 
ing. But I did not like being so far from 
the family, so I went back to sewing in the 
dining room. 

“I now have a house with a large family 
room off the kitchen. The ‘breakfast eat- 
ing area’ is now my sewing room. It’s per- 
fect, as I can see television, be with the 
family, and am near the kitchen and util- 
ity room.” 

An architect who listened has Carol 
Sperling’s eternal gratitude for designing 
a sewing room adjacent to her kitchen in 
Eveleth, MN. While her children were 
growing up she could sew, keep watch on 
dinner, and make sure no one drowned 
in the lake. “Mother is the center of the 
home,” she told me, and she loved staying 
in the center. 

The back bedroom of Leora Emerson’s 
mobile home in Avila Beach, CA, had 
been her sewing room for years, but she 
describes it as cold and dark, and the car- 
pet as a magnet for pins which then 
found her husband’s feet. Her new 
sewing room, built off the kitchen, is “the 
dream of my life.” Her fold-away table is 
shown in the drawing on the facing page. 
When I asked her what role the sewing 
room played in her life, she called it “the 
heart of the house.” 


Cutting tables 

The most important part of the sewing 
room is the sewing machine, right? Not 
according to the responses we received. 
Nearly half of the letters concerned cut- 
ting surfaces, some to the exclusion of 
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all else. Drawings of some useful tables, 
from the do-it-yourself to the custom- 
made, are shown on p. 55 and above. 

Why do we love our tables above all 
else? When I called readers to ask them 
more, I got a series of increasingly en- 
lightening responses. Terry Cronan Hol- 
lowell, from Woodland, CA, loves her 
table because it’s the only thing she has 
that’s devoted only to sewing. It’s shown 
on the facing page. Anne Bartley, of Ne- 
pean, ON, Canada said that it’s because 
we spend relatively little time at the ma- 
chine compared to the time spent laying 
out and cutting. 

Marianne McCann’s got one of the 
biggest tables we heard about; it’s shown 
on p. 55. She told me that her work table 
was the most important part of her stu- 
dio because the creative process begins at 
the table. For her, the exciting part of 
sewing is exploring the possibilities in- 
herent in the project, the interaction be- 
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tween her hands and eyes and the fabric. 
Assembling, to her, is the work that gets 


done after most of the creating has al- 


ready happened. 


Dimensions—Our tables’ lengths and 
widths vary according to space available, 
but most of us want a table at counter 
height or higher, between 35 and 36 in. 
For most of us, this reduces back strain 
while still allowing for a reach across the 
table. At 5 ft. 6 in. tall, ve found heights 
up to 40 in. comfortable, if I could walk 
around two long sides of the table. 
Raising a too-low table is no problem. 
Dorothy Fusselman, of Chagrin Falls, OH, 
extended her banquet table’s legs with 
precut lengths of metal pipe from the 
hardware store. The wide range of pipe di- 
ameters available made it easy to find 
just the right width to slip over the legs. 
Robin Brisco, from Tustin, CA, wanted 
to use a pair of teak end tables in her 
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sewing room, but they were too short to 
support a top until she hit on the idea of 
stacking several tops on them. She had 
three plywood layers made; two are 
Formica-covered, and the top one’s 
padded, and all have carefully rounded 
corners. Then she gathered 4-in.-thick 
blocks of wood from her husband’s wood 
shop, covered each with felt, and slipped 
them between the layers to separate 
them and support the centers and cor- 
ners. The spaces in between form ample 
storage areas for large flat things, shallow 
boxes, and the single wide, wooden draw- 
er her husband added that’s just the 
right height for pull-out convenience. 


Coverings—The only real difference of 
opinion regarding the cutting table cen- 
ters on the nature of the surface. Were al- 
most evenly split between fans of the 
smooth, hard surface and devotees of the 
softer, upholstered surface. 
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A hard surface has the advantage of al- 
lowing your scissors to glide smoothly on 
the table under the fabric as you cut. 
Finishes that were suggested for this 
were several coats of high-gloss enamel 
paint, Formica, and bathroom-type wall- 
board with a glossy finish. I prefer to use 
tempered hardboard, like Masonite, be- 
cause of its warmer feel. If its hard sur- 
face gets scratched with use, as will hap- 
pen in time, it is also inexpensive and 
easy to replace. 

Many seamsters prefer a fabric-covered 
table. After cushioning the table with bat- 
ting, wool blankets, or carpet padding, 
they cover it with canvas or duck, 
stretched on top and stapled into the 
back. This allows them to pin into the sur- 
face, keeps fabric from sliding around on 
the table, and gives them an ultra-large 
pressing surface if they need it. 

Of course, if you do most of your cut- 
ting with a rotary cutter and a storable 
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cutting mat, as many seamsters do nowa- 
days, a smooth table top may not be that 
important. Threads editor David Coffin 
takes the opposite approach. He says that 
he’d never sew without his table-sized ro- 
tary-cutting mat permanently installed. 
Whenever he’s pressing new yardage, he 
whips out a 34- by 56-in. padded board 
from behind the door, supporting the 
board’s front edge ata comfortable stand- 
ing height with his ironing board, while 
the back edge rests on stacked books on 
his table behind. 


Storage 

The second largest category of responses 
from readers concerned storage. Some 
seamsters out there actually say that 
they buy only what they intend to make 
up next, and that they store nothing. 
Most of us, however, have gained the 
courage to face our dependency squarely 
and admit that we hoard fabric, patterns, 
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trims, buttons, zippers, and all manner 
of other important items. The only prob- 
lem with having everything is: Where to 
put it all? 


Shelves—I read somewhere recently that 
the best way to store fabric is in card- 
board boxes. Just sort your fabric, the 
author said, label the boxes, and put 
them away. Well, I did that for years. It 
would be stretching the point to say that 
the day I got my fabric collection out of 
boxes was the happiest day of my life, but 
not by much. 

For about the same amount of money 
as I would have paid for those industrial, 
gray, Sharp-edged, ten-thousand-bolted, 
wobbly garage shelves (about $27), I 
found what I think is a seamster’s dream 
come true. I got a shelf unit three feet 
wide, six feet high, and a foot deep and 
sturdy enough to load completely with 
folded fabric. Each shelf has a %-in. lip 
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An affordable dream room 


When she had little room for 
sewing, Peggy Durant made 
little time to use it and felt she 
was stealing space from her 
family. But an attic remodel 
opened up plenty of space 
for other family members, so 
she finally had a room to call 
her own. Following is the story 
of her new, guilt-free room, 
shown in the photo on the 
facing page.—C.A. 


With my family adequately 
situated, I no longer felt 
guilty about the amount of 
space that my equipment 
was taking up. (By now I 
had accumulated a new 
sewing machine, a serger, 
two knitting machines, a 
linker, two spinning wheels, 
a floor loom, an industrial 


spinning wheels, and 

other spinning/weaving 
paraphernalia occupying 
one wing of the new family 
room in the attic, my task 
was to design efficient 


| working space for my 
| sewing, knitting, laundry, 


and supplies. 
Since I have two knitting 
machines, the first and 


-_ easiest decision was the 


purchase of a Keyto dual- 


| tilt knitting-machine table 
| designed to hold two 


machines back-to-back with 
a storage bin between the 
machines. It was soft gray in 
color, so | chose a neutral 
light and medium gray as 
colors for my flooring, walls, 
and woodwork. I had 10- 
and 12-in.-wide gray wood 


everything out of sight 
after each sewing session. 
Since | was devoting an 
entire room to fiber work, 
I wanted good-looking, 


_ functional furniture that 


would allow me free access 


_to my machines at all times. 


My solution was to use 
computer and office 
furniture in unique ways. 
My sewing table is a 
24- by 48-in. computer desk 
with a pull-out keyboard 
shelf under the right end of 
the table. | had a hole cut 
in the top of the desk, over 
the keyboard tray, and 
placed my Bernina machine 
in the hole. It rests on the 
keyboard tray and the 
detachable flatbed covers 
the hole, resting on the 


by Peggy Durant 


ordered from our local office 
supply store. | bought metal 
workbench legs at the 
hardware store that were 
long enough to put the table 
top 35 in. above the floor, 
and had a handyman attach 
them to the fop. He also 
added braces in back to 

add stability. 

The cost of the furniture 
was moderate: three pieces 
of computer furniture for 
about $229, Keyto table for 
$250 (on sale), and desk top 
for $80. Shelving supplies 
and labor fo install were 
about $600, but that 
includes having all the shelf 
boards cut to length at the 
lumber yard. The total cost 
of the room fixtures was less 
than $1500, installed. 


iron, a drum carder, and 
an unwieldy supply of 
fabrics, fibers, yarns, 


books, and magazines.) Shopping for sewing changing bobbins. The 
The unofficial sewing/ furniture was frustrating. Bernina knee control sticks 
laundry/guest room became | What I could find was out between the tray and 


officially mine in which to 
design a sewing/knitting 
studio. With the loom, 





all the way around, so my fabric doesn't 
slide off. There are no roughedges to snag 
fabric, it snaps together without tools, 
and since it’s a non-brittle plastic, I don’t 
worry about it rusting. 

My shelves are made in the U.S.A. by 
Contico, and come in white, beige, and 
blue. Contico also makes organizers, 
crates, and tool boxes from high-tech 
plastics. They’re available at Wal-Mart 
and other stores. 

Another great-looking shelving unit 
was suggested to us by Dorothy Fus- 
selman. It’s called Tic Tac shelving, and 
it’s available from Conran’s Habitat (call 
800-3-CONRANS for the store nearest 
you—they’re located mostly on the East 
and West coasts). Eighteen square com- 
partments look like they’d hold fabric 
and other items (yarn?) nicely. The unit 
is 79 in. high, 38 in. wide, and 13 in. deep. 
It cost Dorothy $185 and weighs in at 
152 lbs. 
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shelving installed on every 
possible space on the four 
walls of the room. 


expensive, generally poor 
quality, and designed for 
sewers who want fo put 


the table top. 





Under the table—One area of “wasted” 
space that most of us convert to storage is 
under our cutting tables. Several readers 
sent ideas for combination cutting table/ 
storage units, shown on pp. 56 and 57. 
Others suggested putting bookshelves or 
file cabinets under the table. 

Taking my cue from these readers, I 
made a major change in my sewing room. 
Instead of adding height to my banquet 
table with bricks or pipes, I folded its legs 
and put it on top of the dresser I use to 
store patterns, interfacings, cutting tools, 
and miscellaneous craft items. It just fit 
on top, and a decorative trim strip on the 
dresser fortuitously keeps the table from 
sliding. It’s just shy of 35 in. high—about 
2 in. lower than my optimum—but for a 
no-work, no-cash idea, it’s great. 


Bins—Brother Antonine Correa of the 
Old Mission in Santa Barbara, CA, who 
embellishes liturgical garments and 


My cutting table consists 
of a 30- by 60-in. desk top 


table surface. The flatbed 
cover removes easily for 
using the free arm or 


One of dozens of sewing 
rooms Threads readers wrofe 
to fell us about, Peggy Du- 
rant’s dream sewing and ma- 
chine-knitting room was ouffit- 
ted almost exclusively with 
standard hardware and office 
furniture, not costly, special- 
ized sewing equipment. 


makes wall hangings, built a storage wall 
for his appliqué fabrics from three-gallon 
ice cream cartons stacked together on 
their sides. After taping them together, 
he filled the fronts of the spaces in be- 
tween the round cartons with papier- 
mache. A coat of white paint finished his 
organizer wall, which he keeps stocked 
with fabric sorted by color family. You 
can sometimes get the empty cartons 
from your local ice cream store. 

Janet Squires, from Lincoln, NE, stores 
what she calls odds and ends (elastic, zip- 
pers, shoulder pads, ribbon, lace, boning) 
in oatmeal containers stacked on their 
sides in a small-sized variation of Bro. An- 
tonine’s wall. Hers are stacked loose in 
a bookcase, and have labels on their cov- 
ers. Barbara Hovagian’s dream remodel 
in Tucson, AZ, includes tilt-out storage 
bins alongside the Kneeholes at each 
sewing machine for dumping scraps of 
fabric and interfacing. 
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Opposite extremes—There’s storage, 
and then there’s storage. For Gloria 
Robinson, in Chicago, IL, it’s essential to 
put everything away at the end of each 
sewing session, not just at the end of a 
project. She bought a put-it-together- 
yourself (knock-down) wardrobe, which 
she uses to store her entire sewing room. 
Her folding sewing-machine table, as 
well as her machine, ironing board, and 
all other materials, fits inside. When she 
gets home from work, her apartment is 
neat as a pin, which she says inspires her 
to begin sewing again. 

In order not to have to clean up in the 
middle of a project, Charlotte Price, of 
San Francisco, CA, created a makeit- 
yourself room, which has traveled with 
her through 20 years of apartments. As- 
sembled out of of 8-ft. 2x4’s and three 
wallpaper-covered 4-by 8-in. sheets of Ma- 
sonite, her two portable “walls” form 
an “L” to support each other, and conceal 
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a 4- by 10-ft. sewing space, which is just 
large enough for a machine table and 
storage shelves. On the outside, more 
shelves hold books. The drawing on p. 56 
shows how it fits together. 


Lighting and power 
Track lighting was the favorite of our 
readers. Aiming overhead light directly 
on their work made their lives much 
more pleasant. Those of us without track 
lighting generally make do with swing 
arm lamps or overhead incandescents. A 
few were happy with fluorescent light- 
ing, but some questioned the color distor- 
tion they create. Quilter Elaine Spencer, 
from Fort Collins, CO, installed both in- 
candescent and color-corrected fluores- 
cent, so She can compare the color effects 
in various combinations of lighting. 
When Dee Hiller, of San Diego, CA, 
added almost 500 square feet to her 
house in the form of a sewing room over 


the garage, the electrical supply was a ma- 
jor concern. Track lights over her cutting 
table and recessed lights at each end of 
the room provide ample candle power. 
She installed Wiremold (available from 
building supply houses), which allows 
electric supply wiring to be attached to 
the surface of a wall, rather than pulled 
through a wall. Dee put lines around 
all the walls close to the floor, with recep- 
tacles every 12 inches. She also had 
three duplex receptacles installed in 
the floor. Proceeding despite the neigh- 
bors’ disparaging remarks, Dee was vin- 
dicated when her needlework group 
plugged in machines and irons and 
didn’t blow a single fuse. As is the case 
with all the readers who wrote to us, 
Dee’s sewing room room reflects her own 
unique priorities. O 


Carol Adney wrote about industrial 
sewing techniques in Threads No. 36. 
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Great Bags from Scraps 


Making the most of your leftover fabrics 


by Suzen Hahn 


& started designing ac- 
cessories by accident. 
My hats and bags 
(like the ones shown 
atright) grew outofa 
need to make extra space in 
my crowded studio. Instead of 
letting things pile up, I turn 
my leftover fabric, scraps, 
and buttons into useful items 
that cost almost nothing. 

The reversible hat can be 
made in 20 minutes. Cut two 
8’Z-in.diameter circles for 
the tops and two rectangles 
11 in. wide by 25% in. long 
for the brims. Sew each seam 
with '4-in. allowances, then 
overcast, press the seam to 
one side, and topstitch. Stitch 
the short ends of a brim; re- 
peat for second brim. Clip the 
seam allowances of each top 
and one long edge of each 
brim in quarters. Right sides 
together, sew a top to each 
brim, matching the clips, pin- 
ning, and easing to fit. Sew 
the two hats right sides to- 
gether around the lower edge, 
leaving an opening. Turn and 
topstitch the outer edge. Sew 
four buttons evenly spaced 
around the sides, and one on 
top. That’s it! 

To design a bag for yourself, 
think about what you will use 
it for, how much you are will- 
ing to haul around, and what 
style you are most comfort- 
able carrying. One of my com- 
pany’s most popular styles is 
a knapsack (see the drawings 
on the facing page for the 
sewing instructions). 

Pulling out your scraps and 
collected fabrics to make a bag 
can be an eye-opening experi- 
ence. You may be surprised to 
find a common thread in your 
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Photo by Susan Kahin 








collecting. When selecting 
fabrics, bring a group of possi- 
bilities together and then 
play with what looks good 
next to what, thinking about 
how much pattern you want 
in the bag. Cotton is the most 
practical, washable, and dur- 
able fabric to use for an every- 
day bag. We also use some ray- 
on fabrics, but they need to be 
fairly stable in construction 
and backed with something 
sturdy, or used in small piec- 
es like pockets or ties. 

Compose your bag by cut- 
ting out one piece at a time, 
starting with the largest 
pieces first. Lay them outona 
table in the shape they will 
have when they are sewn, and 
then lay down the other 
pieces, giving you a mock-up 
of the finished bag. Working 
this way is similar to collag- 
ing; you can see where you 
need more color or less pat- 
tern, and you can experiment 
with enough variations until 
it looks good to your eye. 

You may find that combin- 
ing many fabrics in a bag or 
hat will inspire you to mix 
and wear clothes in a more in- 
teresting way. LJ 


Suzen Hahn is a clothing de- 
signer based in Chicago, IL. 
Her article about her clothing, 
sold wn stores across the coun- 
try under the name Su-Zen, 
appeared in Threads No. 36. 


The easy-to-make hat and 
bag at left mix five or six dif- 
ferent fabrics; every pocket, 
edging, loop, facing, strap, 
casing, and lining offers the 
possibility of additional color 
and pattern combinations. 
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Constructing a knapsack 


The backpack has two layers: decorative details are sewn to the outer layer, while the 
inside is a simple lining. Dimensions shown include 1⁄2-in. seam allowances throughout. 


$ Cutone: pocket, pocket facing, loop strip, casing. 
~ Cuttwo: front, back, flap, strap, strap tie, strap holder. . 






GH 
2. Cut two straps — 
5⁄2 by 14% in. 





je 





3. Insert loop between flap and 
lining, RS together. Stitch along 
sides and loop edge of flap, 
turn. Pin straps to raw flap 
eage as shown. 





4. Fold and sew loop strip; 
cut into four pieces. 4.7 



















eioh in. —— | 





Loop strip @ 
1 by lóin. 





Strap 
Qin. 
4. Fold each tie in 

half lengthwise, WS 
out. Stitch side and 
one end; turn. 
Topstitch sides. 

20 in. 


Strap holder 5in. — 
eachside 





ee an 


| 7. Stitch lower corners of front 
te i (and lining). 


8. Sew back to front on lower 


9. Pin back and flap RS together. 
WS out, slip lining over bag. 
Sew top edge, leaving a Sin. 
opening. Turn and topstitch. 


6. Facing decorates 10. Sew short ends of casing. 


the pocket. Turn long edges under and 
press. Stitch around bag, 
i insert 24-in.-long piece of 
e Turn facing to RS pocket 4-in.-wide elastic. 
and stitch near edge. 
11. Add two 1%-in. buttons. 
e Press pocket edges Tie straps to strap ties 
under. Stitch to RS of with slip knots. 


front, off center. 





December 1992/January 1993 


three sides. (Repeat for lining). 
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A Do-It-Yourself 





Chanet-Style Skirt 


Details turn a commercial pattern 
into a classic garment 


by Claire B. Shaeffer 


or almost 70 years, Chanel 
suits have been among the 
most recognizable designs 
in the world, and the most 
copied. Designed to make 
older women look young 
and slim, and young wom- 
en look sophisticated and elegant, the 
suits are understated, simple shapes, fre- 
quently fashioned of loosely woven tweeds 
machine quilted to asilk lining fabric, and 
richly decorated with trims and buttons. 
Hundreds of articles have been written 
about them, usually focusing on the jacket 
or trims, as mine did in Threads No. 23 
(the article, called “The Comfortable Side 
of Couture,” has been reprinted in Great 
Sewn Clothes, from The Taunton Press). 
But nobody ever talks much about the 
skirt. In this article, ?11 describe how to 
make a Chanel-like skirt, like the one I 
made (photo on the facing page), starting 
with a commercial pattern but adapting 
many of the style and construction ideas 
and careful fitting that make the origi- 
nals so successful. Individual techniques 
such as a hand-inserted zipper (p. 66) or 
easing darts (p. 64) can be used separate- 
ly. Let’s take a close look at the distinctive 
features of the real thing, then go step by 
step through the process of making one. 





What’s so special? 

Chanel skirts appear to be basic, uncom- 
plicated garments, but in reality, they’re 
very complex. Nothing is left to chance ei- 
ther in the construction or the fit. Every 
detail is part of a master plan to control 
the garment’s hang, prolong its pristine 
appearance, and enhance the wearereven 
after repeated wearings. The techniques 
that Coco Chanel devised to accomplish 
these things—her quilting, shaping, and 
finishing—are labor intensive; a simple 
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skirt generally requires about 50 hours 
to sew. Naturally, this makes them very 
expensive, so when ready-to-wear manu- 
facturers make less expensive knock- 
offs, they concentrate on the surfare de- 
tails and sacrifice the construction 
features which make the Chanel skirts so 
special. And of course, manufacturers 
can’t provide a custom fit. 


Quilting—The most surprising feature of 
many Chanel suits, including the skirts, 
is thatthe outer fabric and the lining are 
machine quilted together every two or 
three inches over their entire surface. 
This was necessary because Chanel loved 
to use loosely woven novelty tweeds, 
whose soft, textured yarns and relaxed 
structures would never hold up to hard 
wear ina fitted garment without addition- 
al support. Firmer fabrics don’t need the 
support and their surface textures can’t 
conceal the lines of machine stitching, so 
they get along with just a separate lining 
and aren't quilted. But the tweedy fabric 
has become such a signature element 
that you'll probably want to include quilt- 
ing. The technique requires care, but it’s 
easy to do; l'll describe it below. 


Darts—Seams, especially side seams, are 
frequently eliminated, and the curved 
portions from waist to hip are replaced 
with darts. But whenever the fabric per- 
mits, traditional fitting darts are replaced 
with easing and shrinking. When darts 
are used, they're made as small and short 
as possible, with several smaller, shorter 
darts replacing a large one. They’re posi- 
tioned to flatter the figure. For example, 
on plaids, darts are centered between the 
darker color bars so the unbroken bars 
converging toward the waist reinforce the 
impression of an hourglass figure. 


Waistline finishes—The House of Chanel 
has a number of waistline finishing 
strategies, but no matter which one they 
use, the top of the skirt and the waistline 
remain unusually flat, even though this 
is the only part of the skirt that has any 
interfacing. Options include the classic 
couture waistband (described in my arti- 
cle “Facing Finesse” in Threads No. 30), 
edge-to-edge linings, yokes, and bias- 
trimmed and faced bands cut from the 
blouse fabric. This last technique, which 
I’11 describe in detail, is useful for women 
who want to improve their apparent pro- 
portions by implying a lower waistline 
than their natural waist, while still fit 
ting normally. Because the binding 
blends into the blouse fabric, the real 
waistline is camouflaged. 

When a Chanel skirt is finished witha 
band, the band isn’ta simple rectangular 
strip. It’s usually shaped (by pressing) in- 
toa curve so that one edge is shorter than 
the other. Either edge can be attached to 
the skirt waistline seam, depending on 
the type of figure the skirt needs to flat- 
ter, as you can see in the drawing on p. 66. 

Generally, Chanel waistline finishes 
are no more than 1 in. wide, and peter- 
sham is used to stay and stiffen the edge. 
(Petersham, acrisp grosgrainlike belting, 
is available by mailfromG Street Fabrics 
mail-order services, 12240 Wilkins Ave., 
Rockville, MD 20852; 301-231-8960 or 
800-333-9191.) The waistline finishes 
rarely lap at the zipper plackets. Instead 
the ends butt together and are fastened 
with large coat hooks. 


Wraps—One of Chanel’s most famous 
styles—the wrap skirt—rarely wraps at 
all. It’s just an illusion, a traditional skirt 
with a thigh-high slit and a fake wrap, 
with a center-back zipper for getting in 
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A Chanel skirt is 
a simple shape, 
beautifully 
constructed and 
carefully fit. The 
author’s version at 
right has a bias 
waistband of 
fabric to match 
the blouse, which 
helps create 

the illusion of 

a longer waist. 


and out of the skirt. Depending on the 
jacket design, the front edge may be 
trimmed to match. Many designs appear 
to wrap very casually with no fastening 
device and some wraps have mock but- 
ton closures. The wrap is generally on the 
skirt front, but it can be on the back or on 
both the front and back. 


Preparing the pattern 

Wrap skirts are fashionable this season, 
so they’d be a good choice for your pro- 
ject. To make it authentic, look for a 
straight skirt whose side seams could be 
eliminated, and with a center- back seam 
and zipper. If you like the idea of a waist- 
band made from bias trim cut from the 
blouse fabric, instead of a traditional self- 
fabric band, you can easily substitute it 
fora regular band. 

I found several patterns which could be 
adapted easily to includethese features. I 
finally selected Vogue 2682 (a Patrick 
Kelly design, unfortunately now discon- 
tinued) because it has a mock wrap front 
and a center-back seam, but I also liked 
McCall’s 5344 (a Stitch ’N Save design), 
Vogue Basic 1023, and Butterick 4392. 
All are basicfitting straight wrap skirts. 
To emulate the fit of a Chanel, choose (or 
alter) a size that allows about 2 in. of ease 
in the hips. To eliminate the side seams, 
pin the patterns together along the seam- 
lines from the hipline to the hem. 

If you discover that your skirt has a 
slight taper (like the Patrick Kelly pat- 
tern does), you can remove it if you pre- 
fer. Beginning at the widest part, repin 
the sections so the center front and back 
are parallel to each other. Above the 
pinned section, leave the seam unpinned 
so it will remain flat and form a dart 
which you can stitch or shrink out, as de- 
scribed later. = 
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Easing to 
eliminate 
darts 


If your fabric ts soft and 
loosely woven, youcanoften 
convert dart shaping to ease 
by gathering up the dart 
width, as shown at right, and 
shrinking away the fullness 
m the eased sections. This 
technique works best on 
fabrics that will shrink with 
steaming, suchas wool; if in 
doubt, test first, as Pve done 
tn the photo below. Put the 
eased section wrong side up 
overa pressing ham or form 
and cover witha damp press 
cloth; press to fill the fabric 
withsteam, working from 
the waistline seam to about 
1 in. onto the body of the 
skirt. Remove the press cloth 
and press un lil the section is 
dry. Repeat until you've 
eased the section the desired 
amount, —C.B.S. 
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Preparing darts for shrinking 


__ Dart width plus 2 in. 





go 


7: Make three ays of ease stitches, 
in. 


al ó sts/in., s in. apart, and 
4 centered over the seamline. | 


| 2 in. | | 


== 


` Pullup ease stitches — 
Z untildartwidthi < 
removed. | 
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wrapping around pins. 


jäm 


: Serevent Aart y ro À A 
AR RLAMALLE RARER E 


W 


(( 


et 


- 


I 
Hi 


| 


ia 


a 


CLLLLLLLLLEL i 


EEETEETEETSN 
\ 
AS 
=~ 


Ñ 


a i a i i ai 
= i, 


A 
\ 
\ 


Alkain 
$ W 
\ 
AAAS 
= a a 


u Š 
ka 


a . 
mp ~ 


eer 


Shaping by easing avoids pattern distortion: To test a fabric for an eased dart, first 
stitch a swatch with the original dart(s) as a reference (asin the right-hand sample 
above). The eased and shrunk version at left should have exactly the same shape. 
lf you can't achieve the same shape without excessive wrinkles, use a regular dart. 
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Fitting the toile 

If you’re using a fabric that will need 
quilting, the fit must be tested first witha 
muslin sample garment, which the 
French call a toile. In any case, it’s a good 
idea, particularly when working with 
plaids and vertical stripes so the darts 
and color bars can be positioned to flatter 
the figure. Since my primary concern 
was the fit from the waist to the hipline, I 
made my toile only 15 in. long. I cut the 
muslin for the right and left sides and 
traced all the seamlines, dart lines (in- 
cluding the one that replaced the side 
seam), and center fronts with tracing car- 
bon. With a pencil I marked the hipline at 
right angles to the garment centers about 
9 in. below the waist. 

Since I wanted to experiment later with 
moving the darts and converting them to 
ease, I pin-basted for the fitting. I began 
with the traced side up, folding one dart 
stitching line so it matched the other 
line, and placed the pins at right angles to 
the dart line so they’d hold firmly with- 
out sticking me. I pinned all the darts 
and the center-back seam. 


Fitting the waistband—Next I made a 
band for fitting the waist; it’s easier than 
measuring, and you don’t have to con- 
front your actual measurements! I just 
pin-fit the band to a comfortable size be- 
fore I pin it to the toile, and I use the same 
band in the skirt. Like Chanel, I like nar- 
row bands so I use a %4- or 1-in.-wide gros- 
grain belting if I don’t have petersham. 
American grosgrain has arib at the edges 
and can be shaped only minimally, but 
it’s usually adequate. Two layers of hair 
canvas stitched together also work well. 

Using a steam iron, I shaped the gros- 
grain so the top of the band was about 
1 in. shorter than the bottom. This shap- 
ing is perfect if you have a small tummy 
bulge, and, since many Chanel skirts have 
shaped bands, I assume her customers 
had tummy bulges, too. Try the band on 
both ways (short side up and down) if 
you're undecided about which way to fit 
your skirt. Pin the band together at the 
center back. If it doesn’t fit smoothly, 
shape it some more. Generally, you can 
do this with steam, but if the band needs 
additional shaping, use small darts. 

Depending on your figure, the band 
may be higher in the front than in the 
back. Before removing the band, mark 
the center front and side dart locations 
on it by eye. Remove the band and exam- 
ine your marks. On the average figure, 
the distance from center front to center 
back is the same on both sides and each 
half of the front is ‘2 in. larger than each 
half of the back. 
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Construction details for Chanel-style skirt 


Closing lining seam at CB 
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Pin the band to the muslin. Match the 
lower edge to the seamline at the skirt 
waist; align and pin the garment centers 
and side marks. Set the pins on the band 
parallel to the seamline and close to the 
edge. Between the matched points, ease 
the muslin to the band and pin it flat. If 
the band wasn’t horizontal on your body, 
youll adjust for that in the next step. 


Trying it on—Put on the toile and pin the 
center fronts together. Since the quilting 
will take it up about ’2 to 1 in. all around, 
make sure you've got at least that, plus 
the ease you want, at the hips. Check the 
pencil-marked crossgrain at the hipline 
to be sure it’s parallel to the floor. This is 
a Challenge when you're fitting yourself, 
but you can do it with a yardstick if you 
stand close to a mirror. Just keep the 
crossgrain parallel to the floor and the 
centers perpendicular. Raise or lower the 
crossgrain by pulling the toile up or down 
at the waist and repinning the band. If 
you plan to make a longer skirt, note the 
distance from the floor to the marked 
crossgrain, then note the distance from 
the floor to the length you want: mid-calf, 
below calf, ankle, below knee, etc. 


Easing out the darts—Because I wanted 
to stay as close as possible to the original 
Chanel styles, I wasn’t happy with the 
number, size, or depth of the existing 
darts. So I began releasing them, easing 
the excess to the band with pins. I found, 
even with the muslin, that I could com- 
pletely ease out the front dart on the 
right side (the overlap side—I left the dart 
in the underlap) and reduce the size of 
the side and back darts. I hoped to be able 
to do the same with the fashion fabric 
(see “Easing to eliminate darts” on the 
facing page). With some fabrics, d be 
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able to convert the back darts entirely to 
ease. In any case, the pattern stays the 
same; you simply ease the darts instead 
of stitching them. 

In addition to being custom fit, couture 
garments are always personalized pro- 
portionally for each client as well. You 
can do the same thing by reconsidering 
the width of the wrap for your figure be- 
fore removing the toile. On the Patrick 
Kelly skirt, the overlap extends 4 in. be- 
yond the center. I added '4 in. for a more 
flattering line. You can add several inch- 
es if you like. One Chanel wrap skirt I ex- 
amined extended 6'⁄ in. beyond the cen- 
ter, with the underlap extending only to 
the center front. 

Before removing the skirt, check to be 
sure that the top of the wrap is pinned 
properly at the waistline so the vertical 
edge hangs attractively, and more or less 
perpendicular to the floor. Re-mark the 
seamline at the waist as needed, and 
mark where the finished edge of the wrap 
touches the underlap section. 

Remove the toile, mark all changes, 
and remove the pins. Press the toile only 
if necessary, to avoid distorting it. Trans- 
fer all corrections to the paper pattern, 
and add a 2-in. hem. Using the corrected 
pattern as a guide, cut a paper pattern for 
the left side. 


Cutting and assembling 

If you are a size 12 or smaller, this skirt 
can be cutfrom one length of 54-in. fabric 
and 2 yds. of blouse or lining fabric, in- 
cluding the band. When matching or po- 
sitioning fabric patterns, spread the fab- 
ric in a single layer right side up and cut 
each section separately. Cut and mark 
the skirt sections; I use marking pens, or 
if the pens don’t show up, ll thread-trace 
(see Basics on p. 16). Thread-trace the cen- 





Skirt RS 4 


Trim away fashion fabric in 
underlap, leaving only lining, 
as far down as you want 

the wrap to be secured. 


ter fronts and seamline at the waist. Ma- 
chine stitch the darts, slash, and press 
them open. To shrink away the fullness 
in the eased sections, see “Easing to elimi- 
nate darts” on the facing page. 

When you cut out the lining, leave 
1⁄4-in. seam allowances at the center- 
back and -front edges. Stitch the side 
darts, leaving the center-back seam and 
remaining darts unstitched, then press. 


Quilting—Before assembling the skirt, 
you have to quilt the lining sections to 
the outer sections, leaving about 3 in. un- 
quilted at each edge, so the seams for 
skirt and lining can be completed sepa- 
rately. The quilting pattern should be as 
simple as possible, based on the pattern, 
if any, of the outer fabric. Chanel’s ma- 
chine-stitched quilting lines were always 
on grain, following prominent lines in 
the fashion fabric in order to be incon- 
spicuous, as you can see in the photo on 
p. 63. She stitched rectangles to follow 
plaids, occasionally used horizontal lines 
on princess-seamed tops, but most often, 
simply quilted with parallel vertical 
lines, especially on her unpatterned 
tweeds. You'll need lines 2 to 3 in. apart. 
Place one skirt section on a flat surface 
wrong side up. Cover it with the lining 
section so the wrong sides are together. 
Align and pin the side darts together, 
then, working from the centers toward 
the edges, pin, then baste the layers to- 
gether along the lines you'll be machine 
stitching. As you pin, create a little full- 
ness in the lining so it will give as the 
skirt fabric stretches across the width. 
The stitched-down lining fabric needs to 
pull completely taut before the skirt fab- 
ric does; to achieve this, you'll probably 
need about “ie in. of excess lining be- 
tween each row of quilting. Quilt the 
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lining to the skirt, beginning and ending 
about 3 in. from the edges, using a regu- 
lar stitch and a fine machine thread, ei- 
ther cotton or silk. On the underlap sec- 
tion, begin quilting about 9 in. below the 
waistline in the wrap area. 


Joining the quilted sections—To keep 
the vertical front edges from drooping, 
stabilize them with strips of lightweight 
selvage hand sewn to the wrong side of 
the fold line. At the center-back seam, 
fold the lining back and stitch the skirt 
below the zipper opening right sides to- 
gether. Press the seam open. Baste and 
press the skirt hem and front edges to the 
wrong side, folding the corners square. 
Hem the skirt with a blind-hem stitch by 
hand. To finish the lining at the center- 


back seam, turn the raw edges under and 
slip-stitch the folds together, as shown in 
the left-hand drawing on p. 65. Repeat at 
the hem and front edges, but on the un- 
derlap edge, leave the first 8 in. below the 
waist unfinished. At the waistline, sew 
the lining and skirt together with short 
running stitches, easing the lining full- 
ness in neatly. Press lightly. 

If the wrap has a button closure, make 
the buttonholes by hand on the overlap. 
Lap the right front over the left, pin the 
center fronts together, and mark the but- 
ton locations. Unpin the fronts, and, to 
eliminate bulk at the top of the underlap, 
trim away the skirt fabric as far down as 
you want the wrap to be stitched closed, 
leaving just the lining, under the skirt 
wrap, as in the right-hand drawing on 


p. 65. Don’ttrim so closely that the lining 
will show when the skirt is worn. Using a 
catchstitch, sew the raw edge of the 
trimmed section to the lining. 


Attaching the waistband—Set the skirt 
zipper by hand, as described in “The 
hand-inserted zipper” below. Then, with 
the right sides up, repin the center fronts 
together and baste through all layers at 
the waist seamline. Match the lower edge 
of the fitting band to the seamline at the 
skirt waist, as shown in the drawing be- 
low; align and pin the match points at the 
garment centers and sides. Pin and baste 
the band in place, easing the skirt 
smoothly as you did the toile. Check the 
fit, then stitch on the basted line. Trim 
the seam to *% in. and sew the edges to the 









Waistband options 
Shaped bands on Chanel skirts 
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Attaching band and bias to waistline 
Bias blouse fabric and bias interfacing basted to skirt 
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Trim endsto 1⁄2 in. 
and fold over band. 
Catchstitch. 








Hana-stitched hooks and eyes and no overlap at the center- 
back closure help keep the band flat and smooth. 
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The hand- 
inserted 
zipper 


In haute couture, most 
zippers are set with the 
zipper centered under two 
narrow welts. Known as the 
slot, centered, or double-welt 
zipper, this application is 
generally preferred even 
when the zipper is located at 
the side seam because the 
design is balanced and 
aesthetically pleasing. It is 
also flatter than the lapped 
zipper, which has asingle 
wide welt. And for maximum 
control while stitching, and 
flexibility during wear, the 
zipper is set in by hand. 
Unlike traditional home- 
sewing techniques, the 
zipper placket is not basted 
closed at the beginning. 
Instead, the zipper is sewn 
into the open placket so the 
fabric and zipper can be i 
controlled easily. 

To start, fold under the 
seam allowances on both 
sides of the placket, and 
baste each edge from the 
bottom to the top about '/ in. 
from the fold. Carefully press 
the folded edges without 
stretching them. When the 
opening isn’t on the 
lengthwise grain or if the 
fabric stretches easily, use a 
narrow strip of lightweight 
selvage to stay the opening 





and prevent stretching. 
Using the pattern as a guide, 
measure and mark the 
opening length on the stay. 


| With the skirt wrong side up, 
_ center the stay over the 


seamline, pin it in place at 
both ends, and secure it with 
a Short running stitch. If the 
opening has already been 
stretched so it is longer than 
the marked section on the 
stay, ease the fabric to the 
stay and pin as needed. Press 


| the edges of the opening to 
| remove any ripples. 


Select a zipper in an 
appropriate color or color the 
tape and teeth with a 
permanent marking pen or 
just the tape with a cold-water 
dye. If the fabric or design 
has more than one color, 
color the zipper in sections so 
that each section matches the 


| fabric that joins it, as Yves St. 
| Laurent has done. 


Pressthezipper tape to 
remove any folds. If it’s 
longer than the opening, 
measure down from the top 
stop and mark the finished 
length. At the marked length, 
make a thread bar over the 
zipper teeth. (For more on 
shortening a zipper, see 


| Basics, p. 26, Threads No. 43.) 


Open the zipper, and pin- 
baste it in position, as in the 
upper drawing, facing page. 
When both sides are pinned, 
close the zipper and examine 
the placket. All horizontal 
fabric patterns and seamlines 
should match and the welts 
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band with a catchstitch. Fold the ends of 
the band to the wrong side, trim to 1 in., 
and sew it flat. 

Using a loose blind-hemming stitch, 
sew the wrap to the underlap for about 
8 in. Place the stitches at least 4 in. from 
the edge to maintain the appearance of a 
true wrap. If there are buttons, sew the 
top two through all layers. Sew the re- 
maining buttons just to the underlap 
with a stem. With the bottom button un- 
fastened, fold the wrap toward the waist, 
and tack the wrap and underlap together 
midway between the last two buttons at 
each quilted row. Turn the skirt inside 
out, and sew the underlap to thewraplin- 
ing. When you reach the unfinished sec- 
tion, just fold the edge under and contin- 
ue sewing to the band. Sew the skirt 


should be even. The welts will 
form a slight peak at the 
center, but when the garment 
is worn, they will flatten out. 

Put the skirt on adress form 
or on the body, and examine 
the placket again. The fabric 
shouldn't pull or pucker, the 
zipper shouldn't ripple, and 
the welts should meet without 
overlapping at the center. 

If possible, continue with 
the garment on the dress 
form, working from the 


prick stitch, allows the fabric 
to move with the body, and the 
stitches are almost invisible. 
Keep the stitches small and 
evenly spaced (use the 

- garment fabric’s threads asa 

— guide), and as close to the 

| zipper teeth as possible 

_ without interfering with the 
opening of the zipper. 

To conceal the tab at the 
top of the zipper, sew the last 
inch of the zipper tape just to 
the seam allowances without 


lining to the back of the zipper. 

The band can be finished with a wide 
bias binding or the bias trim and facing 
described here, and shown in “Waist- 
band options” on the facing page. To 
make the trim from the blouse fabric, cut 
a bias strip 5 in. wide and about 2 in. 
longer than the waistband. From silk or- 
ganza, cut an identical interfacing strip, 
and match it to the wrong side of the 
trim. Fold the strip lengthwise with the 
right sides out, and baste about '% in. 
from the fold. Press lightly, shaping the 
bias to fit the skirt band without forming 
a crease at the fold line. Baste the folded 
edge of the bias to the skirt so that it cov- 
ers the band seamline and is parallel to 
the top of the band. Use a loose slip stitch 
to sew the folded edge to the skirt so there 


bottom up. Baste the zipper in 
place using short stitches close 
to the zipper tooth. Check it 
one last time on the dress 
form with the zipper closed 
before sewing it permanently. 

To set the zipper 
permanently, use a fine 
needle and thread. Before 
beginning, wax, press, and 
knot several lengths of thread. 
The waxing adds strength, and 
the pressing melts the wax so 
it penetrates the fibers. I 
prefer silk sewing thread or 
mercerized cotton, but I 
sometimes use a long-staple 
polyester or cotton-wrapped 
polyester thread if the color 
matches better. When the 
zipper crosses different colors 
because the fabric or garment 
design has several colors, 
change the thread as needed so 
it matches the fabric. 

Open the zipper. With the 
garment right side up, begin at 
the bottom and sew the zipper 
permanently with avery tiny 
running stitch. The running 
stitch, unlike the backstitch or 
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catching through to the 
garment. Then on the face 
side, use arunning stitch only 
on the garment tofinish the 
placket so it looks like the rest 
of the placket. 

If you want to reinforce the 
bottom of the opening, make a 
tiny bar tack on the face side, 
and cover it with buttonhole 
stitches. Remove bastings and 
thread tracings; press lightly. 

At the top of the zipper, fold 
under the ends, and trim away 
excess, as in the lower drawing 
at right. Fell the edges of the 
zipper tape to the seam 


| allowance. At the bottom of 


the zipper, cut away any excess 


_ zipper, leaving only a l-in. tail 


below the thread bar. 

If the garment isn’t lined, 
overcast the raw edges by 
hand and bind the zipper with 
a narrow strip of bias binding 
or ribbon. lfit is, fold under 
the raw edges of the lining, 
and baste so the back of the 
zipper tape is exposed for 
about '4 in. Secure the lining 
with a fell stitch. —C.BS. 





Position teeth one or two threads away 
from fold, about 1⁄4 in. down from the 
seamline. Hold the tape taut 

and ease the fabric slightly. 


Finishing the zipper, 


and trim away. 






Fell-stitch Zipper | 


Se ee 


is no pull at the fold. Baste the bias to the 
top of the grosgrain, easing in the full- 
ness until the bias is smooth. (Note: If you 
are short waisted, experiment by making 
the bias extend further down onto the 
skirt to create the illusion of length.) The 
drawing and photo on the facing page 
give finishing details. 

The finishing touch is a pair of skirt 
hangers. Make each one about 5 in. long 
from a 4-in.-wide turned tube of lining 
fabric. Center them over the side darts 
parallel to the band and about 4 in. from 
the top, ends folded under and hand 
stitched down, and youre done. a 


Claire B. Shaeffer is writing a book on 


haute couture sewing techniques that will 
be published by The Taunton Press. 
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tion programs, Needle Pointers Magazine, 6 issues 
annually and an individual technical expertise 






SSL Tracing Vellum—A high quality tracing paper, for use with your master 
MA AA, patterns (24” x 10 yd. roll). Reg. $6.95. 

I | PLUS—Our New Video!—Quick-paced & enjoyable with many new 
pattern fitting & designing ideas. Follow the step-by-step process to 
obtain your personalized pattern. (2 hrs. 10 min., VHS). Reg. $39.95. 

Call Today (503) 344-0422 & Order NOW! 
FAX your Order (503) 344-3944—MC/Visa Welcome 
Or send check or money order to: 


Cure-<Fit Designs r PO. Box 5567, Eugene, Oregon 97405 | 


program. 
Send $23.00 US, $33.00 ete (UP Bee) 
= annually to: 
ANG Membership, Dept. T 
6615 Connecticut Trail 
Crystal Lake, Ill. 60012 
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Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 


N è: Hait- Clips * Earrings 


\D © Buckles e Handbags 


e Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 
1504 #7 Industrial Way, Belmont, CA 94002 1-800-356-0445 






SPECIAL CLASSES 
for the Practicing Artist 
Jan. 17-23 


Reed Basketry 
Kari Lonning 














'S 

Rt. 1, Box 14A, Dept. T 
Brasstown, NC 28902 
(704)-837-2775 1-800-562-2440 Jan. 27-23 and 24-30 

| — , 17th C. Spinning/Weaving 


Norman Kennedy 










Announcing 
Basketry Symposium 












|| April 16-18, 1993 Feb. 7-20 
Demonstrations, lectures, New Fashion Fabrics 
| Exhibition, Classes Virginia West 





Call fi or details Classes for Students of all levels 


Vintage Patterns 


Catalog offerings: Several hundred period 
and ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive book 
selection, other hard-to-find items. 


Our catalog of “Histone Mattrerns and Other Trias- 
ures" S440 or FREE with Order of the pattern 
featured in thin al 


i ii fi ii bran wry Ai nal OUTA LUTE if iğ ETTA ET il 
Folkwear's covehiapy 
Afghani Nomad Dress 


F107 Campbell 5 
$14.00 ppd 
it P.O. Box 400, Dept. THDJ-2 


Sizes 6-16 included 
Pa. res. add 6% sales tax Uratz. PA 17030-0400 













Create, Sew & Be A Winner 
Over $20,000 in awards - Scholarships, Fashion 
Tours, Sewing Machines, Bonds, Fabrics 
and More. 


NATIONAL FINALS 
DALLAS, TEXAS 


JANUARY 20-23, 1993 


Preteen 12 yrs. and under 
Juniors 13-16 yrs. 
Seniors 17-24 yrs. 
Adults (most states) over 24 years 







NATIONAL MAKE IT YOURSELF Name 
WITH WOOL COMPETITION 
1323 Elkhorn 
Belle Fourche, SD 57717 





Address 





City 





December 1992/January 1993 





If you sew like a 


professional, «@ 
why not cul æ" 
like one? 4 





This is the world-famous BIRDIE electric 
rotary shear, a must-have tool in manufac- 
turers’ cutting rooms. Use it for safe, fast, 
clean, effortless and accurate cutting. 

a No cutting mat needed. 

e Cuts any fabric up to */s inch thick. 

a Round blade for general duty and hep- 
tagonal blade (pictured) for lightweights 





$195 


Includes like chiffon are interchangeable. 
easy-maintenance a Plugs into any standard outlet. 
kit. 


@ Weighs 21 ounces. 
a Satisfaction guaranteed. 


TO ORDER: Telephone toll-free, 1-800 241-4953. 
MasterCard and VISA accepted. 


Replacement blades 
available with order 
or later, $11.40 each. 


Cutting/Sewing Room 
Equipment Co., Inc. 
PO. Box 29674 
Atlanta, GA 30359 
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BENDIGO IS HERE 


$9.00/200 gm 
AUSTRALIAN CABLED WOOL 
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FREE SHADE CARD} 
CALL TODAY! 1-800-829-WOOL A 
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Calendar 


Listings are free but must have international, na- 
tional. or multistate appeal. We regretfully can- 
not publish announcements that lack beginning 
and ending dates, a complete address, and a 
phone number or contact person, or that do not 
deal primarily with fiber. The deadline for the 
April/May issue (available March 15) is Jan. 10. 


EXHIBITIONS AND LECTURES 
CALIFORNIA: New Pieces Fabric & Chamber 
Music. Quilts by Nancy Freeman and Marion 
Ongerth, Dec. 4-30, Mar. 5-31. 1597 Solano Ave., 
Berkeley. 

Museum of San Diego History. Quilts, till Jan. 3. 
Balboa Park, San Diego. 

L.A. County Museum of Art. Kosode in Edo-Peri- 
od Japan, Nov. 15-Feb. 7. 5905 Wilshire Blvd., 
Los Angeles. 

Downey Museum of Art. Fiber Now 1993. Cur- 
rent trends in fiber, Jan. 21-Mar. 7. 10419 S. Rives 
Ave., Downey. 

Needle Expressions 92. Jan. 24-Feb. 20. Cunning- 
ham Memorial Art Gallery, Bakersfield. 

M. H. de Young Memorial Museum. Unraveling 
Yarns: The Art of Everyday Life, Nov. 25-June 27. 
Golden Gate Park, San Francisco. 

Phoebe A. Hearst Museum of Anthropology for- 
merly the Lowie Museum). The Living Web: Con- 
temporary Expression of Northern California In- 
dian Basketry till Feb. 21. University of 
California, Berkeley. 

Museum of San Diego History. Visions—The Art 
of the Quilt and Always There: The African-Ameri- 
can Presence in American Quilts, till Jan. 3. Bal- 
boa Park, San Diego. 


CONNECTICUT: Wadsworth Atheneum. Ball 
Gowns: Bravo! Bravo, till Feb. 7; The Return of 
Psyche, tapestries, permanent collection. 600 
Main St., Hartford. 

Stamford Museum & Nature Center. Fiberforms: 
Constructions and Sculpture, till Feb. 21. 39 Sco- 
fieldtown Rd., Stamford. 


ILLINOIS: The Art Institute of Chicago. The An- 
cient Americas: Art from Sacred Landscapes, in- 
cludes textiles, till Jan. 3; South American Textiles, 
till Mar. 28. Michigan Ave. at Adams St., Chicago. 


INDIANA: Needle Expressions ’92. Till Jan. 2. In- 
dianapolis Museum of Art, 1200 W. 38th St., 
Indianapolis. 

Indiana State Museum. Beauty in Japanese 
Quits, Jan. 16-Mar. 22. 202 North Alabama St., In- 
dianapolis. 


IOWA: Gallery 181, College of Design. Quilts, till 
Dec. 4. lowaState University, Ames. 


KANSAS: Wichita Center for the Arts. Kansas 
Fiber Directions ‘93, Jan. 16-Feb. 28. 9112 E. Cen- 
tral, Wichita. 


KENTUCKY: Museum of the American Quilter’s 
Society. More Than Just Something to Keep You 
Warm, African-American quilters, till Feb. 23. 
215 Jefferson St., Paducah. 


MARYLAND: Fiber Art Network of Maryland. 
Personal Voyages, contemporary quilts, Jan. 3- 
Feb. 2. Mansion Art Gallery of Rockville, 603 Ed- 
monston Dr., Rockville. 


MASSACHUSETTS: Mobilia Gallery. Painted vel- 
vets by Kymberly Hemson, tapestry knits by Ann 
Clarke, Nov. 21-Dec. 31. 358 Huron Ave., Cam- 
bridge. 


MINNESOTA: Textile Arts International. Image 
and Text, text as basis for fiber media design, till 
Jan 9. 400 First Ave. N, Ste. 340, Minneapolis. 


MISSISSIPPI: Mississippi State Historical Muse- 


um/Old Capitol Restoration. Mississippi Quilts, 
till Jan. 17. 100 E. State St., Jackson. 
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MISSOURI: The Saint Louis Art Museum. Hear 
My Quilt: 150 Years of African-American Quilts, 
till Feb. 28. 1 Fine Arts Dr., Forest Park, St. Louis. 


NEBRASKA: Marxhausen Gallery. Vessels & Vi 
sions; Celebrations Coats & Regalia; both held 
Nov. 15-Dec. 31. Concordia College, Seward. 


NEW JERSEY: The Newark Museum. Dragon 
Threads: Court Costumes of the Celestial Kingdom, 
till Jan. 3. 49 Washington St., Newark. 


NEW YORK: Museum of American Folk Art. 
Visiones del Pueblo: The Folk Art of Latin Amer- 
ica, includes clothing and wall hangings, till 
Jan. 3. Columbus Ave. at 66th St., New York City. 
American Craft Museum. Nancy Crow: Work in 
Transition, Nov. 19-Mar. 29. 40 W. 53rd St., New 
York City. 

Schweinfurth Memorial Art Center. Quilts= 
Art=Quilts, till Jan. 3. 205 Genesee St., Auburn. 


OHIO: Cleveland Museum of Art. Fans—East & 
West, Dec. 15-Mar. 7;Small Works in Fiber: The Col- 
lection of M. Constantine, Jan. 27-Mar. 28. 11150 
EastBlvd., Cleveland. 


OREGON: Multnomah County Library. Rags 
and Riches of the Anatolian Nomads, Jan. 19-Feb. 
28. 205 N.E. Russell St., Portland. 


PENNSYLVANIA: Allentown Art Museum. Wo 
ven for Warmth and Pennsylvania Fancy Weaves, 
American coverlets, till Jan. 3. Fifth and Court 
Sts., Allentown. 

Society for Contemporary Crafts. Serious Fun: 
Toys and Dolls Created by Artists, till Jan. 17. 
2100 Smallman St., Pittsburgh. 


TEXAS: Hill Country Arts Foundation. National 
juried quilt exhibition, Jan. 10-Feb. 14. Jeaneane 
B. Duncan-Edith McAshan Visual Arts Center, In- 
gram. 


VIRGINIA: Fiber Works. Artist’s Choice, till Jan. 
1. Studio 14, Torpedo Factory Art Center, 105 N. 
Union St., Alexandria. 


WASHINGTON: Whatcom Museum of History 
and Art. ArtCurrents 10: Sherry Markovitz, Jan. 
23-Apr. 18. 121 Prospect St., Bellingham. 


WASHINGTON, D.C.: Smithsonian Institution. 
Star Trek Retrospective. Till Jan. 3. National Air & 
Space Museum, Independence Ave. & Sixth St.SW. 
The Textile Museum. Textiles and the Tai Experi- 
ence in Southeast Asia, till Jan. 3; A Kurdish Reed 
Screen, till Feb. 15; Bukhara: Traditional Weav- 
ings from PreSoviet Central Asia, till Feb. 15. 
2320S St. NW. 

Decatur House. Tactile Architecture 1993, mod- 
ern art quilts with architectural theme, Jan. 14 
thru Feb. 748 Jackson P1. NW. 


CANADA: The Museum for Textiles. Reflections: 
Quilts from Ontario, 1840-1940, till Dec. 31. 55 
Centre Ave., Toronto, ON; (416) 599-5321. 


TOURS 

South American Fiber Arts Tour. Includes Ara- 
cuan Indian Weaving Center, Jan. 11-22. Deadline 
Dec. 10. Suzanne, Brazilian Views, 201 East 66 
St., New York, NY 10021; (212) 472-9539. 

Textile Museum Tour of Northwest India, Feb. 
11-Mar. 3. Deadline Dec. 11. George Rogers, (202) 
232-7223. 

Weavers Hike ’93. Peru, June 8-30; Bolivia, July 
1-22. Deadline Jan. ’93. Betty Davenport, 1922 
Mahan, Richland, WA 99352; (509) 946-4409. 


CONFERENCES AND SYMPOSIA 
Fraser Valley Sewing, Craft, and Needle Art’s 
Show. Sew it Seams, Feb. 19-21. Tradex Centre, Ab- 
botsford Airport, Abbotsford, BC Canada; (604) 
854-3401. 


Needleworks. Knitting, quilting, needlepoint, 
beading, doll making, Mar. 15-21. Coupeville Arts 
Center, PO Box 171A, Coupeville, WA 98239; 
(206) 678-3396. 

Sewing & Stitchery Expo 93. Feb. 25-27. Western 
Washington Fairgrounds, Puyallup, WA. Wash- 
ington State University. Office of Conf. & Inst., 
(206) 840-4575. 

Vancouver Island Sewing Show ’93. Mar. 12-13. 
Victoria Conference Centre, 720 Douglas St., Vie 
toria, BC, Canada; (604) 361-1000. 


CLASSES AND WORKSHOPS 

Elly Sienkiewicz Appliqué Workshops. Feb. 25- 
27. Hoops’n’Hollers Quilt Shoppe, 24888 Lorain 
Rd., North Olmsted, OH 44070; (216) 779-4700. 
Farmington Valley Arts Center. Workshops in 
dyeing, spinning, yarn design. Jan. & Mar. 25 Arts 
Center La., Avon, CT 06001; (203) 678-1867. 
Fibers and Needlework Vacations. Great Sewing 
Getaway, couture techniques with Gail Rausch & 
Claire Shaeffer, Jan. Palm Desert, CA. SASE to PO 
Box 832, Lake Elmo, MN 55042. 

John C. Campbell Folk School. Ongoing classes in 
basketry, spinning, weaving, lace making, batik, 
quilting, knitting, and papermaking. Rt. 1, Box 
14-A, Brasstown, NC 28902; (800) 562-2440. 
Workshops by resident fiber artist. Tapestry cro- 
chet and nomadic design, Feb. 13-Apr. 25. Oregon 
coast at Cascade Head. SASE to Randall Koch, Sit- 
ka Center for Art and Ecology, Otis, OR 97368. 


COMPETITIONS 

American Home Sewing & Craft Association 
Grant Offering. Available to National 4-H Council 
in 1993 for the development of motivational 
sewing programs for 5-9 year old children. Appli- 
cation due mid-January. Contact Beth Mauro, 
AHSCA, 1375 Broadway, New York, NY 10018; 
(212) 302-2150. 

Christian Fine Arts Exhibition. All fiber media, 
Apr. 1-May 3. Deadline Jan. 20. SASE to CFA, 808 
N. Monterey Ave., Farmington, NM 87401; (505) 
327-0363. 

Crafts National 27. June 6July 25. Deadline Mar. 
19. SASE to Crafts National 27, Zoller Gallery, 102 
Visual Arts Bldg., Penn State University, Universi- 
ty Park, PA 16802; (814) 865-0444. 

Designed to Wear 1993. May 21. Deadline Mar. 6. 
Oregon School of Arts and Crafts, 8245 S.W. 
Barnes Rd., Portland, OR 97225; (503) 297-5544. 
Fiberart International ’93. Deadline Feb. 12. 
LSASE to Lee Rinehart, Registrar, 4608 Carroll 
St., Pittsburgh, PA 15224; (412) 733-5986. 

Fiber Celebrated ’93. In conjunction with Inter- 
mountain Weavers Conference, July 1993. Dead- 
line Mar. 1. SASE to Teresa Kennard, 5816 Reiter 
Ave., Las Vegas, NV 89108. 

Fiber Fanfare ’93 Fabulous Frippery Fashion 
Show. July 15-17. Deadline Mar. °93. SASE to 
FFFS, Fina Gelfand, 2810 West Crockett, Seattle, 
WA 98199; (206) 285-0890. 

National Open Media Competition. Pattern: 
New Form, New Function, Feb. 26-May 15. Dead- 
line Jan. 4. Arrowmont School, PO Box 567, 
Gatlinburg, TN 37738-0567; (615) 436-5860. 
Paper/Fiber XVI. Apr. Deadline Jan. 19. LSASE 
to Paper/Fiber XVI, The Arts Center, 129 E. Wash- 
ington, Iowa City, IA 52240. 

Sewing & Fine Needlework Guild International 
Design Competition. Designing sleeves that will 
complement simple sheath dresses, St. Louis, 
MO. Feb. 11-14. Deadline Jan. 22. SFNG, PO Box 
1606, Knoxville, TN 37901; (615) 524-5066. 

The Year of the Craft. Inspired by Shaker Design, 
Apr. 4-May 15. Deadline Dec. 15. SASE to ISD, 
Shakertown, South Union, KY 42283; (502) 
542-4167. 


CONNECTIONS 

American Quilt Study Group call for papers. 
History of quilts, textiles, quilt makers. Deadline 
Mar. 1. Contact Sarah Howard, AQSG, 660 Mis- 
sion St., Ste. 400, San Francisco, CA 94105-4007; 
(415) 495-0163. 
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SAY GOODBYE TO EMBARASSING 
PERSPIRATION STAINS FOREVER... 


With the Soft Little Lace Sound that keeps Blouses Dry 


You know how it is. You've got a big meeting, and you're wearing your best silk blouse. You're alsoa bit 
nervous. As the pressure rises, you start to sweat. Nothing gives you away like perspiration stains on a 
silk blouse. 
Now slip ona Lacey Original. A soft lace camisole that stops perspiration before 
it hits your blouse. You can feel fresh, look confident, all day 
long. No oneeverhas to know yourre feeling nervous. 


Protect expensive clothes. 
How many silk blouses have you ruined with unsightly perspiration 
stains? By slipping on a Lacey, not only will you protect your fine 
clothes from damaging sweat stains-you'll also cut your dry cleaning 
bills. Instead of a cleaning every time you wear a blouse, perhaps you'll 
clean it pablo four or five wearings. Those savings can add up fast. 


Spin, Weave & Dye 
on the banks of the Shenandoah 


WEEKEND WORKSHOPS 


THE RIVER FARM 


Hours: 10:00-6:00 ET 
1-800-USA-WOOL 


Fleece, Wheels, Looms, 
sie Fibers, Sheep 
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THE RIVER FARM 
Route 1, Box 471 
Fulks Run, VA 22830 


Mail Order 
CATALOG $1.00 


The name Louet has been 
synonymous for 15 years with well 
engineered, modern spinning, carding, 
and weaving equipment. 


Now also available 


Yarns - silk, linen, mohair, wool 

Fibers - Alpaca, Angora, Blends, Camel, 
Cashgora, Cashmere, Cotton, 
Flax, Merino, Mohair, Silk, Wool 


Louet Sales 
RR 4 
| Catalogue: $2.00 Prescott, ON 
| Fiber samples: $4.00 KOE 1T0 Canada 
Yarn samples: $4.00 tel: 613-925-4502 fax: 613-925-1405 


December 1992/January 1993 








Rupert, Gibbon & Spider, Inc. 


Our blank silk garment prices 
have never been lower 


e Boxer Shorts 


e Sarongs 
e Hankies 


| e Scarves 
= e Neckties 
| e Tank Tops 


e Tap Pants 
e Chemises 
e Camisoles 


Over 70 types of silk fabric in 
white & natural 36" to 55" wide. 


Plus several new black silks. 





R. G. & S. Inc. P.O. Box 425 
Healdsburg, CA 95448 
























Cut like a pro 


with the Chickadee® electric 
rotary shear from 
Eastman 


Now you can glide through fabric layers as high 
as 1⁄2". Cut leather, chiffon, vinyl, silk, canvas, 
felt, lycra, quilting and more! Cut designs 

or patterns, from the most simple to 
the most intricate with profes- 
sional results. Weighing in 

at only 30 ounces, the 
Chickadee allows you 
to cut with minimal 
hand fatigue 

and even has a 
built-in blade 
sharpener! 

















UNCONDITIONAL 
GUARANTEE 

Try the Chickadee 
for 30 days. If not 
completely satisfied, 
send it back for a 
full refund. 


ORDER: Call collect 716-856-2200 and 
ask for Chickadee. 

Visa or MasterCard accepted 
Add sales tax where applicable. 


$195 Eastmania 


includes instruction COMPANY 


and maintenance 
779 Washington Street, Buffalo, NY 14203-1396 


manual 
The industry leader in cutting room equipment manufacturing for over 100 years 
(©) 1992 Eastman Machine Company 
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Books 


Here's a quick rundown of books for 
sewers, knitters, quilters, and teatile 
enthusiasts that we received over the 
last year that seemed too good to pass by 
without comment. Hopefully, there’s stall 
time to get them on your Christmas list. 











Anew concept in sewing books is not 
easy tocomeby, but Julie Parker has 
one, and it’s a winner. Her All About 
Silk (Rain City Publishing, 7501 43rd 
Ave. NE, Seattle, WA 98115; 1991: 
softcover, comb-bound, $24.95 plus 
$3.75 S&H; 90 pp.) includes real 
samples of 32 different silk fabrics, 
which clarifies in the most obvious way 
what a matelassé or a peau de soie 
actually looks and feels like. Each 
mounted swatch is 2'4 by 4 in., and 
comes with a full-page checklist 
explaining its qualities from the sewer’s 
point of view. Mail-order silk sources 
and a host of silk facts are included. 
Great idea! 

There’s nothing new about serging 
books, but unless you’re already buried 
in them, check out Diana Davies’ 
Understanding Sergers(Acorn Press, 
PO Box 26333, Shoreview, MN 55126; 
1992: softcover, wire-bound, $24.95; 
207 pp.). Well-designed to finally clear 
up any confusion about threading, 
tension adjustments, stitch types, and 
maintenance, it also thoroughly 
discusses the latest garment 
construction and decoration 
techniques. There’s even a section 
about industrial sergers for the power- 
hungry user. 

Fashion sewers interested in making 
flattering color choices should find 
Donna Fujii’s Color With Style useful 
(GraphicSha, dist. by Books Nippan, 
1123 Dominguez St., Unit K, Carson, CA 
90746-3539: 1991: softcover, $19.95; 
140 pp.). It elaborates on the classic 
seasonal model of personal color 
evaluation (in which a person’s hair and 
skin tones are metaphorically described 
as matching a particular season) by 
including Caucasian, Black, Asian, and 
Hispanic women, and by including the 
degree of contrast between an 
individual’s skin and hair in the final 
analysis. It’s beautifully illustrated 
and printed, and looks like the best 
effort to date to capture this elusive 
subject in print. 

The New Knitting Stitch Library by 
Lesley Stanfield (Chilton Book Co., 
Radnor, PA 19089-0230; 1992; 
hardcover, $27.95; 192 pp.) lists more 
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than 300 traditional and innovative 
patterns, with a heavy emphasis on lace 
and cables, but it does so entirely with 
charts (with occasional notes) instead of 
written-out instructions. The symbols 
used are not strictly the same as those 
used in Japanese knitting books (the 
book was originally published in 
England), butthey are clear and logical, 
and thoroughly explained. Also, every 
pattern is identified in the table of 
contents with asmall photo. 

Makers of traditional quilts should 
rejoice in the publication of Nancilu 
Butler Burdick’s Family Ties: Old 
Patterns From New Cloth (Rutledge 
Hill Press, 513 Third Avenue S, 
Nashville, TN 37210; 1991; softcover, 
$19.95; 128 pp.). Ms. Burdick’s 
grandmother, whosehistory she told in 
Legacy: The Story of Talula Gilbert 
Bottoms and Her Quilts, was a gifted 
designer and maker of quilts, and in 
Family Ties we see the quilts 
themselves. The book has 38 patterns 
from, and full-color photos of, quilts 
Talula Bottoms made between 1870 and 
1945. The quilts are beautiful, the 
patterns clear, and the presence of their 
maker is delightfully felt on every page. 

If you like to design your own quilts, 
or think you might, Carol Wagner’s 
Adapting Architectural Details for 
Quilts (American Quilter’s Society, 

PO Box 3290, Paducah, KY 42001; 1992; 
softcover, $12.95 plus $1 S&H; 88 pp.) 
would be a good place to start. Don’t be 
put off by the title. Although the text 
focuses entirely on ornamentation 
found on buildings (and makes a good 
case for looking therefor inspiration), 
the author's description of how to 
convert ornaments into quilting motifs, 
stencils, etc. is excellent, and would 
work equally well for any design 
resource, of which, of course, there’s an 
inexhaustible supply. 

There are afew quilt blocks in Sharee 
Dawn Roberts’ Creative Machine Art 
(American Quilter’s Society, see above; 
1992; softcover, $24.95 plus $1 S&H; 
139 pp.), but the main emphasis is on 
machine-embellished clothing. Roberts 
wrote about her techniques of shading 
appliqué with free-motion embroidery 
in Threads No. 37, and here she tells the 
whole story. Her clear drawings and the 
full-color photography make both 
realistic and decorative “thread 
painting” seem easy. 

“Once you begin to notice tassels, 
youll discover them everywhere,” says 


the blurb for Tassels: The Fanciful 
Embellishment by Nancy Welch (Lark 
Books, 50 College St., Asheville, NC 
28801; 1992; hardcover, $26.95 plus 
$4 S&H; 160 pp.). The author calls them 
the “exclamation point of a textile 
sentence.” But if you’ve been looking 
for books on the subject, they’ve been 
scarce, until now. While mostly a tour 
of tassels around the world, this 
beautiful book includes a how-to 
section, and a gallery of contemporary 
tassel-makers’ work, plus plenty of 
resource addresses. 

No year-end roundup (or fiber artist’s 
library) would be complete withouta 
few picture books to drool over. Textiles 
in the Art Institute of Chicago by 
Christa C. Mayer Thurman (Art 
Institute of Chicago, dist. by Abrams, 
100 Fifth Ave., New York, NY 10011; 
1992; hardcover, $35; 152 pp.) isa 
perfect example, and a bargain fora 
book of this quality. The 1 10 full-color, 
often full-page photos are almost 
without exception breathtaking. There 
are examples of virtually every sort of 
European or Americantextile craft 
from 18th-century printing and 
Medieval tapestry to Colonial quilting 
and embroidery, plus afew 20th- 
century works of art. But even though 
we've all seen this sort of thing before, 
the selection here seems remarkably 
fresh, chosen simply for its value as 
inspiration, rather than for any more 
pedantic purpose. 

African Majesty: The Textile Art 
of the Ashantiand Ewe by Peter Adler 
and Nicholas Barnard (Thames and 
Hudson Inc., 500 Fifth Ave., New York, 
NY 10110; 1992; hardcover, $60; 

192 pp.) takes justthe opposite 
approach, butachieves exactly the 
same breathtaking results. Focusing 
entirely on a single kind of work, one 
thatconfines itself to an extremely 
narrow design scheme (rectangles of 
strip-woven patterns stitched together 
in regular repeats), this book is an 
exhilarating proof of the power of 
limits. The incredible variations in 
color, texture, and impact the West 
African weavers have created within 
their craftis not to be missed by anyone 
who works with orappreciates pattern, 
be they quilters, knitters, embroiderers, 
surface designers, or simply collectors 
of inspiring books. 


David Page Coffin 1s an associate editor 
of Threads. 
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ALL BRAND NEW SEWING, SERGER, KNITTING MACHINES 


ORDER 1-800-289-5648  racrory sates & service PLUS 3 10 GYEAR "INFO 504-923-1285 HELP. 


EAP : E SK 210/280 Economy Punch Card Knitters $399/449 
aAA TATAG EI SRPGON Ribber - Fits All 4.5 MM Knitters Add RT, Ri]. 339 
ELNA Monogram attach. fits ALL low shonk(1"block) $29 EJ SK/SR 155 PC Bulky 9mm KM/Rib Fits 890S499/349 
Janome ™ attachment, fits ALL low shonk (3/8" scrip!) 79 E SK/SR 151/150 9mm KM/Ribber(Singer) 379/349 
roon P.O.E.M. Mac/IBM Comp 300spm(4x4in) 1,399 EJ LK100 9mm Bulky /LK150 6.5mm Dual KM 199/249 
EI NEW HOME 8000 Memory Croft or PFAFF 1475 CD Call E KR11 Electronic or Kk 7Paper Knit Radar Contour 149 
JUKI 634DE F ek Portie em pene ee) wed 5799) Wi V e fee a ao y as 3. con re te 
pake uilting Frome & Machine spm V] Dou ingle Bed 4Color fits all 4.5mm 
4 THREAD DIFFERENTIAL FEED SERGERS 7 OMNI STITCH sews yam, ribbon, sequin 359 E SC3- Linker 4.5mm Carriage (SCI for SK 500) 19 
E SIMPLICITY SL804DE Free Arm, Riccar 634DE $299 COMMERCIAL MACHINES /SERGERS E RTI-Rib Tronster/R!) Ribber Jocqugrd Carriage 99/129 
EI WHITE SL 34D Adj. W+L Lay In Tension, Toyota 399 WK 2416/2516 53 Thed w/Thl 6 /8000s0m17 /1999 y Weoving LWI4K/AW1-4.5/HWI-SKI50 29/79/39 
a Lae ene omit "i sa a mm 4) Rollh 399 New ata Stitch) on ) on Nie rash ht on hy 399 E nosi een leas /NOVOAK/AG EL A/S 39/ K ? 
read, easiest built-in Roll hem ctronic Intarsia a Corrioge 40/580 99 
E3 BL 8800 4-3-2 Thread, Built in Roll Hem, Knife Lock 499 JOHNSON Ruffling Machine 6XGather odd case, control 289 


THOMPSON Mini-Walking Foot Upholstery Al-Metal 449 a wie 
See PUTTS JUKI DDL5530/5550 SS autooi Tae oan oe -atei 


EI 14U 34-44 4Thread RH Serg/14U234-44DF 299/399 SINGER 20033 Tailoring ZZ, w/Table -2500SPM 899 
1 141286 QUANTUM 4,3,2 He fferi reed 40 High Shonk Walk Foot/Button ihe kua 29/79/89 BROTHER KNIT KING MACHINES 
M5432 JUKI 2416 5/3 thread serger w/table 6000 SPM 1999 E KH 965 Compuknit V KM, 3 color, 9 motif, A&B Patt $1499 


285/QUANTUM Thread, 10 Stitch DF 499 
SINGER /TACSEW /BabyBlindStitch Portable 999/899 /699 EJ KH940 Compuknit IV w/555 mb Smm 1,399 





TALK TO REAL KNOWLEDGEABLE PEOPLE - NO TAPES = SERVICE CONTRACTS ONLY $99 PLUS 149 
SINGER CXL M=Video Available __R-Refurbished 






































SINGER SEWING MACHINES 
AXLE 300/200/100 st 1199/999/ IRONING & LIGHTING EQUIPMENT E KHEN Dmg Wa ma w a Sat 
221 0-100 stitch computer, memory Button holes $599R ROWENTA DA 82°3/DE 87 Auto Off/DS 81 W 199 7 FB100 Floppy y Drive w/Coble & Blank Disc 359 


14/750 iene 4S Sa 399 ROWENTA ster Cordless (5/03 Steam Iron g Design a Knit into shope, Bit Knitter, IBM Hookups 299/499 


DA ment Steam Brush /with Creaser attach 2 
9117 1-Step Buttonhole 17 Stitch (Dual Volt 149) 349 Electronic Garter Carriage KG93/8911/88IIC 469/499 
9113/4613 Sef Wind Auto Bobbin 13 Stith 349/ 299 SNE hap Press MAGE Py voy Mind Wh ‘7 E1 KK 98 PC. Knitter with oce and Intarsia $649 
/ 









46271 -Step Button Hole 22 stitch, no auto bobbin$299 99 OCS AN S} 4/Super4 hy Pres 199) ‘a9 949 E KH 864 Punch Cord KM w/o Intarsia/Lace/Chart 599 
9110 Auto Tension Stretch stitches, Button Hole aaa Bree Cements 146/194/249 i KRB50/RK900 Ribber Bed Fits all 4.5 mm Add KRC RTC 399 
9022E 22 Stitch Button Hole,140 Yr. Anniver. mod 249 DAZOR 42° Am Magnifier Roll Lamp Almond Color $149 KJ KH/KR 260 PC Bulky KM/Ribber Fits KH 270 699/479 


9005/8 Basic 6 Stitch, BH, Freearm school mach 199/229 

4013/6051 Her bed cool Ne 6/215. BH 199/59 HOME SEWING ACCESSORIES viy ZOON Boky or fell ot eee ah ee 

r EA turapem neei g 11 - Drop In Beatin V] mm/4.5-9mm 

3102 Heavy Duty Flatbed, Zig Zag (Add Cose el Bernina, Elna, Singer, White, Viking, New Home & Pfaff * E KL116 Knit Leader /Calculator for Pattern etar Bas y i 
olor 






15CH Block traight Stitch/Treodle Cab. &Ston 49/79 DRESS SHOP IBM-Prog uses 13 measure., 29 patterns $79 gg KRC900 Double Bed /KHCB2OE Single Bed 4 C 
30 TCHand Com 251CM ator Bentwood 190) i 49  Boxof100 Schmetz/ np oa needles8-18 25/ 29/49 pry KA8210 Intorsia/KA 8300 Ribber Transfer Carria 
221 BlackFeat Welg htOrigina Viepica rab 4 499/199 — Ruffler/Walking Foot/Button Holer attachments 15/19/39 EA 448310 Auto Linke Carnage iP mm a ot oi 
324 New fonfer Weig t Freeorm, Multistitch 7.5 Lb 149 MINI/MICRO SERGER attachment Low/High/Slant 29/39 E, KE100 Motor Drive with Stand (Foot Pedal $4 
HANDY STITCH Mini Mender Like Seen on TV 19/09 39 DRITZ Double Dress Forms Child,Pet, SM, MD/LG 11 Mt 29 TOYOTA-ELNA KNITCRAFT 
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eams 9 
599 













Buy/Sell 1591, 201, 221, 306,401, 500,603, $49 & Up Apna Mr a o nigue wip lee IK 3 viat Wi er nae A fie 4/3/09 
or Applique Scissors/Pinking Shears mm w/Lace/Ribber 
Mre wen ee 49 E e PRO tae 2Diomond he oes wheels 3 Fro or rer or Linker/Tronsfer/Intarsia_ 89/59/29 
. uth Electric Rotary Cloth Cutter EastmanChickadee II USA ha [BOND /BABY KNIT/SIMPLICITY /KNITSMART| | 
a 970-30 Stich Be ng i Sai SM 9249 Al Wooden Sewing CoddiesS/M/L/XL....79/39/49/59 adda SUTRAS US 
mbic 804 $P/Serge TEA ) Serger 3/4 269 hi9 Portable Carrying Cases for all Machines w/out control 29 gry SIMPLICITY BABY KNIT SK/BK 100NL Bulky 8mm KM 69/99 
ya cic 4-+omess/|5”Portable Table Loom 199R/289 gy BOND Classic /Plus100/120N 8mm w/R.C., Weights 99/199 
epi NELCO-DRESS ae NATIONAL Parsons, Hom, Smith, Sirco, IMC, Roberts, Delto, Singer Cob. gry BOND Elite 7mm 134n KM/Ribber (S 9 extensions) 229/199 
CABINETS, CUTTING TABLES, USA __PASSAP- tle tAatLdl cain z” 
#67 A wood 2POS. Sewing mochine or Serger [able 599 E6000 Compute e | Vat Die 2.499 9/1495 
ug 


Shes ai APIMATIC Rug ker Canvas $99) 39 
sr Mou taner TS Needles vidd 199/75 



















Mima-Seiki Sergers ML-1026,928A,N50E,Pfaff $399 
Necchi FA 505/525 /537/575 $149 199/229 /249 7 
Dress Maker 8 stitch, FA Drop-In Bobbin(Singer 834) $159 PARSONS Desks 2507/225 or 215 Ook Duc 
























975-17 stitch, 1 touch threading( Jaguar- Kenmore) $249 Electric lift 3001. 4 awe 001 /3000 Ook Dy 


| HORN 1017, 1020/1 070/1066 a $499 1599/39" 
WPT oa a TOT te Parson’ mith C0 Gn thing Toble 40 x 727 2167 EUTIN MACHINE ACCESSORIES 


D 3-4 Thread, Denni Feed, Roll Hem a9, 399 4 oz Ball/60z Cone/Boz Cone Twister-Winders 19/29/39 


ROYAL ume winder-] 607 /Motorized BaseS? cones 49/99 
swiss BERNINA - NEW & REFURBISHED PHL how Smoding o 89/9 FlectricBoll/SIMET/ Cones ormvinders129/199/249 499 
E 1010/1090/1230 Mech, /Computer,899/1299/1699R N si ng Hond so YE Cones yo cordstorS 10) 19/29/99 whe 
E Used 801,807,810,830,900,910,931,930 499/999R  SMOC'N GENIE/PLEATER PRO Box under Pleater om 9 Gorter Bors Standard 4,5 mm/Buky 8 or 9 mm 
E Bemette Sergs.335,33405,0040, 004 by Jk 99/299R VIN- ig bem aed Puff kon Hi paa Settings 39 E Metal KM Stands ST3/A24 Tit/KA 7380 Bulk 39/8 
rete Sew Mochines705/7 40 Zen g Hsing l : =r Wood KM tables KT 48 Foldin 1S with Shelf 2 y" 4 
ry HAGUE/PASSAP. SINGER, STUDIO DL Linkers 449/499 


HUGE PRICE DISCOUNTS 
SEW * KNIT DI >TRIBUTORS K 


K 89 : 9 y 
mic Co Rade Doson Comput 5499/39 Me HPDER Tab. 389- 48 MFO 5049791285 HELP 
- pee eneloop ih g 9789 Florido Blvd., Baton Sa LA. 70815 

L omputer Loce Comage for - 
T SK700/740 Punch Cord Knitter Pattern Drive 499/599 LOWEST PRICES IN THE USA” 


Our Prices « are so low “SEW NEWS” will not print this ad 


| WE SERVICE WHAT WE SELL CHECK Oa iam ace) mt Monti 9-5 ICK PHONE QUOTES -WE MATCH PRICES 
(ol 1-504-923-1285 for Ask About Our FREE Machine Video Loaners CENTRAL THE FACTORY SENED CARTONS & WARRANTIES ARGARDES FORMAL aL 
Expert Brand Comparisons - - Ask It da E $5 Min act PRICES g PRODUCTS CHANGE WITHOUT NOTICE ` Sone Self Addressed Stamped Envelope(s) 
for John FAX# 504-923-1261 Videos $29-49 ee 

DUNS# 06-085-1195 BBB listed E lett ae Zenice 10% 90 DAY LAY-A-WAY, XCHANGE, OR UPGRADE gy Mach # Serger I 
UPS PICK-UP AND DELIVERY | E ksss luan 25% Restock SHIP FROM WAREHOUSES NATIONWIDE 
DEEE DINERS CLUB, CARTE BLANCHE, GLOBAL CARDS Fee PLUS LOCAL SERVICE NETWORK 

































Sensor Sew 100 om an Block & Scrip TY 84 9 
Kenmore Serger 3,4 Thread, Roll Hem LQ Lock) 549 
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The National 
Academy 
of Needlearts 


offers the ultimate in 
stitching artistry and 
instruction: 
Teaching Certification 
Judging Certification 
Honors Program 
Correspondence Courses 
and the annual 
Assembly for Embroiderers 
featuring nationally-known 


teachers at the 
world-famous 


Greenbrier Hotel 


ile! 


Largest 
Collection 


Fantastic! 
Fabrics 
scarves 
Lingerie 


i: 


Thai Silks! We 
252(T) State Street © Los Altos, CA 94022 
(800) 722-SILK (800) 221-SILK in Calif. 


Tel: (415) 948-8611 Fax: (415) 948-3426 
Specials for Stores, Artists, Dressmakers 





Our Low Prices Will Surprise You M 
Free Brochure-Call Toll Free 


Join our SILK FABRIC CLUB - $20 annually 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


For information write: 
Barbara Edmonds 
10300 Cherokee Road 
Richmond, Virginia 
COMPLETE SAMPLE SET - $20 Deposit 23235 
| Over 400 samples PLUS A FREE SILK SCARF 





| MAGIC 
SINGER?” press ™ 
MAGIC STEAM =] 

PRESS MSP7 


UltraSuede®....... $39 yd. 


Swatch Collections $5 ea. (refundable with that fabric order) 
C6: UltraSuede®, Facile®, UltraLeather® 
A6: Boiled Wool 
E6: Silk 


Department T-9 
34930 U.S. 19 North 


1-800-237-7739 
(813) 786-1974 


SUSSMAN 
SUSSMAN 
SUSSMAN 
ROWENTA 
ROWENTA 


PRO LITE $22900" 
SUPER #4 $2530 
SUPER #6 $2790% 
DA-33 $6300" 
DA-82 $750% 


Palm Harbor, FL 34684 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


Shape a Career that rewards 


creativity and traditional skills. 5 THREAD SERGERS 


from $3.9g900° 
ELECTRONIC 
SEWING MACHINES 

from $4690 


AN Our School for Professional Crafts Is a 2-year certificate 
a program taught by nationally recognized professionals 
in studio settings. Students concentrate in fiber, metals, 


i: clay, or wood. Request a catalog today! 





*PLUS SHIPPING 


Brand New Machines + Most Orders Shipped Within 48 Hours 
5% Sales tax for Vermont residents ONLY 


Sewin’ in Vermont 


| 84 Concord Avenue St. Johnsbury, VT 05819 
| CALL TOLL FREE 1 (800) 451-5124 SINGER 


or 802-748-3803 


Worcester Center for Crafts 
Dept. TH / 25 Sagamore Road 
Worcester, MA 01605 / 508-753-8183 
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Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, silk and 
cotton tapes, fabrics for reproduction textiles, and the finest kits for 
period canvaswork and samplers — pocketbooks, pinballs, wallpockets, 

chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional quality. 


New Catalog $3. or $12. wSamples 


| KATHLEEN B. SMITH 
| Handweaver and Wool Dyer 





Box 48 West Chesterfield, Mass. 01084 


ACh 7 


KNITTERS 


Mi SOOUNCE 


MORE THANA 

MAGAZINE — 
A valuable 

resource 

SSS aaa 

e Technical Instruction 

e Design Ideas 

¢ 16 Patterns 

e New Product Info 

¢ Educational Listings 

e Mail Order Catalog 


Subscribe today. 1-800-628-8047. 
$20.95 US/$S26 CAN (US Funds). 1 yr/6 issues. 
Or, sendfora sample issue—only $1. 


MACHINE KNITTERS SOURCE 
P.O. Box 1527TM + Vashon, WA 98070 





FREE*for Machine Knitters 


I 


j 
a a A 





ğ G . Correspondence Courses 7 
r e Videos, books, tools & more 
* For FREE Catalog send SASE: 


'S INTERNATIONAL CATALOG IV 
‘Np.O. Bx 308, Englewood, NJ 07631 201-569-8772 























FROM THE NECK UP ” 
An Illlustrated Guide To 


HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 
Black and white. Spiral bound. 8 1/2" x 11". 200 pages. 
Send $20.00 + $2.00 postage. | 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $I postage 
and pay in U.S. funds. || 

Sorry, no phone orders, | 
credit cards or C.O. D. | 
SASE for more information. | } 
ih Satisfaction absolutely guaranteed. 


MADHATTER PRESS 











P. O. Box 7480-T 


=f Minneapolis, MN 55407 || 






A Christmas Vest which buttons /*'. Fits 
front, sides, shoulders. Tree on AQ Ties 
front, packages on back. 4 
Complete pattern, directions. 


E g State size 


$8.95 ppd. 
DOS de TEJAS 


425-B W. MCGEE - SHERMAN, TX 75090 
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Embroidery Lessons 


Only $69.95 (plus $8 shipping). 
Discover fascinating stitches 
techniques written by one of 


and 


America’s foremost embroiderers. 


Get a lesson a month for a fu 


ll year, 


plus fabrics, threads & needles for 


practice. Don’t wait! 


Send or call today to order: 


Hands On 
4731 Magazine Street 


New Orleans, LA 70115 


504-895-4127 


BLACKBERRY 


100% Wool 
Natural and Dyed Colors 


WOOLEN MILL 


RIDGE 


Wonderful Woolen Spun Yarns from our Mill 
Silk Blends Mohair Blends 


Custom Spinning--20 ib. mintmum 


Quilt Batts Rovings 


Woolen Socks 


$2.00 for samples and brochure 


3776 Forshaug Rd. Mt. Horeb, WL 


D' Anton 


53572 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D'Anton | 
3079 NE Oasis Rad. | 


Phone: 


(319) 643-2568 
Wholesale accounts welcomed 


Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashland 
Houston, Texas 77008 


West Branch, 
lowa 52358 

















| 





SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 


STITCHERY, CROCHET, ETC. 
SEND $2 FOR CATALOG TO 


Craft Gallecy Ltd. 


P.O. Box 145, Swampscott, MA 01907 
















BEAD EMBROIDERY 


by Joan Edwards 
| again in print, 
BEAD EMBROIDERY | embellishment 
Iven Edemde JO with beads is 
= explored 
through ave 
culture 


technique with 
emphasis on 
creativity. 

192 pgs 


$22.00 ppd 


Calif cveldeete add pales 


For complete catalog of needlework, costume 
and embroidery books send $4.00 


2982 Adeline St 


| Dept THD 
| L ACIS Berkeley, CA 94703 


tel: (510) 843-7178 
















Guatemala!) 


Our handloomed Ikats from Mayan weavers are 
some of the world’s most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
Ẹ 100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 
widest variety, lowest prices and full money 
i back guarantee. 
For generous swatch pack & info., send $5.00, 
applicable to firstorder. (Foreign; $6. US funds) 


GLOBAL 1101 sw washington #140-TH 
VILLAGE portiang, OR 97205-2313 


I MPORTS WHOLESALE INQUIRIES WELCOME 






BEAD 


Very reliable mail-order service. 56-page color catalog. 
Send $2.50 to: Optional Extras, Inc. 


10A Church Street, Pustington, VI 05401 
TP 826580013 FAX: 802464 040 























Introducing computer 
software that prints full size 
| patterns in 5 minutes. Just 
enter measurements and 
view or print pattern. All 
curves are printed 
| accurately. Measurements 
may be saved and edited. 
Prints basic bodice (with 
various darts}, sleeve$, 
skirts, pants, shell, kimono, 










| ony | O! princess line and more. 

| wed DOS Works wi ; 

§ only orks with most printers. 
f ] 50 Also prints 1/2, 1/4 scale. 

» toxin NY Send $5 for demo. 


‘cpone Print full size custom 
599 for Patterns in 5 minutes. 


basic (Water Fountain Software 
sloper 13 E. 17 St. 3rd fl | 
only New York NY 10003 

_ 212-929-6204 









T5 


Marketplace 


COLLECTORS CABINET 






NORWEGIAN SWEATER KITS 
TRADITIONAL & MODERN 
100% PURE NORWEGIAN WOOL YARN 


NORWEGIAN PEWTER BUTTONS 
For brochure & yatnsamples (40 coforsti) send $3 ta: 














NORWAY NITS, P.O. BOX 324, COLCHESTER, CT 06416 
<2 A QUILT FOR 
LIGHTHOUSE, 
+— Embroider a ~ | 
\— unique coveret! ~~ L O VE R S | 
© Design package includes | 
_ detailed instructions for stitching | 
25 Atlantic Coast Lighthouses. Each 3-ring 
— binder contains precise instructions, a color photo 
+ of each lighthouse block, separate sheets for copying, 
+ fabric and thread selection guide, assembly notes, stitch 
t- diagrams, and historical anecdotes of each lighthouse. 
} $140.00 = Discount available to fund-raising groups E | 


| For a brochure and color photo send $2.00 (refundable) to: 
| "GAINOR" @ 17A NAUYAUG PT.RD. @ MYSTIC, CT 06355 








Reproduction Cotton Fabrics 


¢ for quilt and garment makers 


AUTHENTIC DESIGNS 


from 
sone 
* Send $1.00 for catalogue ° woe 
Rs 


The Patchworks 


126 E. Main * Dept M 1 __ 
Bozeman, MT 59715 \& rv. 


(406) 587-2112 


COTTAGE CREATIONS 
| WONDERFUL 
WALLABY 


Now IN IT5 56M PRINTING 





a LIZ PDp 
OTTIAGE CREFT/O 
PO QE COA CECPNE WI 535t1 





417 Ẹ Central 
Santa Maria. CA 93454 


The DROP SPINDLE 
(805) 922-1295 


Hand Yarns — 


Subtle & Outrageous Colors 


Space Dyed & Natural 
A Aonar Wee Cotton & Novelties 


76 
















We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 


We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 


$1.00 handling to: GREAT NORTHERN | 


WEAVING, P.O. Box 3611, Augusta, MI 





449012. Visa & MC accepted. 


Automatic Needle Threader 


Threads needles in bess than 10 seconds. 
(hand-sewing needics & sewing machine necdles) 
Just lay thread across groove & press bution 
Works Perfecth and makes a Great Gift 
A fantastic time, temper & eye saver! 
S“iinfachon guaranteed by refund; fwk delivery 
Send NOW only 39.75 + $2 S&H to 


Safe Marketing"9) W. Montgomery N.366T* Rockville Md IA% 


Order Nancy’s Notions Sewing Catalog. 
160 pages. Over 4,000 items! 


Call for a FREE catalog: 
1-800-833-0690 


Or, send your name and address to: 
Nancy's Notions 
Dept. 9810, P.O. Box 683 


Beaver Dam, WI 53916-0683 _ f: ee 





aa 


vs ; 

MA Cindy’ s Stitches W 

Il Books, Threads and other things for || l 

Peens with creative ideas. Lace Making \\'> 
Embroidery and more... Catalog $2 

WS 588-A Roger Williams Ave. A 
in Highland Park IL 60035 

qi E 708-433-5183 


R 





| Japanese Embroidery 
Seminars 


by Hiromi Akiyama 


April 23-May 1, 1993 


Louise's Needlework 
45 N. High St., Dublin, Ohio 43017 
614-792-3505 
Write or call for brochure 





OAK 
WALNUT 
CHERRY 

| 23W 2H x D 


$225.00 
plus shipping 


MC/VISA accepted 


| Carter's Workshop, R.R.2, Box 251 


Rogers, AR 72756 1-800-776-1699 


PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 
CALL US TOLL-FREE, anytime, at 1-800-688-3190 
and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 


over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 


Or airmail regular check/International Money Order etc to: 


a |_7Anguslnternationd (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 041-852-718-2748 
Fax:011-852-718-4565 


Try us for fast, friendly efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 


The World’s Largest Selection of Beads 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 
RETAIL ¢ WHOLESALE œ OIST. PRICES 
FOR YOUR 48 | 48 PAGE CATALOG SEND $3.00 TO: 
=a Shipwreck Beads $ 
> Rime. „Tel. (206) 866-4061 : 

» 5021 Mud Bay Road- T H 


ac Ke Ç D f Olympia, Washington 98502 E 


ERE INFO 


KIT 
BIG ! BIG ! BIG ! SAVINGS | 


Hundreds of Sewing Items at GREAT Savings! 
Sergers, Knives, Needles, Attachments Of All 
Kinds For Home & Industrial mo ts 


The MICRO SERGER a Heavy 





| Duty Cutting Attachment We ¢ 


SPECIAL SALE *395° £5450 pan fe 
FOR A LIMITED TIME ONLY 


Se Walking Foot for | Call or Write Today 


EB sewing wachines | 304-367-2021 


B $1295... aup COMPARE PRICES 
TTT eT et eee BEFORE YOU BUY | 


MICRO SERGER USA 


1800 STUMPF BLVD. SUITE MTTS2 
NEW ORLEANS "GRETNA", LA. 70056 





Threads Magazine 





-Alb- RIO GRANDE” 


Bg ™=HAND-DYED YARNS 


F OR KNITTING & WEAVING 
142 different ty ypės & colorsewools & mohairse 
Send $20 for complete samples & catalog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 


Dept T, 216B Pueblo Norte, Taos, NM 87571 505-758-0433 | 


Seattle Fasrics 


Outdoor & Recreational Fabrics 


* Gore-Tex* * Taffeta e Patterns 
* Uitrex * Ripstop e Zippers 

* Supplex * Packcloth * Hardware 
* Polar Tec * Cordura * Webbing 
e Lycra * Sunbrella * Canvas 


* Mosquito Netting 


3876 Bridge Way North, Seattle, WA 98103 
(206) 632-6022 


Send $3 for price list 






SOFT AMERICAN WOOL YARN 


Mule spun, from our fine wool Rambouillet 
sheep. Skeins and cones. LSASE for info. 


MARR HAVEN 


Dept. T, 772-39th St., 
Allegan, MI., 49010 








Shit my Stor 
BTE Vb ae E 


STEP-BY-STEP 


BEAD STRINGING I 


A Complete, Ilustrated, Professional Approach 
By: RUTH F. PORIS 


Expert instruction with over one hundred 
detailed drawings. For beginners and 
working jewelers. Includes supply list 


32 S&H) to Golden Hands Press 
Jaks Lane. Room 20 


D L aab 4 (813) 265- 1681 


COTTAGE INDUSTRY... 


ELECTRIC CARDERS & 
SPINNERS plus 30 MODELS OF 


WEAVING LOOMS. 
FREE CATALOG. 
1-800-665-2779 
MOUNTAIN LOOM CO. LTD. 
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Natural Yarns 
For 
Weaving & Knitting 
Sample cards and price lists — $5.00 


Refundable on first order. 


5114 TOP SEED COURT, DEPT. T 
CHARLOTTE, NC 28226 
(704) 542-8427 


Learn HANDWEAVING at home 
with the one and only comprehensive 
HOME STUDY course available anywhere. 
Course includes yarn samples, needs and 
cost. FREE info with SASE to Dept. T-Kit. 


KA 


NYLON FABRICS 
Coated and Uncoated. Also gy 
Fleece and Blends in Coat 
Weights, as well as Breathable/ 
Water proof Gor-ter and Uitrex 
Check out Versatech, Polar 
plus, and Neoprene here too. 
Plus karwan, Webbing, 
r- iT | Patter 


Ayol eS DeSiGNeRY 


CENTER SANDWICH,NH. 
03227 



















SEW For Fun 

J SEW It Better 

Put in the Styie and 
Quality YOU want! 

Retail & Wholesale 

Free Price List — Samples $4.00 


| 16195 Latah TH, Nampa, Idaho 83651 (208) 466-1602 


Ie OUTDOOR WILDERNESS FABRICS 




















Nolting's Longarm Mfg. 


We have 4 sizes to fit your quilting 


needs —- there IS a difference in 


Check out the “Original”. 


Rt. 3, Box 147 Hwy 52E 
Stover, MO 65078 


PHONE: 314-377-2713 
FAX: 314-377-4451 





\ | 


CS BLL EH) 
t4 an BROTHER Ay 
‘\y Knitting Machines & Accessories yi 
1] DISCOUNTED (A) 
YY We service the knitter who does not 6% 
WY need lessons. TAN 
y Call or write for prices on equipment and yarn. } AN 
wi Yarn-It-All PN 
y 2223 Rebecca Dr. ny 
v Hatfield, PA 19440 ri { 
WA (215) 822-2989 VN 
cS = = > — SSS > = p aie — 4) 











BEAD ART 


SCULPEY Ill, FIMO 


e GLASS BEADS 
e GEMSTONES 






















e SEED BEADS 
we ———, °2-CUT, 3-CUT 
CATALOG $3.00 
60 N. COURT STREET +. BUGLE BEADS 
ATHENS, OH 45701 «e ALPHABET 


614 594-GEMS 


MC+VISA+piScover | * BOOKS AND MORE! 


MY TWIN® 


i Dressforms & Pantsforms 
JE The Only Forms That EXACTLY Duplicate Your Body. 
Custom-Made or Make Your Own 


By Carol Stith Zahn 


Kits to make your own forms include instructional manual. 
Also available are instructional videos and form stands. 
For More Information Call Or Write To: 

CSZ Enterprises, Inc. (Formeriy CL Enterprises) 
1288 West 11 th Stet, Suite 200 + Tracy, Ca 95376 « (209}832-4324 






PROJECT KITS 


Exclusive designs for knitters and weavers. 
«= Everything you need to 

complete a project in one 

package. Send $2 for 

catalog of current kits. 

" Fibers & More (509)484-1483 

\Dept T, PO Box 141292 Spokane,WA 99214 



















The natural colours of cotton are now available in 
yarn, sliver and fabric form. Coloured by nature 
within the cotton boll itself, these fibres have a 

presence all their own. 


FOX FIBRE’ 


For samples, send $8.00 to: 


VRESEIS LTD. 


P.O. Box 791, Wasco, CA 93280 





1/2 PRICED <SERGER! 


From the WORLD’S LARGEST manufacturer of 

commercial sergers and sewing machines in Japan 
Model MO 634DE with Differential Feed and Built-in Roll Hem 
CUT, SEW, AND OVERCAST SEAMS ALL IN ONE OPERATION! 

| © Differential feed prevents puckering, stretching. Gathers up to 2 to 1 ratio. 

© 4 thread seam, 3 thread overcast ; uses household needles. 

° Adjustable stitch width and stitch length All metal working parts. 


© Electronic foot control, 5year parts, eo 
2 year electrical warranty AA 

e Safety feature: won't run unless doors are closed! TALL 

© Optional snap on feet for blind hem stitch — Ee | | 

elosticand cording, 


e Singer, Simplicity, White, Necchi & 
Nelco Sergers $299 & Up 

| © We Accept Visa, Moster Cord, Discover, 

American Express - UPS, COD 


SEW KNIT DISTRIBUTORS 
Coll Toll Free T -800-289-5648 




















9789 Florida Blvd, Baton Rouge, LA 70815 
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LOWELL WORSTED MILLS 
Natural colored natural fiber yarns on dyeskeins and cones for dyers- 
wools, mohairs (our specialty), and more - samples $7.50. Natural 
fibertops, pencilrovings, flyaway fibers from our mill forhandspinners 
and felters at great prices - samples $5.00. Directfrom the mill to you. 
Wholesale inquiries only. Send copy of resale certificate and sample 
requests on business letterhead to LWM, Dept. TH92, 12 Perkins St., 
Lowell, MA 01854. NO ORDERS FILLED W/O RESALE CERTIFICATE. 


Wonderful Wearable Art ‘92 


Clothing, Jewelry, Accessories 
for women and men 

To be held Nov. 13-15, 1992 

_in the Washington, D.C. area 


Designers/vendors are invited to apply 
by Jan. 30, 1992. For info. send 
SASE to: Wonderful Wearable Art, 
P.O. Box 7517, Silver Spring, MD 
20910, Telephone: (202) 686-4588 


© Professional Quality. 
Sturdy all hard maple 
construction. Holds even 
heaviest of quilts! 


e Adjustable height and 
tilt. Hoop rotates 360°. 
Available in 29” and 


22” sizes. ’ 
22 psig wo 


2100 Northwestern Avenue, West Bend, WI 53095, 1-800-443-5800 
MasterCard and Visa accepted 





wI 


Create Hand Woven 3 
Products At Home `“ 


—| FOR BIG 
— =) ali, PROFIT & B 
Assy als: PLEASURE Š 
NEED ne MONEY? STAY AT HOME AND BE © 
YOUR OWN BOSS! WORK WHEN YOU WANT TO. @& 
2 HARNESS PINELOOM.. .___..... $ 430.0 
4 HARNESS PINE LOOM. $ 565. 


Looms also available in Maple. 
We carry a full line of supplies. 
Send for FREE Brochure. 


GED OT ORD RS CHB SS CRB URN 






ORDER YOUR I OOMS AND SUPPLIIFS FROM 


LEESBURG LOOMS AND SUPPLY 


Dept TH 113 W VanBuren Street Box 11 
Leesburg. Indiana 46538 


219/453-3554 


MILL ENDS BY 
MAIL ORDER? 


We sure do. 


FREE SAMPLES? Just ask. 
GOOD PRICES? Terrific. AND WEBS 
DISCOUNTS? Nobody does it better! For 
current samples, write to WEBS, P.O. Box 
147, Service Center, Northampton, MA 
01060. Or call: (413) 584-2225, 
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The "Business" 


of Sewing 
RAVE REVIEWS FROM 
*Simplicity *McCalls *Nancy 
H Zieman. This incredible book is 
a “must” have for anyone who 
I sews for profit. Includes 3-page 
price list, forms and more. 
$14.95, $3.75 S/H. (US Funds) 
CA. RES. add 8% tax. 


the “By y ness 
|_ Sewing — 





















Collins Publications, 
3233 Grand Ave., 

Suite N-294T, Chino Hills, Ca. 91709. 
Credit card orders 1-800-247-6553. 


Victorian Crazy Quilting ... Discover the romance! 
Easy to learn with exclusive kits, patterns. Also: exotic 
embroidery materials, silk ribbons, unusual buttons and 
more, Send $1.00 for complete catalog 


Na 
Dept. T NNR 
P.O. Box 144 ; 
ata ie I 
| NATURAL 
FIBER 











for Knitters, Weavers & M achines 
| Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 

and first-quality mill ends 


Send $4.50 for a complete mail order 
sample card of over 500 colors and textures 


Periodic Updates ° Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150} 
| samples of silks, angoras, ribbons, and exotics. $2.75 


| Bare Hill Studios/Fiber Loft | 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


















HISTORICAL PATTERNS & MORE! 


Historical clothing & accessory pat- 
terns, chainmail t-shirts, over 300 
authentic reproductions of Middle 
Ages & Renaissance jewelry, and 
more. Pattern catalog free, jewelry 
catalog $2.00. 


Dealer inquiries welcome. 


MEDIAEVAL MISCELLANEA 
6530-T Spring Valley Dr. Alexandria VA 22312 
(703) 354-7711 


9-6 EST 
Authentic Primary Source! 
EDWARDIAN HATS: 
_The Art of Millinery (1909) 







=| | ` 
» Anna 


¢ Oy wimi 
5) 4 Ds, Ben Yu i 


Includes making ribbon and silk flowers 
See rad S27 a | pr 
RL. SHEP 


Box 6687, Mendocino CA 95460 



















Persona lized 


Quality Woven Labels 





78PB 7/8" | White w/Blue & Gold 22 oe 
24PB5/8"f (Any wording) 4030 1 1/4" White w/ Gold 
Sa C Ai While w/Gotd 


Gan 


800K 4 4/4" White sews 23C 5/8" White w/Blue& Gold 
84K 7/8” White w/Grey 600D 4 4/4” White w/Slue & Gold 


Beautifully woven with your name In matching printed script, these 
lovely labels are the ultimate “Finishing Touch” for your handiwork. 
Other styles piussize and care labels available. No C.0.D.'s please. 
US. Funds. Free color brochure write/calk 503/252-5542 24 hrs. 
42 for $3.25 © 20 for $5.00 + 40 for $7.00 
400 for $44.00 + 250 for $24.00 © 500 for $37.00 

(Prices based on one name — one style. Do not spilt orden 

Charm Woven Labels® 
Box 30027 -= Dept. T ° Portland, OR 97230 
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NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE 
© REPAIR CENTER | 


Outlet for 

e Refurbished & used Brother 
machines at good prices 

Mary Lues KNITTING WORLD 


101 W. Broadway, StPeter, MN. 56082 
507-931-3702 


wr a ar ar 
BLACK SHEEP WOOLS 


BOX 9205T LOWELL MA 01853 
(508)937-0320 

















prices 
SEND FOR OUR SAMPLE PACKAGE: $3.00 
Visit our rotoli outief 


CHAMELEON VEST 


NEW! a fabulous vest changes 
eight different ways; makes 
multiple styles and color 
combinations. One pattern 
piece. Buttons front, 

back, shoulders. 


State size. $8.95 ppd. 
BROOMSTICK SKIRT 


Yards of fabric and ribbon 
gathered to an elegance. 
Sooo flattering and fun to 
make! Complete directions 
for sewing and broomsticking. 





$8.95 ppd. Es 
| Dos de Tejas 


425 W. McGee « Sherman, Texas 75090 
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Good boon hard to find! | 


Bf ~ A Send $1. for button brochure. 
ey SAG y (We have great natural 
ai T textiles!) Please send S.A.S.E. 


Delectable Mountain Cloth, 6 Elliot St., 
Brattleboro, Vermont 05301 


Fieldwood Jacob & The Clearing Corriedale fleece 
Curry Great wheel - Lendrum - Louet - Schacht - Ashford 
Reeves - exotic fibers 


THE WOOL ROOM (T) 


$1+LSASE Laurelton Road 
catalogue Mt. Kisco, NY 10549 
MC/VISA PR si ) 241-1910 










INSTRUCTIONAL VIDEO 


Sweater Restoration 


A fine sweater is like a good friend 





C a a e 
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Fix - A- Knit 


YOU can repair holes in sweaters & knits 


KNITTING SKILLS NOT REQUIRED 


Send: To: 
$ 49.95 Heles #1 video 
| + 5.00 ship. & hand. 
+ State & local tax 
(OK res. aay) 
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SUZY’S 
Fix-A-Knit 
P.O. Box 904115-B 
Tulsa, hg 74105 
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Cotton Knit Fabrics 


Jersey, Interlock, Cotton Mesh, Etc. 
$4 for brochure and swatches ~N 
and quarterly updates 


COTTON Express> 


4400 Country Club Dr., Dept. T, Wilson, NC 27893 
(919) 399-7639 


imi 

Eh | 
ial BE CITY SAFE! 
ial e Stash your cash, travel ' 
iat Bri. papers, and other valuables 
i in 10 secret pockets. The 
CITY SAFE TRAVEL VEST , 
leaves your hands free for | 
Pog ary and shopping. | 
ull-size pattern fits S-XL; ! 
includes travel wardrobe ideas. ' 
a | Send $9 ppd. to: 
| CITY SAFE - JO REIMER 
oi 11 1075 N.W. Murray Road, #163T | 
we. 4 Portland, OR 97229 
Aare OAC ETE 


ScwT 
Egypt « Turkey 


India with Anita Mayer 
Baltics + Romania & Bulgaria 


| 
| 
| 


China 


CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 


6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 


December 1992/January 1993 
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Pewter Buttons - 90 styles from 
Danforth Pewterers at $1.50 each. Long 
SASE for flyer. 


— 
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Patterns for Mixed Yarn 
Knitting - patterns designed to use a 
wide variety of yarn weights and textures 


in a single garment. Cardigan sweater in 
nine sizes - $4.00 ppd. V-Neck vest in 
nine sizes - $4.00 ppd. Jacket or coat 
in three sizes - $3.00 ppd. All three 
patterns - $10.00 ppd. 
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Jesses Spring 
Route 1, Box 145 ~ Monroe, VA. 24574 
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BEAD LOOM 


» Adjustable /interchangeable _ 


e SOLID MAPLE! 
*3Looms In One: 
6x12," 24" or 36." 
- Complete Set $75. 
plus $7. postage. 
» Or order the size 
you need; 
call for prices. 


Bead Lady 


DESIGN 


he 












Le aa 


PO, Box 1060 - Freeland, WA 98249 + (206) 221.8412 Miia 


CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 


accessory. Gold/silver rimmed buttons, 
metal/cloth buckles. Fast delivery. 


100% satisfaction. Free kit. $ S 
Fashion Touches € 


Welt) P.O. Box 1541, Dept. T, Bridgeport, CT 06604 
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Kinitte T5 


Sweater Kits - 100% Wool 


Original designs reflecting the natural 
beauty of the Maritimes. 
Whales, Puffins and Lupin motifs. 


+ 


Send $4.00 (refundable) 
for colour brochure and yarn sample card to: 
Whale Cove Knitters, 
North Head, Grand Manan Island, 
New Brunswick, Canada EOG 2M0 





BASKETRY - KNITTING - QUILTING 
SURFACE DESIGN 
WEAVING / SPINNING & DYEING 
TEACHER DIRECTORIES 


Listings of teachers, their lectures and workshops. Send for 
Order Form. Also Teacher Registration Form to be listed. 


SASE to: THE TEXTILE DETECTIVE 
P.O. Box 422, Andover, MA 01810 





bes Ee ihs 


-» Baltazor’s 


Laces ¢ Fabrics 
Bridal © Supplies 

Fine Handsewing 
Lace Making 


Smocking 
TF aS CATALOG $2.00 


== 1-800-532-LACE 


DEPT. T 3262 SEVERN AVE. 
METAIRIE, LA 70002 U.S.A. 
(504) 889-0333 


















RYA RUG KITS * CUSTOM DESIGNING 
Yarn sample card-100% virgin wool, 
2-ply, New Zealand fleece, spun and dyed 
domestically, mothproofed. Now available 
in 91 colors-good for weavers and 
knitters. $5.00 plus $1.00 handling 
(refundable with first order). 


i ' Limdareh Rya, Inc. 


88 Old RightRoad ¢ ipswich, MA 01938 © (508) 356-1314 





RYA RUG YARN « 


As seen in the video SWEATER FINISHING 
by Leslye Solomon 


Don't use a million 
pins when you block- 


just insert these rust-proof, 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
| your desired measurements. 
Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
instructions for their use. 


| Blockers ™ $14.50; 30 T-pins $2.00; $3.50 S/H 
1-800-242-KNIT 


Send check or money order to: 
| Fiber Fantasy Choice • Discover 
| 6 Hunters Horn Court, Dept.T Visa + Mastercard 
| Owings Mills, MD 21117 (410) 363-1160 

















FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PAIDKIC GALLERY 


146 W. Grand River ¢ Williamston, Mich. 48895 
(517) 655-4573 


EKADI ASARTA 


Fabrics for: Seamless Draperies, Bedspreads 
TH F] Wall-Coverings, Upholstery | 
Tablecloths /Napkins, Clothing 
Yardage, Crafts, etc 


“SAVE UP TO 50% with our COTTON fabrics, 
heavy- textured, washable, non-iron, non-allergenic. | 


Do-It-Yourself or have us create elegant, yet durable | 
custom-made a og in | style, including our 
tiny-stacking FAN PLEAT drapery. 


Send $2.00 for ates E & swatches to: 
T9 


BOX 3223- 





| HOMESPUN, 2, Ventura CA 93006 | 
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Te GA 
z 2 SILK BLANKS 


om U A = Scarves * Garments 
Neckties * Fabrics, etc. 

Top Quality * Low Prices 

Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 


QUALIN INTERNATIONAL 
P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 647-1329 














JAPANESE EMBROIDERY SUPPLIES 
e FLAT SILK AND TOOLS 
e SHAY’S FLOOR FRAME 
o JAPANESE FRAMES 
e CLASSES 


SHAY PENDRAY’S NEEDLE ARTS INC. = 
2211 MONROE, DEARBORN, MI 48124 / 
313-278-6266 CATALOG $2.00 


Ogier 
Tradi ng ey 
Compa ny — 


410 Nevada Avenue «P.O. Box 686 
Moss Beach, CA 94038 « 415-728-9216 


Buy fashion 


Send $8 

to receive 

a one year 
color card 
subscription. 
(fully refundabie 
with first order) 


Visa/MasterCard 


Dealer 
inquiries 
Welcome 


© QUALITY YARNS 


WOOL * COTTON « LINEN 
A oo colors « 50 samples ° $5.00/set 
1-303-928-0620 >- 1-800-845-YARN 
570 Westbank Road, Dept. TH 
Glenwood Springs, Colorado 81601 
MASTERCARD & VISA ACCEPTED 


WOVEN LABELS 


100% CUSTOM MADE 
ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO. 

ALL SIZES, ALL FONTS, ALL COLORS. 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN, MD 20818 (301) 229-8983 





ForaFREE catalogofourentire | 
line of jumper & jacket insert 
patterns , write or call the - 
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Merchants to the Mac hin e Knitter 


Your single source supplier for over 
7,500 items for machine knitters! 


Toreceive ournew 144 poge Catalogue 

send just $5.00 to KRUH KNITS 

PO BOX 1587-T- AVON, CT06001-1587 
Seats 
r / T 
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UNESP t NATURALLY DYED 











| SAMPLES ¢ BROCHURE $375 





WOOL YARN 


Woes SKEINS 
(meled weight - 20 yards each 
of Seven colors — $899 


bade AT PACKAGE 


arn and Knitting Instructions 
| Baby-$1125. child $127 





[JAMIE HARMON 
RD2 BOX 170-156 RICHMOND VT 92477 


E 
French Camel Pattern Company 
12235 Rocker Road. 
Nevada City, CA 95959 
(916) 265-4416 


Easy to Sew Clothing Patterns and Instructions For 
. Men ° Women ° Children 
For a FREE Brochure send a Legal SASE 
i Knitters & Weavers Inquiries Welcome 5 





Pattern For 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) | i 
Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 

" Catalog $1.00 (ree with Pattern Order) 


707NW 11thSt.« Corvallis, OR. 973302(503) 753-8900 


Pattern #240 







Handknitting & Crochet 
| Z. patterns, needles, books 
Send $4 for catalogue. 


Bette Bornside Co. Desk T 


| 2733 Dauphine St. 
| New Orleans LA 70117-7300 











BEADED JEWELRY 


INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 
e From Simple to Complex 
>» è All Jewelry pictured in color 
tó © Hi Fashion/Southwest Styles 
Æ BEADED EARRINGS... . $4.95 
gs BEADED EARRINGS — 2 
Advanced Techniques ... $4.95 
BEADED NECKLACES... . $5.95 
Shipping 65¢ per booklet 
SHERWOOD DESIGNS 


P.O. Box 2106 
Lakeside, CA 92040 


CA Residents add 6% tax 
Wholesale inquires welcome 


FOLK RUGS 


Tum fabrics into beautiful rag rugs. 20 methods 
including: knitted, crocheted, braided, amish knot, 
bohemian, patched, fabric tapestry, shirred etc. 
$2.00 for catalog: 

Rafter-four Designs, Dept. T 

P.O. Box 3056, Sandpoint, ID 83864 


+ Fast Delivery On All Types Of Dye. 
A * Quality Products At A Reasonable Price. 
% Dependable, Consistent Color Is Always 
Available for Immediate Shipment. 


Acid 
Basic 
Direct 


O prec DYES 


81 Vat 
FRANKLIN ST. 
NEW YORK, NY 10013 


| SOLD IN QUANTITIES: % OZ, 4 OZ. 
MFG. (ieee 
@ | All Dyes Sold in Dry Powder Form Only. 


Ç Q Directions For Use & Application. 
2 


| Free Catalog & Dyers Manual. 


TEL.:212-226-2878 
212-966-4046 


ICELANDIC WOOL SWEATER KITS 


Aran, Cotton, Icelandic, 
Merino, Mohair, 
Scottish Shetland, 
Other Natural Yarns, 
Books, Duplicate Stitch, 
Sales, Discounts, 

Free Shipping in U.S. 
and Canada. WRITE: 


AURA 
) Box 602-TH 
Derby Line, VT 05830 











Knitters & Neediepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metallics, ribbons in solid & overdyed colors. 


a CREATIVE 


Expert 
Finishing Instruction 
Services 


Mail Order 


3 YARNS 
MC & Visa Catalog 


9 Swan Street $4.50 
Asheville, NC 28503 
(704) 274-7769 





Threads Magazine 





l] Atreasuredreprintfrom 1921. Over 200 photos 
with instructions for bows, cockades, ruching, 


p Body Blueprints 

» 1734 Scott Street è Dept. A + St. Helena, CA 94574 

WO Volume #1 $19.95 + $2.50 Shipping + CA tax 
Volume #2 $9.95 + $2.00 Shipping + CA tax 
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for sewing, needlework, and crafts. 
three quarterly newsletters give you: 


*UNBIASED mail order source reviews 
“Up-to-date details on catalogs, products, 

ordering and price information 
spa on guarantee | A 
*FREE personal source finding service 
*FREE Annual source directory 
You wont find the SourceLetters at any store 
or news stand. Don’t miss another issue - 
subscribe today! 

$18 per year, sample issue $5 
* Specify Sewing, Craft, or Stitchery edition* 


SourceLetter, Dept TS3 | 
7509 7th Place SW, Seattle WA 98106 | 

























19 Miniature Pullovers 
Knitting Book II 


2 1/2" Tall - for Christmas Tree Ornaments, 
Mini Gifts or Leprechauns 


Books $5 ea. p.p. 
CA residents please add tax 








Betty Lampen, Dept. 2-T, 
2930 Jackson St. 
San Francisco, CA 94115-1007 






Miniature Sweaters l still available - $5 ea. 


DISTINCTIVE 


Sawyer Broo 


Beautiful fashions begin with beautiful fabrics 


Each season we offer an exquisite collection 
| of designer-quality fabrics by mail. These fabrics 
are carefully selected for their exceptional de 
signs and textures, and coordinated to provide a 
full range of wardrobe possibilities, Tosubscribe 


to our service send $45.00) to 


SAWYER BROOK DISTINCTIVE FABRICS 
P.O) Bay GOST + Bavistan,. MA OLS08-09049 
(SON) 268-333 


December 1992/January 1993 
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Genuine Hemp Linen 


First time offered, real hemp linen from 
China, certified to be 100% Cannabis sativa. 
Suitable for a variety of uses including 
quality pants, shirts, suits, table linens and 


draperies. Authentic for period costumes. 
Send $2.00 for sample swatches. Call for quantity prices. 


THE OHIO HEMPERY, INC. 


14 N. Court Street #311, Athens, OH 45701 
(614) 593-5826 order line 1-800-BU Y-HEMP 


High fiber diet. 
For the fiber artist in you. 


We publish worthwhile books for knitters, weavers, 
and ethnic textile lovers. 


DOS TEJEDORAS FIBER ARTS PUBLICATIONS 
P.O. Box T-14238, Saint Paul, Minnesota 55114 
1-800-545-8413. Send $1.50 for a catalog of publications. 
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EMBROIDERY ` 
BEAD SOURCE 


*» Glass embroidery beads, pearls, sequins § 
* Beaded Appliqué Kits - all materials 
needed to make dazzling appliqués 

* Books & Workshops 

+ Bead & Sequin Sample Set - complete 
line in actual beads - $25/set with $10 
coupon toward purchase over $40 
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firefly emoroicenes & oeacing supplies 


p.o. 00x 425, j 
royal oak. mi 48068 fir of 
A (313)-547-1090 
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Tailoring » Custom Sewing 
G3 o— >00< DTD 
Costumes - Uniforms - Patterns 


Military and Civilian Authentic Reproduction 
Rentals - Crinolines - Accessories 













Harriet A. Engler N ieee 
P.O. Box 1363 pa 








Winchester, VA. 22604 CHILDREN'S 
(703) 667-2541 $3.00 
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Crystals 
Antique Beads 
Trade Beads 
Books x Findings 
Stone Beads 






Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 *% FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 
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f Out-of-print books related to Fiber Arts 
| $3.00 for next three catalogs. | 
| WOODEN PORCH BOOKS 
| Box 26 T Middiebourne, WV 26149 
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PORTABLE 
SPINNING 


Take it anywhere 


í Store it anywhere 
ss s 
Ejec Spinner offers you full spinning features in 
just 3.5 Ibs and 8 inches each dim. 3 bobbins, lazy kate. 


Ask at local dealers or order direct. Only 


plus $5 shipping. Major credit cards accepted. 


H| Woodland Woolworks 
é= 17340 NE Woodland Loop 
i — Yamhill, OR 97148-8420 
| | woorworxs) 503-662-3641 


[ Texas Two Step i | 
& by request.... Mi i 
A loose yoke shirt-style 
with pleats in front and back l 













yoke. Collar on band, front! 
placket, long or short sleeves 
Easy. Shown w/beaded chain— A : 
on yokes, collar & cuff edges ij 
-optional. L 
State size - $8.95 ppd \\ 
Beaded chain $10.50 ppd. — 


425-B W. MCGEE - SHERMAN, TX 75000 
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WE KNOW YARNS 


if you want a wide choice of yarn from a 
supplier who knows knitting, then the YARN 
BARN is the place for you. 
The YARN BARN SAMPLER 
to shop for yarns—over 1500 color samples 


makes it easy 


are at your fingertips. Order today. 


1-800-468-0035 
THE YARN BARN SAMPLER - $28.95 


YARN BARN, 918 MASSACHUSETTS, 
BOX 334, LAWRENCE, KS 66044 





NATURAL FIBERS | 


Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 

Spinning fibers-$4.00 
Equipment Catalog-$1.00 
Close-Out and Regular Yarns 
THE FIBER STUDIO 


9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 


ee ee _ (Open Tues-Sat. 10-4) 
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gy MOLLET ! Experience next-to-the-skin 
ý softness with our fine wool yarns! 
Traditional Scandinavian Pullover kit in 
y | YOUR CHOICE of our palette of20 hand- 
dyedcolors. Size M - $60; Size L - $65. Color 
| photo $.50 + LSASE; Complete samples - $2. $ 


Warm Fuzzy Farm, P.O. Box 800, 
v Dept. K., Aaronsburg, PA 16820 
@ 814- 349-WOOL 















KNIT YOUR GIFTS FREE !?! 
Use your leftover yarn and patterns 
from these books: 

+ B41. 60 patterns, adults, kids, 
holidays. Author's story. $14.95 Ea. 
+ B2. Wearables for adults, cute 
novelty kids clothes. $7.95 Ea. 

+ B3. Easy gifts! Cute, fast for 
adults, kids, holidays. $10.95 Ea. 


Postage, $2 one book, $1 each added 
book. For FREE PATTERN & Brochure, 
send 2 stamps, name & address to: 


Frugal Knitting Haus i 


PO Box 30036, Dept T 
Stockton CA 95213-0036 
J 


CREATE-A-SPACE” 
| $219” 
| S/H $20.00 







when you buy both together. 


SAVE *A*LOT 


1262 50th St. « Brooklyn, NY 11219 











HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
433 Duggins Rd. 
Stoneville, NC 27048 
Tel. (919) 573-9830 


Complete Supplies 
for 
Rug Hooking & Braiding 
BLISS 
MODEL A 


Manufacturers of Cloth 
Slitting Machine 


FRASER 
MODEL 500-1 


Supplies Catalog $2.50 
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SKEIN WINDER.. 


WA res. aiki 7.5% sales lan 


‘ Floor standing 


‘Rock Maple 
‘Ready to finish 


Wholesale Inquiries Welcome 


(206) 832-8320 . 
Cambrian Designs ° P.0, Bor 523° Eatonville, WA 98328 





CRAFT & TEXTILE HOLIDAYS 
Join us in India, Peru, Guatemala, Turkey, 
Portugal, E. Europe and Indonesia 
for the holiday of a lifetime! 

You will be sure of a warm welcome 
and friendly like minded companions. 


Ring now for a brochure (0865) 791636 Fax (0865) 791 732 | 
The Travel Alternative, 27 Park End Street, Oxford, UK 


Dorothy Bond. . . 34706 Row River Road 
ft titretti tritri rt ey S&S 
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$10.00, plus $2.00 postage 


A 


u Fa 
B E AN JAJJAJ JJAJAAN AA 3 N 


CRAZY QUILT STITCHES 


A book of over 1000 embroidery stitch variations 


THE WORLD'S FINEST FABRICS BY MAIL 


Select imam a ce 
domestic silks, wools, cottons, ami more 
that the World has to offer 


Wechon of the highest! quality imported and 


To receive beautifully coordinated swatch collechon 4 mesa * 
year send $7.50 check of money order, name and address bo 


> 5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 





MAGIC mny JOLLS 


4 CHE Source For 
) Tatura l Fiber 







x DOLLS (custorn fethnic) 
x KITS § SUPPLIES 
» x CRAFT MATERIALS 
aC x FURNITURE § 
INL ACCESSORIES 














N FREE CATALOG (3 Swatches) 
08) ™ PO. Box 64-Dept.T 
637-2738 ~ Viroqua, WwW). S465 












more. Jewelers T. tools, books. 
Beadstringing Starter Kit $8. Book $5. Necklace 
Pattern $3. Catalog $2. Get Started! KUMAco, ı 
Dept J40P Box 2719, Glenville, NY 12325 i 


EARTH GUILD 


Tools « Materials + Books- for handcrafts 
33 Haywood Street ¢ Dept T 
N \ Asheville NC 28801 


MON-SAT 10AM-6PM 
Eastern Time 


J Catalog Available 
1-800-327-8448 


















@ WEAVING & SPINNING 
KNITTING & CROCHET 
BASKETRY & CANING 
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BEADS & FINDINGS 
POTTERY TOOLS 
WOODCARVING 









24 PAGE COLOR CATALOG 


SEND $3.00 (CHECK OR MONEY ORDER) TO: 
The Bead Shop 


177 Hamilton Ave. 
Palo Alto, CA 94301 


BONNIE TRIOLAT 


- Cone & Skein Yarn - 


e WHOLESALE eœ RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year’s mailings 
of new samples & patterns 





Bonnie Triola y. s i 
343 E. Gore Rd. arn samples 
Erie, PA 16509 $10.00 


(814) 825-7821 Mail Order Only 


PERLE COTTON YARN 
Sizes 3/2 and 5/2 ply 
(1,260 & 2,100 yds/ib.) 
100% mercerized cotton. 
77 fashion colors. 





Put-up on 500 gr. cones. 


For 6 color cards, plus information about the 
entire 1992 SCF Yarn Collection, please send 
$7.50 to: Silk City Fibers 
155 OXFORD ST. Dept. THPC 
PATERSON, N.J. 07522 
Visit Our WAREHOUSE OUTLET, open M-F 9AM. -12P.M. & 1 PM. -3 PM. 





Threads Magazine 








FABRICS, SCARVES, DYES 
LARGEST STOCK, PROMPT DELIVERY. BEST PRICES 


SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE, SUITE 5-6, NIAGARA FALLS, N.Y. 14301 


TEL.: (716) 282-4887 FAX: (716) 282-8211 








Two separate events, same dates, 
located in Santa Fe, March 24-28. 1993 


Fiesta en Santa Fe 
Wearable Art Conference 
Classes, Fashion Shows, Competition, Exhibitions 
Virginia Avery, Rosemary Pedigo Ponte, 
Sharee Roberts and others. 


LSASE to Rosemary Pedigo Ponte, 1662 1/2 Cerro 
Gordo Rd., Santa Fe, NM 87501 505-982-6441 — 


Alegre Retreat 
A Quiltmaker's Getaway 
Classes, Quilt show, Lectures, Vendors 
Moneca Calvert 
Katie Pasquini-Masopust 


SASE to Katie Pasquini-Masopust, 230 Rancho Alegre 
Rd.. Santa Fe MM 87505 505-471-9899 


W + Beads Promenade s 
| -+ Beadwork Supplies LE BEAD 


. Bead Embroidery Kits SHOP 


¢ Instruction Books 
Instruction Booklets 
” "Beaded Earrings" 
"Beaded Clothing Techniques" 
x "Contemporary Loomed Beadwork" 
$2.50 for Catalog (refundable with first order from catalog) 


Promenade Dept. B 
P.O. Box 2092 * Boulder, CO 80306 « (303)440-4807 









It's The Quilter's Wishbook!™ =a ~ 


FR F F Quilting 


Catalog! 


Chock full of all the quilting i 

goodies you could wish for! 

100’s of quilting books, patterns, 

Ī notions, fabric medleys, quilting aids, scrap | 

i bags, 600 pure cotton fabrics, batting and i 
more! Send for your catalog today! 


QO) Free. Send name & address. We'll send your I 
catalog in our next 3rd class mailing. 


Q Almost Free. Include $1.00 — we'll rush 
I your catalog to you by First Class mail! i 


l sto Keepsake Quilting. | 
| iS I 


Dept. TMC24, Dover Street 
PO Box 1459, Meredith, NH 03253 


Ts ‘i ni wines etal el inte “ii 


December 1992/January 1993 
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Learn To Make Patterns, $SS 


bodices, sleeves, necklines, collars, skirts, 
blouses, suits, coats, capes, pants and more. 
$28.75 + 3.50 S/H. Also COMPLETE 
TRAINING PACKET to teach SEWING! $32.50 
+ $3.50 S/H or PACKET TO TEACH 
PATTERNMAKING $39.50 + $3.50S/H. Each 
PACKET includes easy-to-learn instruction 
books, Teacher Lesson Plan and more for 
starting and conducting classes. 
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Over 214 pgs. and 950 diagrams of 
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Auditore Pattern Design 
12629 N. Tatum Blvd., Dept. T, Phoenix, AZ 85032 


1-800-878-7761 
202-686-5648 


4614 Wisconsin Ave. 
Washington, D.C. 20016 j 


MAKE BIG MONEY—ALL PROFIT—AT HOME 
[SIBLE MENDING 
- Pays up to $10 an Hour! Lida ieee 
Make moth holes, cigarette burns, Spa 

| tears, rips, DISAPPEAR from ail fabrics. pope 

F Little-known craft pays big spare time prof- A 
its. Exciting details FREE! CALL TOLL FREE 
1-800-621-5809, (In Illinois 1-800-972-5858) 
or write FABRICON COMPANY 

2021 Montrose, Dept. 922, Chicago, IL 60618 
















wonderful unique collection 

of "How-To" programs... 
Beadwoven jewelry, tatting, felting, 
fabric painting, stenciling, spinning, 
basketry, applique, knitting, crocheting, è 
weaving, needlepoint, sewing, quilting, ; 
bobbin lace, needlace, etc., etc., etc, 


FREE CATALOG 75+ titles 





800 848 - 0284 7 
VICTORIAN VIDEO PRODUCTIONS 
P.O. Box 1540 Colfax, Ca. 95713 
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NEEDLELACE $9.00 


BEGINNER LACE 


G BOBBIN LACE $34.00 ss 
ERG $9.00 EMBIDERED NET $8.50 AE 

TENERIFFE $17.00 PRINCESS LACE $13.50 XE 
KN 
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TATTING $14.50 CARRICKMACROSS $8.50 ` 
TAMBOUR (Coggeshall) $ 13.50 DO 
APAS 


ENI 
| BEGGARS' LACE NO 







P. O. Box 481223 > 

i Denver, CO 80248 §) 

5 = ed 303-722-5557 K, t 

i - , Phone or Fax so; 3 

,- Complete Lacemaking 
Catalog - $2 (refundable) HP 
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BRAZILIAN EMBROIDERY N 
BATTENBERG LACE 


A TRAPUNTO 


SUPPLIES » KITS + BOORS 

b $ 

hea No Minimum Order pee 
+ 


1, Catalog...$2.00 + mini kit 
Brazilian Embroidery, 
Battenberg Lace or Trapunto 
(specify ONE kit) 
CRAFTS BY DONNA 
Box 1456B, Costa Mesa, CA 92628 _ 
(714) 545-8567 


















THE BEAD CATALOG 
BEADS — TOOLS — FINDINGS 
Everything you'll need for stringing 
ART TO WEAR 
4202 WATEROAKS LANE, RM. 20 
TAMPA, FLORIDA 33624 (813) 265-1681 
$1.00 Cash 
Quantity Discounts 


i 


a i æ 
‘dic Fiber 
+ Norwegian Rauma Yarns » 
Traditional & Original Patterns & Kits 
Pewter Buttons + Novi Knitting Needles 
$3.50 Design Portfolio $5.00 Yarn Color Cards 
Four Cutts Rd, Durham, NH 03624 603-868-1196 


ET y 

5 EASY PIECES™ 
PART] & 2 | 
Featuring Judith Rasband 

Four-star (****) VIDEOS that 


make it sew easy to plan and 
coordinate your entire wardrobe! 


HIGH QUALITY /VHS/70 MIN. EACH 


Conselle ic 


PO Box 7052 University Station 
Provo, UT 84602 # 1-801-224-1207 


$29.95 each plus $5 S & H 
Call or send Check/Money Order to: 


EASILY 
INSERT ROD 
INTO CURTAIN WITH 


THE PERFECT THREADER 
$495 roe 
Plus $200 | 1 


Shipping & 
Handling 


GUARANTEED NOT TO SNAG 
Send Check or Money Order to: 
JONES DECORATORS 


24 Brown Ave., Lunenburg, MA 01462 
DEALER INQUIRIES INVITED 
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Marketplace 


SAVE MONEY - MAKE YOUR OWN TIES 
Ties of same quality sell for $50 - $60 


UNIQUE, ONE-OF-A-KIND, DESIGNER TIES 


ladies mens 
NO PATTERN NEEDED - JUST SEW AND WEAR 


Beautiful designs individually and uniquely 
achieved by the art of marbling. Kit includes: 


¢ Marbleized 100% Silk precut 
to tie pattern ready to sew 

e Precut tie interfacing 

e Instructions 


Cost: Silk Charmeuse $25.95; 

Silk Jacquard $30.95 - plus As 
$2.00 S&H (FL Res. add 6% 
Sales Tax) 


Specify color combination of two to five colors 
of your choice or include sample of colors. 
Samples available - send $3.00 + SASE. 


TIES 
P.O. Box 2136 
Bonita Springs, FL 33959 


QUILTING lt 


CALL TOLL-FREE |i00-d0)-S000 
VISA & MASTERCARD 
ACCEPTED 


\ truly p professional fame crafted from hard-rock maple. Features 
nd e a flip-over top for rear stitch inspection and 3 hardwood 
rollers for no-baste quilting. Unbelievably sturdy! 


ETINTERBERG 


2100 NORTHWESTERN AVENUE WEST BEND, WI 53095 





teasing. 2'- $10, T - $8 
plus $2.50. (ship Cont. U.S.) 


Egi z at ar Æ John Flynn’s Trapunto 

~ FLYNN & Stippling Workbook 

7 teaches the fine art of 

5 ; stipple quilting. $15.95 
ay plus $2 ship. 

Ra? Patented Trapunto Rod 

= eliminates cutting and 

G 

Ss 
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1-800-745-3596 
FQFC-TH, 1000 Shiloh Overpass Rd, Billings, Montana 59106 


Alice Starmore’s 


Charts For 
Colour Knitting 


THE TOMATO FACTORY YARN CO 


ACL RCW STREET. LAMBERTVILLE, NEW UF RSES O85 40 


§22.95 Post Paid * Check * Visa © ME 
Phone orders 609-397-3475 Wed-Sat 10-5 
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QuiltDesigner 
| software for IBM PC's 
use library of patterns 
or make your own 
draw to 108 x 108 in. 
dot-matrix or laser 


Design Tools W- 
329 S. Mayfair Ave. Suite 156 


Daly City, CA 94014 ' 
(415)864-7192 


INTRODUCING THE 


C OTT AGE For little et . 
OOM 


imaginations, 
Made 


> from 


durable 
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Includes everything to 
start weaving. Great Christmas gift. 
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SIXTH & ORANGE TOY CO. 
CHICO, CA E 916 893-4010 


SECRETS PCS KCC KCK KCK KC FC HLL FFF KL KL FFF Re SS 


ON TARE (NCA TRAIL 


SPCC CSCC CTT FHSS TSH HRKC TPKE HHL TFC HR CREE EES 
SESS KTH FCT T HCH TCH ESET PCLT FRR eB 


PO Box 1861. TAOS, NM 8757 


-ALPACA 


A NEW SOURCE - RICH COLORS 
AVAILABLE IN CONES. BALLS & SREINS 
CALL TOLL FREE 1-800-942-0224 


SETTLE FOR THE BEST 


Fabrics for the selective shopper 


e Australian Merino Wool Jersey 
e Roberta Horton Fabrics 
e Cotton Knits 
e Broadcloth Solids 
e Novelties— many specialty fabrics 


We offer a wide range of wonderful fabrics that 
will inspire the creativity in you. We are partners in 
your projects. 

e All orders shipped within 48 hours 

e After first purchase you receive additional 
| mailings— no membership fees 

e All purchases— satisfaction guaranteed 


Send $5.00 for a generous sampling of fabric 
and details. 


& FINBAR FABRICS 


Dept. 1011, P.O. Box 80327, Seattle, WA 98108 


















Denys Brunton Designer Yarns 
Best cone yarnin the U.S. for the 
Machine Knitter 


Write or call 1-800-772-9276 for pricing 
and Yarn Samplers $6.00 
Dealers Inquiries Welcome 








Eileen's Knitting Machine & Yarn Sales 
PASSAP - STUDIO - KNITKING 
2743 Medina Rd. Plaza-71 
Medina, Ohio 44258 


Rowan Yarns, 
Kits, Books, 
by mail 


sDesigner knitting with natural fibres 


Kits, books and patterns by Kaffe Fassett 
and other leading designers 


ROWAN LIBERTY 
*Books and kits featuring Rowan yarns 
and coordinating Liberty fabrics 
Rowan International 
membership forms 


Studio | imestone 
253 College Street, Box 316Th 


Toronto, Ontario, Canada MST IRS 
[416] 864-0984 ~— fax (416) 279-3709 


FABRICS FOR LESS 


CLASSIC, FASHION, and CHILDREN'S fabrics at substantial savings. 
Send $4.00 for current swatch offering good for a $5.00 credit on your 
first $35.00 order. After your first order is received you will continue to 
receive swatches FREE of charge. You will also receive a 30 page 
STAPLE FABRIC, SEWING NOTION, AND CRAFT CATALOG or send 
just $1.00 if you would like only the catalog. OPPENHEIM’s Depart- 
ment 561, No. Manchester, In 46962-0052. 
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FairyTale Ribbons & Tassels 
Flowers & Leaves 


Luscious Colours - Whimsical Styles 
Exceptional Quality 


New Catalogue & Samples $3.00 Refundable 
PO. Box 4586 Stockton, California 95204 


642 .27th Avenue + Cumberland, WI 54829 ¢ (715) 822-8766 


Fibers 
Wool 


Yarns 
Hand-spun 
Mill-spun Wool-blend 
Hand-d yed Fleeces 
Bulky, Worsted, Sport Batts 
Custom Cotton, Alpaca, more 





Ashford- Louét-Brittany 
Rambouillet x Corriedale 














Knitpicky 
Knitting Machines 
Sil PASSAR brother. 


e i l ; 
Program your electronic machine with 


your home computer! Choose Creation 6 
or Bit Knitter computer interface. 

New & Used Machines. 
Call for details? 


(217) 355-5400 





Shaffhauser Yarns Spindlecraft 
Galler by Mail 3/18 Angora 


Threads Magazine 


Marketplace eee ree 


Tailoring and Sewing Supplies 


Threads, buttons, linings, 
zippers, pressing 
equipment, and 
much, much more! 
Send $3.50 
today to reserve 
your copy of our 
new 40-page 
catalog being issued 
in January, 1993. 


William Wawak Corporation 
WA A 2235 Hammond Drive 
Schaumburg, IL 60173 
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CHENILLE YARN 
109 Fashion Colors 
100% Viscose 

1,300 yds/Ib 

Put up on 1 Ib cones 


For 7 color cards, plus information about the 
entire SCF 1992 Yarn Collection, please send 
$10.00 to: Silk City Fibers 
155 OXFORD ST. Dept. THCH 
PATERSON, N.J. 07522 


Visit Our WAREHOUSE OUTLET, open M-FSAM.~-12P.M. & 1 P.M. -3 PM. 


SINGER reoc Sous 
NEW MACHINES 
COMPUTERIZED MACHINES _ 
You Save dng To (x 
wer — $900 N: 
CALL OR WRITE FOR MODELS AVAILABLE 
SUBURBAN SEW 'N SWEEP INC. 
SINGER 1-800-642-4056 


TTT Bat Ogden Ave. Brookfield. illinois 60513 


MACHINE KNITTERS CATALOG 
BRAMWELL 
Yarns and patterns that go together. 
<2 KNIT WITH THE BEST 


Send $5.00 (refundable) 
Knitting Hide-A-Way dept . 4 
PO. Box 1313, Issaquah, WA 98027 


New Patterns include: 
Algerian Suit, Child’s Drover Coat, 
plus two home dec patterns 
To order your catalog, send $2.00 to: 
The Taunton Press 
Folkwear Order Department 
63 South Main St., PO. Box 5506 
Newtown, CT 06470-5506 





December 1992/January 1993 
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The Weaver's Loft 
R.D. #1, Box 182A 
Spring Mills, PA 16875 
(814) 422-8155 


Discount prices on the finest} 


yarns, fibers, and equipment 


| os free catalog Hise 


complete sample set $8 





¥ IF YOU LOVE SEWING... YOU'LL LOVE SEWING OUR DOLLS! 





The most Comprehensive & Unique collection of 
DE SIGNER RAG DOLLS pou can make & collect, 


al 

FRE NC HF ASHION, ENGLISH COUNTRY, FOLK. 

POUR, CHINA, CHERUBS, CLOWN BABYS k : 
Send $2. today to receive our AND MUCH MORE! j 
SPECIAL SALE CATALOG! 

WE MAN ae 

SUPPLY @ — bot STUDIOS A 
FACES! BOX 8195-91 BLAINE WA 98230 vince 198 








KNIT 
The Sheep Hat 


Well written instructions for 
brimmed wool hats with 6 
band designs--puffins, sheep : 

& others. $6.50 for booklet including postage. 


WEAR 


The Knitter's Apron 
With Knitting Sheep design 
» "up front." Three pockets for 
yarn, needles, ete. Light Blue 
e*) with dark blue design. One 
: size fits al $20.00 p.p. 
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Dorothy Grubbs | ‘ 
(603) 298-7757 bs 
17 Dana, West Lebanon, NH 03784 
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HAND-KNIT " POCKETS 
4 Patterns for $5 


Knit on or stitch on 
wherever a pocket 
is needed. LH may 
work a row, then RH 
so design may always 
face knitter, Charts, 
diagram tell how. 
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Alyce Misner 
P.O. Box 2351 
Big River, CA 92242 
(61 sii oo 
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NOW! EASY-TO-SEW 
Learn MODERN DRESSMAKING at home! | 
Unique home study program teaches new speed-up 4 
methods and factory short cuts. Brings home sewers 
and professionals up-to-date. Starts beginners right. 
Save Money — Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochwe. 


LIFETIME CAREER SCHOOLS Dept. TI3C2 = : 
101 Harrison St, Archbald, PA 18403 or Cali Toll-Free 800 -326-9221 


















Handpainted Ceramic BUTTONS 


Catalog $2.00 Ge 


Fired-up! 
401-823-7471 





192 Pilgrim Ave. 
Coventry, RI 02816 
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Pec hnigues 


A NEW video by Bobbie Groome 
This unique “hands-on” instructional video answers the 
| questions most frequently asked, introduces the beginner 
to fundamental knitting and f or the advanced knitter, 
provides a comprehensive review of correct techniques. 

A perfect gift for yourself 
ora friend 
Running Time: 1:28 
$39.95 plus $2.50 S/H 


Wool Shop Video, Inc. 
25 The Plaza 

Locust Valley, NY 11560 

Designer, Teacher, Lecturer (516) 671-9722 








USE YOUR COMPUTER SPREADSHEET 
TO WRITE YOUR SWEATER PATTERNS 


Hf you can knit a swatch, any pattem gauge, yam or size 
COMPUTE-A-KNIT will write the pattern! 
Machine Knitters, Hand Knitters, Crocheters 


Macintosh/Excel & Wingz or IBM/Lotus 
Not compatible? Book tells how to do itl 
Book & disk $30 ppd In USA, Book $20 

or send LSASE for FREE brochure 


HARTWARMERS,P.O.B.565T,Haslett MI 48840 


ARIZONA 















Southwest Corner 
Fiber Retreat Classes 
602-432-7684 or 825-9289 
Send SASE for complete 
schedule & information 
P.O. Box 92 
Bisbee, AZ 85603 
602-623-9787 
Spin 'n Weave 
3054 NORTH FIRST AVENUE 


TUCSON, ARIZONA 85719 


THE SHOP FOR 
KNITTERS, WEAVERS 
AND SPINNERS 

Mail Order Welcome 
Catalog FREE 
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The CLASSIFIED rate is $3.75per word, minimum 
ad 15 words. Payment must accompany order. 
Send to Threads, Advertising Dept., Box 5506, New- 
town, CT 064705506. Deadline for the Febru- 
ary/ March issue is November 10. 


WAXED LINEN THREAD: 24 colors. Large variety 
BASKETWEAVING SUPPLIES. Quantity dis- 
count. Catalog $1.50. Refundable. Royalwood 
Ltd., 517-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


BASKETRY BOOKS, supplies. 38 page catalog - $1. 
(refundable). Caning Shop, 926 Gilman, Dept. TM, 
Berkeley, CA 94710. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Recy- 
clable, high-quality, vintage silk kimono, mostly 
50-80 years old, are once again available in quanti- 
ty from Kagedo. These are one-of-a-kind, nonwear- 
able kimono with small stains or tears, made 
from exquisite silks in a variety of weaves, colors, 
and patterns. Large areas of cloth are undamaged 
and usable. Wealso have a limited number of non- 
wearable silk brocade obi from the turn of the 
century. Minimum order: 5 kimono for $150, 
plus packing and shipping. Please write for com- 
plete information, price list, and swatches. Kage- 
do, Dept. A., P.O. Box 4593, Seattle, WA 98104. 


SIMPLICITY KIDS CAN SEW is seeking women 
who would like to license a sewing school for kids. 
Protected Territory. For information call 1-800-I- 
MADE-IT. 


GREAT DIVIDE WEAVING SCIIOOL. Discover rug, 
tapestry weaving. Mountain retreat. Brochure: 
Box W-1, Divide, CO 80814-9018. (719) 687-3249. 


PATTERN DESIGNING FOR DRESSMAKERS. Pro- 
fessional flat patternmaking methods simplified. 
104 pages. Profusely illustrated. $15.50 ppd. Lyn 
Alexander Designs, P.O. Box 8341T, Denver, CO 
80201. 


GET PAID FOR READING BOOKS! $ 100 per book. 


Send name, address to Calco Publishing (Dept. C- 


344), 500 South Broad, Meriden, CT 06450. 


FREE CATALOG—MAGNIFYING GLASS neck- 
laces. Satisfaction guaranteed. PS Uniques, 3330 
South Columbine Circle, Dept. THDS, Englewood, 
CO 80110. 


KNITTERS’ WEEKEND in the beautiful Napa Val- 


ley wine country. February 26, 27, 28. Speakers, 
yarns, workshops. For information please write: 
“Knits by...” P.O. Box 1686, Vacaville, Ca 95696. 
Space limited. 


Let the governmentfinance your small business. 
Grants/loans to $500,000. Free recorded mes- 
sage: (707) 449-8600. (LB9) 


HANDWOVEN GUATEMALAN COTTON from 
$6.99/yard. Gorgeous colors, great for clothing, 
decorating, quilting. Swatchbook $3, refundable. 
SUNCOLORS, P.O. Box 838-T, Carmel, NY 10512. 


MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply 150 yds/oz. Send $3 and large self-ad- 
dressed stamped envelope for samples and 
brochure to The Musk Ox Company, Dept. T, 633 
Fish Hatchery Rd., Hamilton, MT 59840. 


NEW! DESIGN QUILTS AND PATTERNS on your 
IBM-compatible computer. This is the software 
demonstrated on television’s “Great American 
Quilt.” Use our well-stocked libraries, or let your 
creativity run wild by designing original blocks, 
borders and fabrics. Want a free brochure? Call 
us, or write: The Electric Quilt Company, T-1, 1039 
Melrose Street, Bowling Green, OH 43402, (419) 
352-1134. 
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THE ORIGINAL NATIONAL DIRECTORY OF 
AMERICAN TEACHING CRAFTSPEOPLE (tm) can 
enhance your craft life! Free Information. Ex- 
plore!! The Press at Foggy Bottom (TM) Box 6481, 
Lawrenceville, NJ 08648. 


100% PURE PREMIUM MOHAIR. Hand Processed 
From Angora Goats. For A FREE Fiber Sample 
Call: “Mohair Magic” (714) 393-3818. Ask for 
Dept. 140. 


MOHAIR MAGIC CLEANER-—Cleans ALL Animal 
Fibers To Perfection! A Truly Exceptional, One-Of- 
A-Kind Product. Saitsfaction Guaranteed! For A 
FREE SAMPLE Call “Mohair Magic” (714) 393- 
3818. Ask for Dept. 140. 


NEEDLEPOINT CATALOG, Original handpainted 
designs. Over 250 kits and canvases. DISCOUNT 
offered first order. $2.00. Peacock Alley, 650 
Croswell S.E., Grand Rapids, MI 49506. 


ULTRASUEDE—Med Scraps $14.95 lb. Large 
$26.95 lb. $38.95 yard. Color chart $5.00. S/H 
$3.50. Ultrascraps, P.O. Box 339 T-1, Farmington, 
UT 84025. (801) 451-6361. 


BUTTONS MIXED-Pint, Quart, Gallon, etc. Holed, 
Shank, Metal, Novelty. Great for Craft/Sewing Pro- 
jects. Wholesale/Special Orders Welcome. Send 
LASE for brochure/order information. BayStu- 
dio, Box 40005, Washington, DC 20016-0005. 


BOOKKEEPING FOR CRAFTSMAN —Practical 
recordkeeping for the craftsman. Section on pric- 
ing, costing products. 1993 
Manual/Forms/Binder. $19.95 + 2.95 S/H. Com- 
puterized Bookkeeping (Manual/Models). LASE 
for brochure. BayStudio Publishing, Box 40005, 
Washington, DC 20016. (202) 298-7221. 


ARE YOU REAPING $$ FROM WHAT YOU'RE 
SEWING? Are you charging enough? Let the U- 
TIME IT TIMER (stopclock) help you keep track of 
your time. Send a LSAE for information. SEW 
PRECISE, BOX 13465H, Akron, OH 44333. 


GLITZY APPLIQUES! Large variety of high quality 
sequin appliques at wholesale prices. Satisfaction 
guaranteed! Colored Catalog $3.50. TONT’'S CLASS 
ACT, 48701 Shady View Dr., Palm Desert, CA 
92260. (619) 341-0138. 


BEAUTIFUL AND UNIQUE CHARTED BORDER 
DESIGNS. 10 patterns plus easy instuctions. 
Send LASE and $5.00. KARENCRAFTS, P.O. Box 
960009, Dept. 2013, Riverdale, GA 30296. 


HOUSTON, TEXAS--COUTURE SEWING WORK- 
SHOP. Small classes/individual attention with 
Caroline T.--designer/dressmaker. (713) 493- 
5113. 


GORGEOUS ITANDPAINTED SILKS AND LINENS. 
Textile artist’s unusual small-edition yardage for 
designers and discriminating home sewers. 
Swatches: silks $15, linens $12. Jane Steinberg, 
258 Mt. Vernon, Newton, MA 02165. 


THE KNITTING GUILD OF CANADA. Join a grow- 
ing network of avid knitters, receive the quarter- 
ly magazine “Knitters’ Forum”, and learn what is 
available to knitters across Canada! Annual mem- 
bership: $30.00. Write to: The Knitting Guild of 
Canada, Box 159, St. Clements, Ontario NOB 2MO. 


WHOLESALE SWAROVSKI RHINESTONES! Best 
prices. Complete trim source. Fast Service. M & M 
Trims, 91 South Main St., Wilkes-Barre,PA 18701. 
Send self-addressed stamped envelope and 
$1.00--color brochure. (717) 825-7305. 


SHERIDAN COLLEGE SUMMER SCHOOL OF THE 
ARTS offers intensive, hands-on fibre related 
workshops and credit courses. Contact: Sheridan 


College, Visual Arts Department, 1430 Trafalgar 
Rd., Oakville, Ontario L6H 2L1 Tel: (416) 845- 
9430, ext. 2210. 


KIMONOSILKS, IKAT COTTONS, SILK BROCADE, 
A great opportunity to purchase Japanese tex- 
tiles in small quantities. Various grades of vin- 
tage kimonos available. Ideal for quilting, wear- 
ing and wall art. Also indigo ikat weaves, silk 
brocade, obiand other items sold by the piece. For 
further information write: Tokaido, 4 Worcester 
Square, Boston, MA 02118. 


BASKETS, BASKET WEAVING, CHAIR SEATING, 
supplies, books, kits. Quality. Catalog $1. Ozark 
Basketry, P.O. Box 599-TIIR, Fayetteville, AR 
72702-0599. 


Production weaving—your design and yarn. Reed 
width 10-in. to 54-in. Information upon request. 
Dunlap Weavers, P.O. Box 36, Orland, ME 04472. 


LEATHERCRAFT CATALOG. 108 pages of the 
largest selection available of genuine leathers, 
tools, kits, supplies. Includes garment leathers, 
suedes and exotics. Kits for belts, handbags, moc- 
casins and more! New patterns, books, instruc- 
tional videos. Low prices, quantity discounts. 
Send $2.00 pstg/hdlg (refunded on firstorder) to: 
Tandy Leather Company, Dept. T1292C, P.O. Box 
2934, Forth Worth, TX 76113, 


CONVERGENCE 94 of the Handweavers Guild of 
America Fiber Reflections/Fiber Visions. Min- 
neapolis. July 7-10, 1994. SEMINAR 
LEADERS/POSTCONFERENCE WORKSIIOP 
TEACIIERS needed in all fiber media. Please send 
self-addressed stamped envelope for application 
now to Weavers Guild of Minnesota, Mary Skoy, 
2402 University Avenue West, St. Paul, Minneso- 
ta 55114-1052. 


LEARN TO DATE HISTORIC QUILTS, COVERLETS, 
OLD FABRIC. No experience necessary. 3-day 
workshops at the Cooperstown Textile School, 
housed in a working textile mill. P.O. Box 455, 
Cooperstown, NY 13326. (800) 942-6059. 


RETAIL SHOP FOR SALE...established weaving, 
knitting & spinning shop. Info: 16737 N. Apple- 
ton, Tucson, AZ 85737. 1-602-825-9289. 


SAN DIEGO—Unique fabric store offering design- 
er fabrics, fabrics from the garment industry and 
creative sewing classes. (619) 464-6092. 


KUNA INDIAN MOLA STUDY TOUR PANAMA. 
With Charlotte Patera, February 5-16, 1993. 
Mountain Travel-Sobek 1-800-227-2384. 


LACE/TRIM CATALOG. Our own full-gathered 
laces. Columbia Garment Company, P.O. Box 349, 
Columbia, PA 17512. 


COUNCIL OF AMERICAN EMBROIDERERS 
KALEIDOSCOPE ‘93: SEMINAR, June 22-26, 
STUDY RETREAT, June 22-July 2; University of 
Washington, Seattle. Seminar classes with Ren- 
nie Breskin Adams, Helen Banes, Alex Caprara, 
John Marshall, Anne McKenzie Nickoloson, An- 
nrae Roberts, Barbara Lee Smith; fiber tour with 
Jill Nordfors Clark. Study retreat with Julia 
Caprara of England. Send large self-addressed 
stamped envelope: Brochure, CAET, 1001 
Olympic Ave., Edmonds, WA 98020. 


LARGEST COLLECTION OF Guatemalan fabric in 
the world. (800) 395-6266. Las Manos, 123 W. 
North St, Healdsburg, CA 95448. Samples $2. 


FIBER SHOPPING AND EXPLORING and NYC 
and Seattle with STITCHES, February and April, 
1993. Self-addressed stamped envelope 
STITCHES, P.O. Box 832, Lake Elmo, MN 55042. 
(612) 672-9853. 
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& basic pile 

e Pick & Choose line of 12 styles 
with over 50 colors. 

e Stuffing: Colored Fiberfill & 
White 100% Polyester 

e Wool Mattress Pads 

e Various Closeouts 

e 2nd Quality Goods 


Plushes, Shearling, Teddy 
Bear, Animal Patterned 
& More 
Largest Selection of deep pile fur 
fabrics for use in crafts, toys, stuffed 
animals, apparel, costumes & more 
1-800-4-FUN FUR 800-438-6387 
In Wisc. 608/754-8309 


MONTEREY MILLS 
1725 Delavan Dr. 
Dept. TH31 
Janesville, WI 53545 


ANNE PoWELL, LTD. 


Brass Sewing Bird 






This 
treasure 
of a tool 
functioned 
as a third hand 
for the sewer. 
Our lovely 

and authentic 
reproduction 
clamps onto 
table or chair, 
holds fabric 

in its beak, 
Pins in its 
crimson velvet 
cushion. 


$65 plus $3 Shipping 

Colour catalogue of fine 
Needletools,Linen & Gifts, $4 
FL residents please add 6% sales tax. 
Credit card orders 1-800-622-2646 


Post Office Box 3060 
Stuart, FL 34995 
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Adney, Carol: 
on four- & five-thread sergers, 
40:50-55 
quilting machinereviewby, 40:24 
review of bra pattern, 4 1:24,26 
sewing machine review by, 43:78 
on sewing rooms, 44:54-59 
Andersen, Kristine L., on Victorian 
lampshades, 43:58-63 
Anderson, Catharine, on Kids Can 
Sew franchise, 41:24 


B 


Bath, Virginia Churchill, on grounds 
for needle lace, 39:74-77 
Beading: 
conference on, 39:28 
tambour, 44:50-53 
Beene, Geoffrey, channel-stitching 
techniques of, 42:30-35 
Berniker, Julie, on machine-knit 
sweaters, handknit trim, 40:69-73 
Berry, Alice, on reversible jackets, 
43:66-71 
Bias, 42:18 
Bootmaking school, 42:78 
Bras: 
pattern review, 41:24,26 
pocketfor prosthesis, 41:22 
straps thatwon’tfall, 41:12 
determining size for, 43:4 
Brock, Geraldine, on tapestry 
weaving, 41:62-65 
Bruce, Mary Jo, on sewing machine 
museum, 42:74 
Bryant, Jan, on tambour beading, 
44:50-53 
Bryant, Nancy O., on garments from 
neckties, 42:54-57 
Buttons: 
freshwater pearl, 39:30 
handmade, 44:28 
making polyform, 39:58-61 
pewter, 41:24 
tagua nut, 41:24 
see also Closures 
Bull, Gillian, on Passap machine- 
knitting conference, 39:28 
Bullis, Doug, on SriLankan wedding 
gown, 40:26 
Byham, Sue M., knitting humor, 43:98 


C 


Callamaras, Britta, on measuring 
yourself, 40:60-65 
Carpal tunnel syndrome, 39:6 
Carr, Roberta, on G. Beene channel- 
stitching techniques, 42:30-34 
Carter, Erika, on strip quilting, 40:39-43 
Cashmere, washing, 39:22 
Chanel-style skirt, 44:62-67 
Clements, Patricia, on flatlining for 
skirts & pants, 42:58-59 
Closures: 
button loops, 39:22 
corded buttonhole, 42:18 
decorative buttons with zipper, 
39:20,72 
zippers: 
continuous, 41:16 
hand-inserted, 44:66-67 
invisible, 43:64-65 
in pleated skirt, 43:40 
shortening, 43:26 
Coats, updating, 44:45-49 
Cody, Judith K., on puppets, 4 1:26,28 
Coffin, David Page: 
on bootmaking school, 42:78 
on Christian F. Roth, 41:58-61 
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on Geoffrey Beene, 42:34-35 
on thread facts & sources, 39:53 
Color,book on, 44:72 
Competition, Concours International} 
des Jeunes Créateurs de Mode, 39:24 
Computer database for sewing 
patterns, 41:28 
Constable, Janice, on knitting fruits & 
animal slippers, 42:60-63, 100 
Costumes: 
books on, 40:78 
humor, 44:90 
Star Trek retrospective, 42:72 
Cotton tulle, sourcesfor, 40:76 
Crochet: 
backwards (crab-stitch), 44:16 
changing colors in tapestry, 43:36 
decrease, 43:28 
double crochet, 43:28 
hats in theround, 43:34-36 
increase, 43:28 
joining, 42:20 
single crochet, 43:26-28 
slip knot & chain, 43:26 
slip-stitch, 40:14 
working ina tail, 39:6 
Cruz, Adriene, on crocheting hats in 
theround, 43:34-36 


D 


Dixon-Speller, Lynne R., on 
transformer clothing, 41:51-53 
Drower, Sara, on lacemaking, 40:24 
Duffey, Judith, on quilted toys, 43:4245 
Durant, Peggy, on sewing room, 44:58 


E 


Elliott, Mary, needlework humor, 41:90 
Embroidery: 

basketweave stitch: 42:20 

bunka, 44:8 

chain-stitch, 44:32 

detached chain stitch, 42:20 

for embellishing sweaters, 44:30-34 

stitches for decorating knits, 44:32 

transferring patterns, 42:29 
Ericson, Lois,on pleated jacket, 39:32-35 


F 


Fanning, Robbie, sewing machine 
review by, 39:26 
Farnham, Peter, on fund-raising 
through quilting, 39:30 
Fashion: 
books on, 39:82; 40:78 
couture auctions, 42:72 
review for Fall ’92, 43:14-22 
Fassett, Kaffe, on fiberart, 40:66-68 
Fath, Jacques, House of, 40:44-49 
Fearing, Joan, batik humor, 39:98 
Feathers, cleaning, 39:12 
Feitelson, Ann, on Shetland Islands 
school, 40:22 
Fiber, lint mosaic by Slater Baron, 40:96 
Fiberarts, conference on, 41:26 
Fimo, source for, 39:60; 41:6 
Fitting: 
adjusting pleated fabric to the 
waist, 43:39 
allowing for shoulder pads, 41:8 
foratypical bodies, 40:8,10; 41:8 
draping a fitted skirt, 42:64-69 
draping on tulle foundation, 
40:4649 
fixing gapping vest armholes, 42:8 
Kwik-Sew tips for, 42:72,74 
measuring alone for, 40:60-65 
mispositioned neckline, 41:8 
narrowing extended shoulder, 
41:46-47 


padding a dress form, 44:35-37 
pantsforaflatseat, 43:30 
pantslegs, 41:8 
for physically challenged, 42:10 
refining dropped shoulder, 41:20 
removing shoulder pads, 43:8 
forrounded shoulders, flat 
derriere, 44:20 
for short back waist, 42:10 
surplice, 39:8, 10 
truing, 39:16 
video on, 42:16 
Fitzgerald, Diane, on beading 
conference, 39:28 
Flowers, ribbon, for quilts, 44:40-44 
Fons, Marianne, on Museum of 
American Quilter’s Society, 39:24 
Fouché, Shermane: 
on shaping sleeve cap, 44:38-39 
on wool gabardine, 41:66-71 
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Gale, Joyce, onfashion design 
competition, 39:24 
Givenchy, Hubert: 
sewing details of, 40:24 
retrospective on work of, 39:24 
Glasgow, Richard, on wedding gown 
details, 39:68-73 
Gloves for CTS & arthritis, 41:28 
Gordon, Molly, on corrugated 
knitting, 39:54-57 
Gouveia, Medina, spinninghumor, 
42:98 
Green, Marilyn, on pearl buttons, 39:30 


H 


Hahn, Suzen, backpack &hat, 44:60-61 
Hansen, Robin, on team knitting, 40:22 
Harman, Kathleen W., on woven 
Appalachian coverlets, 42:74,76 
Harper, Rochelle, on comforter 
covers, 4 1:30-34 
Hats, felting & shaping wool, 40:56-59 
Hazen, Gale Grigg: 
on testing a sewing machine, 43:48 
on thread, 39:50-52 
Herzfeld, Annie, miniature weaving 
studio by, 39: 100 
Hilden, Joy May, on Convergence ’90 
& 92, 40:26 
Hiles, Barbara: 
painted, woven garment by, 39:28 
on Pittsburgh Fashion 
Consortium, 39:28 
Hjort, Barbara, on polymer clay 
buttons & beads, 39:58-61 
Home furnishings: 
charity blanket, 43:78 
comforter covers, 4 1:30-34 
comforters, down, 39:4,6 
flanged pillow sham, 41:34 
futon mattress, 39:14 
gauge square pillow top, 41:45 
Victorian lampshades, 43:58-63 
window shades, 41:12 
zabuton (cushions), 39:36-39 
Hooper, Caroline, on translating rug 
designs to needlepoint, 42:46-48 
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Jacket: 
bagging a lining for, 39:62-64 
Lois Ericson’s pleated, 39:32-35 
removable placket for, 42:29 
reversible, 43:67-71 
Rosella Paletti’s knit, 41:44 
shaping sleeve cap for, 44:38-39 
Johnson, Carla H., on computer 
database for sewing patterns, 41:28 
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Knitting, hand: 


animal slippers, fruit, 42:60-63, 100 

attaching hems & pockets 
invisibly, 39:65-67 

attaching knitted cord, 42:20 

bind-off, elastic, 41:6 

binding armholes, 44:14 

books on, 39:82; 40:78; 42:16; 44:72 

cable cast-on, 43:26 

charity, 44:26 

corrugated, 39:54-57 

demise of, 42:78 

designing colorful images, 41:42-45 

designing techniques, 40:36-38 

charts for Fair Isle, 40:18 

facing extensions for sweater 
shoulders, 42:24 

humor, 40:94; 43:98 

intarsia, 41:18; 42:49-53 

Kitchener stitch, 42:20 

lifted increase, 39:16 

make 1, 43:26 

masks, 39:78-79 

mattress stitch, 42:18,20 

neckband, 39:20 

newsletter/club, 42:76 

picking up loose stitches, 40:14 

plissé ribbing, 43:8 

preventing holes, 39:18; 41:18 

puppets, 41:26,28 

purl duplicate stitch, 40:14 

seamless argyles, 4 1:54-57 

shortrows, 39:18 

single caston, 39:18 

teaching children, 42:76 

team, 40:22 

textured sweaters, 43:50-54 

trim on machine knitting, 40:69-73 

twisted loops in, 40:14 

yarn-ball change for lace, 39:20 

vertical grafting, 44:12 

working in ends, 42:51 


Knitting, machine: 


books on, 39:82 

charity, 40:22 

coil or tube, 42:26 
conferences on, 39:28; 40:22 
for pants, 42:12 

for socks, 43:7 

techniques, 40:69-72 

tucks, 40:16 

waste yarn, 44:16 


Knitting notions: 


blocking wires, 40:22 
circular-needle holders, 41:20 
custom needles, 39:22 

4-Way Pattern Check, 43:78 
double-needle stitch holders, 42:76 
yarn butterfly, 41:18 


Komives, Margaret, on narrowing 
extended shoulder, 41:46-47 
Korach, Alice: 


on charity blanket, 43:78 

on gridsfor knitting, 39:12 

on knitting camp, 39:28 

on knitting club/newsletter, 42:76 
on knitting notion, 43:78 

on Kwik-Sew fitting tips, 42:74 

on newsletter of lace shawls, 39:28 
on pewter buttons, 4 1:24 

on quilt controversy, 44:24,26 

on quilters’ newsletter, 42:74 
review of skirt pattern, 40:26 

on stitch holders, 42:76 

on support gloves, 41:28 
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Lace: 


grounds for, 39:74-77 
hand-making in England, 40:24 
Honiton flounce, 40:24 
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tatting in Belgium, 39:24 
Landeira, Joy B., on double-needle 
stitching boiled wool fabric, 42:42-45 
Larkey, Jan, on skirt lengths, 4 1:35-37 
Levy, Paula, on invisible grafting, 
39:65-67 
Luters, Ginger, on blocking wires, 40:22 
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McCann, Marianne, on quilts from 
trash, 43:72-73,100 

McCunn, Don, on draping a fitted 
skirt, 42:64-69 

McElroy, Roxanne, on Tahitian 
papercut quilts, 42:3641 

Marchant, Nancy, on intarsia, 42:49-53 

Markrich, Lilo, on Juana Talon’s 
Hawaiian scrap coverlets, 43:55-57 

Marshall, John, on zabuton, 39:36-39 

Martin, Lois, on ancient Peruvian 
Paracas Textile, 44:92 

Marzolf, Marion ,on Paisleyshawls, 4 1:26 

Mavor, Salley, on softsculpturefor 
pictures & pins, 4 1:48-50 

Melville, Sally, on textured patchwork 
knitting, 43:50-54 

Microfibers, 40:12; 42:14 

Monson, Shawna Tucker, on teaching 
children to knit, 42:76 

Morris, Karen, on choosing a sewing 
machine, 43:46-49 
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Neckties into garments, 42:54-57 
Needlepoint: 
books on, 39:82 
designing, 40:66-68 
patterns for, 39:12 
skew-free on the bias, 42:47 
translating rug designs to, 42:46-48 
yarn, sourcesfor, 42:82 
Needlework: 
conference, 41:26 
humor, 41:90 
show, 44:26 
Neumann, Carol, on invisible zippers, 
43:64-65 
Newman, Velda, on quilting, 4 1:38-41 
Newton, Deborah, on knitting design 
inspiration, 40:36-38 
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Organizations: 

American Home Sewing & Craft 
Association, 43:6 

American Women’s Economic 
Development Corp., 43:6 

Fashion Group International, 43:6 

Handweavers’ Guild of America, 
40:26; 42:74 

Jane Austen Society, 43:78 

Kids CanSew, 41:24 

Knitting & Crochet Guild of Great 
Britain, 43:78 

Old City Park Quilt Society, 39:30 

Pittsburgh Fashion Consortium, 
39:26 

Professional Association of 
Custom Clothiers, 43:6 

Spring Valley Knitting Club, 42:76 

Warm Up America, 44:26 
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Paletti, Rosella, on designing picture 
knitting, 41:42-45 
Pants, videotapesfor making, 41:74 
Patterns, knitting: 
creating grid for, 39:12 
for intarsia pillow top, 41:45 
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forlaceshawls, newsletter on, 39:28 
for masks, 39:79 
Nancy Marchant’s Five Triangles 
Stacked Pullover, 42:51-53 
for pants,sourcefor, 42:12 
for rooster socks, 42:62-63 
for textured pullover back, 43:52 
Patterns, sewing: 
buying & selling old, 41:12,14 
combining on blouse, 41:46-47 
creating lining from jacket, 39:63 
darts & seams in, 42:68,69 
Folkwear, 44:26 
grading, 39:45 
from intact garments, 39:40-45 
for Irish dance costume, 42:12,14 
for Jane Austen quilt, 43:78 
for knife-pleated skirt, 43:41 
for one-piece skirt, review of, 40:26 
paperfor, 42:82 
for square-dance dress, 40:12-13 
for transformer clothing, 41:51-53 
truing, 39:16 
Pescatore, Joseph J., on copying a 
Schiaparelli dress, 39:40-45 
Pla, Teresa, sprang sculpture by, 41:92 
Pleating striped fabric, 39:32-35 
Pleats, types of, 43:38 
Polymer buttons & beads, 39:58-61 
Podolak, Cecelia: 
on jacket lining, 39:62-64 
on pleated skirts, 43:37-41 
Pockets: 
binding on knit, 39:65-67 
bound or double-welt, 40:18 
quilting reversible, 40:34 


Q 


Quilts: 
book on, 44:72 
controversy over, 44:24,26 
New England Quilt Museum, 39:28 
from trash, 43:72-73, 100 
Quilting: 
books on, 39:82; 44:72 
custom fabrics for, 41:38-41 
fewer knots in, 39:20 
fund-raising through, 39:30 
Hawaiian scrap coverlets, 43:55-57 
invisible hand appliqué, 39:46-49 
machine, for garment 
construction, 40:30-35 
machine-embroidered, 44:12 
metal appliqué templates for, 40:20 
Museum ofthe American 
Quilter’s Society, 39:24 
needle-turn appliqué, 42:40-41 
newsletter on, 42:74 
Noltings Longarm Quilting 
Machine, review of, 40:24 
notion, 42:18 
patching a square, 43:56 
strip, 40:39-43 
Tahitian papercut, 42:36-41 
two-color edgingfor,41:41 


R 


Robarge, Nanilee, on resist dyeing, 
42:70-71 

Ross, Bird, on machine-quilted 
garments, 40:30-35 

Roth, Christian F., inlay of, 41:58-61 
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Scarf blanks, sources for, 42:82 
Schiaparelli, Elsa, copying a dress by, 
39:40-45 
Schools: 
Randy Merrell’s Institute of 
Bootmaking, 42:78 


Royal School for Needlework, 39:6 
Shetland Islands fiber crafts, 40:22 
Sergers: 
book on, 44:72 
saving pattern notches on, 39:20 
review of, 40:50-55 
Sewing, hand: 
attaching knit neckbands, 41:22 
blind placket, 40:24 
blindstitch, 39:16 
draping a gown, 40:46-48 
handpicking, 41:17 
interfacing a hem for channel 
stitching, 42:33 
quilters’ knot, 44:16 
ruching, 44:44 
thread marking, 40:14; 44:16 
Sewing, machine: 
backpack & hat, 44:60-61 
on boiled wool, 42:42-45 
channel stitching, 42:30-35 
choosing a, 43:46-49 
cleaner for, 39:20 
easing to eliminate darts, 44:64 
edge binding with seam tape, 41:69 
edge stitching, 39:16 
Elna 9000, 39:26 
embellishment, book on, 44:72 
fabric inlay, 41:58-61 
facing for hem & neckline, 39:35 
flat-fell seam, 42:18 
flat lining for skirts, pants, 42:58-59 
fusible web in waistbands, 42:24 
Hong Kong finish, 41:17 
museum of, 42:74 
old, parts & manuals for, 42:12 
Singer Quantum XL-1, 39:26 
testing, 43:48 
Viking #1, 43:78 
walking foot, 42:18 
Sewing notions: 
hemming wedge, 43:8 
hemostats, 39:22 
water-soluble stabilizer, 44:12 
serger guides, 42:28 
tailors’ mitt, 41:18 
weights, 42:26 
Sewing room: 
tips from readers, 44:54-59 
wall space storage in, 44:12 
Shaeffer, Claire B.: 
onChanel-style skirt, 44:62-67 
oncoutureauctions, 42:72 
on Givenchy sewing details, 40:24 
on Valentino techniques, 44:26 
Shawls: 
knitting lace, 39:28 
Paisley, 41:26 
Shelter-Pak coats for homeless people, 
42:72 
Sienkiewicz, Elly, on ribbon flowers 
for quilts, 44:40-44 
Silk, book on, 44:72 
Silkworms, source for eggs for, 39:6 
Simms, Ami, on invisible appliqué for 
quilting, 39:46-49 
Skirts: 
Chanel-style, 44:62-67 
choosing proportions for, 4 1:35-37 
creating pleated, 43:37-41 
draping, 42:64-69 
repairing ripped vent in, 42:26 
waistbands for, 44:66 
Sleeves, raglan, dolman, kimono, 43:26 
Smirnova, Tatyana, quilted Russian 
costume by, 39:24 
Smith, Mary: 
on handmade buttons, 44:28 
on updating coats, 44:45-49 
Softsculpture pictures & pins, 41:48-50 
Solomon, Karey, on tatting, 39:24 
Sovern, Elizabeth, ondemiseof 
knitting, 42:78 
Sperling, Carol, on felting & shaping 
wool hats, 40:56-59 


Spinning: 

dog hair, 44:8 

humor, 42:98 

wheels & carders, sources for, 42:12 
Sprang sculpture by Teresa Pla, 41:92 
Stern, Suzanne Pierrette: 

on House & designs of Jacques 

Fath, 40:44-49 

on padding a dress form, 44:35-37 
Surface design: 

batik, humor, 39:98 

resist dyeing, 42:70-71 
Swansen, Meg, on knit masks, 39:78-79 
Swartz, Judith, on embroidering on 

knit sweaters, 44:30-34 

Sweaters: 

Australian intarsia, 4 1:42-45 

knitwith embroidered 

embellishment, 44:30-34 

handknit trim on, 40:69-73 

Swope, Pat, costume humor, 44:90 
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Talon, Juana, Hawaiian scrap 
coverlets of, 43:55-57 
Tapestry, weaving basicsfor, 4 1:62-65 
Tassels, book on, 44:72 
Textiles: 
books on, 44:72 
publication of, 42:74 
Thompson, Suzann, on seamless 
argyles, 41:54-57 
Thread: 
facts about, 39:50-53 
filament silk, 39:16 
number of plies in, 39:16 
Toys, quilted, 43:42-45 
Tromble, Kristen, on Raven’s Tail 
weaving, 39:30 
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Valentino, techniques of, 44:26 
Vest, circular argyle knit, 41:57 
Vestments for women, 44:9 
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Waterman, Martha, on quilt 
controversy, 44:24 
Weaving: 
Appalachian coverlets, 42:74,76 
Convergence ’90 & ’92, 40:26 
frameloom for, 41:62 
miniature loom for, 40:6 
miniature studio, 39:100 
Peruvian Paracas Textile, 44:92 
Raven’s Tail, 39:30 
tapestry, basic shapes for, 41:65 
Wedding gown: 
Richard Glasgow’s details on, 
39:68-73 
Sri Lankan, 40:26 
Wharton, Althea, knitting humor, 
40:94 
Wool: 
batts, sources for, 40:76 
boiled, sources for, 42:82 
boiling, 42:20 
felting & shaping fleece, 40:56-59; 
41:6; 42:40 
fleece, sources for, 40:76; 41:6 
gabardine, 41:66-71 
processing, 40:16-17 
tweeds, Scottish, 39:4 
worsted vs. woolen, 41:16-17 
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Yanagi, Amy T.: 
on Richard Glasgow’s wedding 
gown details, 39:68-73 
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= Humor 


A confusion of tongues 
by Pat Swope 


“Pat, dear, may I put my smalls in your 
tumbler?” “Of course.” “Good. lll just 
bash ’em in here.” 

The lady from Covent Garden threwa 
batch of gaily colored undies in the 
theater washing machine, and my boss, 
Joel Miller, and I exchanged 
congratulatory glances. We had 
correctly guessed what “smalls” and a 
“tumbler” were. 

When we were hired to manage the 
wardrobe department for the Los 
Angeles presentation of the London 
Royal Opera’s Falstaffby Verdi, we had 
anticipated afew communication 
problems. Singers, musicians, and 
production staff chattered in halfa 
dozen languages. The official calls to the 
stage came over the public address 
system in both Italian and English. 

But we only discovered where our real 
trouble would lie when we began 
checking the inventory lists that 
accompanied the costumes sent from 
the Royal Opera workshops in London. 

“Do you see a pair of tartan breeches?” 
Joel asked. “That must be these plaid 
knickers,” I answered. 

“One calico cap?” “No, but there is an 
unbleached muslin cap.” 

“Pale blue Viyella blouse?” he said. 
“There’s a flannel blouse here. I think 
that’s what they mean.” “Must be. It’s 
the only blue blouse around.” 

“Is there a dark green liver?” “God, I 
hope not!” I shuddered. “Oh. That’s dark 
green livery.” “Ah, it’s this green 
uniform.” “Why don’t they say 
uniform?” “I think they did.” 

“Next is one georgette,” Joelsaid. “One 
georgette what? It’s partof Falstaff’s 
costume. Falstaff wouldn’t wear 
georgette. That’s such flimsy fabric.” 

“Oh, that’s gorget. It’s thatmetal piece 
that hangs at the front of his neck.” 
“Why don’t they say armor then. Or 
even bib?” 

He flipped to thenext page of the list. 
“Canvas gaiters?” “Has to be these 
burlap spats.” “Red braces?” “I suppose 
they mean these maroon suspenders.” 

And so it wentas we translated our 
way through 540 articles of costume. 
When the British crew arrived, our 
confusion only deepened. 

“May I borrowa bit of cotton?” a deep 
voice asked. My eyes scanned the table 
for a wad of absorbent cotton to hand to 
Ron, the burly hairdresser. “Don’t 
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trouble yourself, sweet. Here’s a lovely 
wheel of cotton in a nice sturdy weight.” 
He picked up a spool of heavy brown 
thread and vanished into the wig room. 

Michael Stennet, who had designed 
the stunning costumes, and Janice 
Pullin, the costumer who had 
supervised their construction, 
attempted to translate terms for us. 
They were both fluent in Italian and 
French and were confident that they 
could converse with a Valley girlanda 
boy from south Texas. 


“We need to break down that lot,” said | 
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Hlustration by Holly J. Blom 


Janice, gesturing ata pile of pristine 
stockings. I raised an eyebrow. “What 
you call distressing the fabric,” she 
explained. “They look too new. We want 
them to look old and dirty.” 

“The costume shop can do that for us,” 
said Michael. “Everything is quite 
tickity-boo over there.” He noticed our 
raised eyebrows. “That means it’s avery 
good shop.” 

Joel and I were fascinated by the 
British contingent’s clipped accents, 
their outrageous repartee, and their 
absolute command of craft. We learned 
alot. We learned that breeches are not 
knickers because knickers, like smalls, 
are underwear. We learned that crisps 
are potato chips and fags are cigarettes. 
Arailisa rolling clothes rack. A potisa 
funny, little round hat. British calico ts 
the same as our unbleached muslin. 

But we still don’t know what they 
call the tiny, tidy flower prints that we 
name calico. Nor did we learn the name 
of the bolsterlike device sewn in the 
bodice just below the bustline of those 
stiff-fronted Elizabethan gowns. It 
forms alittle padded shelf to support 
the bosom and accounts for some really 
spectacular decolletage. 

Some things, however, needed no 
translation. When one soprano balked 
at wearing a costume she’d been 
assigned, Janice pulled herself up 
regally and snapped, “I have three 
children, two dogs, and 128 
seamstresses athome who do as I say. 
Tell the silly cow she’s to put it on!” Joel 
and I whooped with laughter, and she 
tossed her tousled curls. “That’s not so 
bad. Michael would havecalled her an 
old trout—much nastier.” 

Janice, Michael, and Ron returned 
to London after the opening night’s 
performance. There were hugs 
and kisses all around as they took 
their leave. 

“Bye, bye, luv. Do come visit us at 
Covent Garden,” said Janice. “Y’all come 
back now, ya hear?” replied the boy 
from south Texas. “See ya. It was 
awesome,” said the girl from the San 
Fernando Valley. Them Englanders 
shure do talk funny. 


Pat Swope of Elmira, OR, wrote about 
making her daughter's wedding dressin 
Threads No. 35, p. 98. 

Haveahumorous story to tell us about 
your adventuresin fiberarts?Send it to 
Threads, 63S. MainSt., PO Box 5506, 
Newtown, CT 06470-5506. 
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Buy Direct & Save... 


From one of the Nation's Oldest and Largest Sewing Supply Companies. Save up to 50% off retail now thru January 31, 1993. Free 
Catalog - Call 1-800-331-7600, Ext.T-1192 24 hours a day, 7 days a week. 


DRITZ “MY DOUBLE” | " 
DRESS FORM se 
The Dritz “My Double” Dial Wheel feature  \ ii J 
helps to accurately adjust the form to the pro- ja, 
per size and shape. The waist can be posi- / | \ 
tioned not only to normal waist size and ; | 
heights, but also for high and low waist. L? ii | 


Complete with easy-to-follow 
instructions for fast assembly and use. $11 9 95 
(retail $169.95) 


Item No. KS es Waist Hips 
9200-00 Petite 28" -34" 22"-29" 30" - 37" 
9200-01 Small 33" - 41" 23"- 31" 34" - 42" 


9200-02 Medium 39" - 47" 29"-37" 40" - 48" 
9200-03 Full Figure 45" - 53" 38" - 46" 47" - 55" we 


ROWENTA 
PROFESSIONAL 
\\ IRON DA-82 


-, The most powerful household 
iron features an innovative two 
step system power steam /shot of 
steam; constant steam; and pressure 
steam. Detachable water tank is easy to fill. 


New Titanium Sole Plate $6 99 5 


Item No. 9904 (retail $97.50) 


WORLD'S BEST JIFFY J-2 
GARMENT STEAMER 


The high power steamer used by clothing 
stores, dry cleaners and serious “home- 
sewers”. This steamer is the most effective 
device for removing wrinkles and creases from f 
clothing and tablecloths, upholstery and 
drapes. It is far more effective than hand 
held steamers, and is both safer and F 
quicker than a steam iron. Easy to use, P 
it is safe for all fabrics from delicate ij 
laces to heavy woolens. The PVC tank 














holds enough tap water to steam contin- rf 

uously for 2-1/2 hours. New improved _ - 

heating element produces steam in a few | k 

seconds and is especially designed to pre- @ = 
vent “spiting”. Plugs into standard house- i 


hold outlet. 
Item No. 9504 (retail $229.00) 


$16500 


SINGER MAGIC 
STEAM PRESS 


Singer has made it 
possible for anyone 
to achieve professional 
pressing results at home. Both 
steam and dry, this compact 
press is great for the small Tailoring and Alteration 
Shop as well. The pressing surface is 10 times the 
normal iron surface. The ironing pressure is over 100 
lbs. Using the burst of steam feature will make short 
work of extra stubborn wrinkles, giving you those 
knife edge creases almost impossible to get with a 
home iron. Saves time, easy to use one handed oper- 
ation sitting or standing. Variable temperature settings 
can handle everything form jeans to the finest silks. It 
also has a automatic safety shut off feature and lock- 
ing handle. It's portable too, so it can be stored away 
when not in use. 

Please add $20.00 shipping on this item. 


Item No. 9405 (retail $549.95) $297 00 
GINGHER APPLIQUE SCISSORS 


Among applique enthusiasts, these Gingher scissors 
are a must. You can trim without damaging the 

fashion fabric. Tremendous tool for grading P 
seams and trimming close to edge stitch- 


ing. (Chrome Plated overall) 
$1950 
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Item No. 5716 G-6R 





Applique Scissors 6" (retail $27.50) 


National Thread & Sup 


Dept. T-1192 


1-800-331-7600 œ 





SINGER SEWING BOOKS 


The only sewing books that really 
show how! The Singer Sewing 
Reference Library makes it easy to 
achieve professional looking sewing 
results! Fach volume features hun- 
i| dreds of full color photos accompa- 

nied by clear, concise instructions. 
The easy to follow format simplifies sewing proce- 
dures and eliminates the guesswork often created 
by line drawings in other sewing books. 

$1099 
Item # 


(retail $14.95) 
a) ee Sewing for Children 
9 





Item # 
— 6921 Sewing with an Overlock 
— 6922 101 Sewing Secrets — 6933 Sewing Pants that Fit 

— 6923 SewingSpecialtyFabrics — 6934 Quilting by Machine 
— 6924 Time Saving Serving — 6935 Decorative machine Stitching 
— 6925 Tailoring — 6936 Sewing Lingerie 

— 6926 The Perfect Fit = Creative Sewing Ideas 
— 6927 Sewing Activewear — 6938 Sewing Projects 


— 6928 Sewing for the Home — 6939 Set ie Ew 
— 6929 More Sewing forthe Home — 6940 More Creative Sewing 
— 6930 Sewing Essentials Ideas - NEW 


COATS & CLARK'S 


SERGING THREAD 
This top quality serging thread 


comes on a money saving 6000 
yd. cone. White or colors. 





_— White — Med. Grey 

— Eggshell — Black 

== Beige — Navy 

— Khaki — Lt. Blue 

— Soapstone — Med. Blue 

— Med. Brown — Royal Blue 

— Lt. Yellow _— Roseatte 

— Orchid — Red 

— Purple — Burgundy (retail $5.60) 
— Peach — Dk. Brown Item No. 1037 


SUPER SPOOL 
THREAD RACK 


Do you have spools of thread 
packed away because you have 
run out of space for them and 
your regular thread racks are full? 
Well, the answer is here. These 
are the biggest racks we have 
found anywhere. Free standing or 


IE muma my with the legs folded and wall 


mirri r ri mounted, get maximum usage 
Eri from very limited space. The 


solid hardwood frame with steel 
pin construction has 3/16" dowels that hold up to 
108 spools. Easy to hang. 27" H x 15" W. 

Item No. 8515 (retail $27. 95) $1750 
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o C.O.D.'s welcome. Please add $4.00 
Name 
l Street 
| 
| 
| 
i Card # 
Exp. Date Day Time Phone | —) 


New 24-Hour FAX # 1-404-389-9202 


ply Corp. 


695 Red Oak Road 


OLFA HEAVY DUTY 
a” ROTARY CUTTER 


J] Olfa's Rotary Cutter for home sewing, quilt- 
| ing and crafts. This larger version easily cuts 
/ 6-8 layers of fabric at a time. 
/ (retail $15.49) Item No. 5014 
$298 


B item No. 5015 
$299 






Replacement Blade (retail $5.98) 
OLFA EDGE GUIDE (retail $4.98) Item No. 5021 


OLFA SELF HEALING CUTTING MATS 
The premier self healing cutting mat from OLFA. This 
soft green non-glare self healing surface, with its dis- 
tinctive yellow griding is another fine example of the 
quality that the OLFA brand name represents. 


Item No. 5341 18" x 24" (retail $21.50) $ 255 
Item No. 5342 24" x 36" (retail $41.50) $2455 


NEW SEW FIT BIG CUTTING MATS 


To make sure we can help you 
find the mat you want for your 
particular sewing needs, we 
offer absolutely the best selec- 
tion of all the mats Sew Fit has 
created. 

PINABLE. At last! A truly pinable — 
cutting mat. Flexible, easy to store, this soft surface grid- 
ded mat will provide you with a solid, reliable work base. 
REGULAR. A patented hi-impact composite surface will 
give you years of service. Gridded with both 1 inch and 2 
inch lines, plus a 36"/100cm rule, this mat will handle 
most large patterns easily. Great for quilters! 
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Item No. Mat Description Our Price 
5353 28" x 60" Regular (retail $43.95) $3296 « 
5354 36" x 40" Regular (retail $29.95) $2247 x 
5352 40" x 72" Regular (retail $59.95) $4496 + 
5351 48" x 96" Regular (retail $74.95) $5622 * 
5360 18" x 24" Pinable (retail $13.95) $1046 

5361 24" x 36" Pinable (retail $25.95) $1946 

5362 28" x 60" Pinable (retail $51.95) $3896 + 
5365 36" x 40" Pinable (retail $36.95) $2772 * 
5363 40" x 72" Pinable (retail $69.95) $5246 + 
5364 48" x 96" Pinable (retail $119.95) $8996 « 


x add $10.00 for shipping 


CREATE A SPACE WORK TABLE 


At last, an all purpose 
=" sewing and craft project 
table for all your needs. An 
ideal companion when you 
, need to use your rotary cutter 
and mat or when you need a 
* durable, storable work 

surface. Quilters and sewers with lim- g 
ited space find this the perfect answer. } 
This wood constructed table stands tall 
at an ideal 35" height on heavy-duty 
casters, and features extra deep storage $ 
drawer. The large 72" x 40" almond col- 
ored, laminated work surface folds quickly and easi- 
ly to a small 16" x 40" area when not in use. Please 
add $25.00 shipping on this item only. 


Item No. 9535 (retail $329.00) $21900 
PRO-LITE IRON [ram 


For The Professional Sewer. SUSSMAN is bring- |||!) 
ing an ironing system once used exclusive- y 
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ly by professionals to the home sewer. 
PRO-LITE is designed to glide over all types 
of fabrics and blends with the feel of a pro- 
fessional ironing system. At only 3 lbs., 
with a new “home size” water container 
PRO-LITE is easy to use and maintain, 
and is user comfortable. It even has a 
cool, comfort grip handle. 


Item No. 9916 (retail $290.00) 





522300 


— “The Professional's Choice Since 1948” 


e Stockbridge, GA 30281 

































The Paracas Textile, on exhibition now 
2s S l at the Brooklyn Museum in New York, 
C o was crafted more than 2,000 years ago 
m —— on the south coast of Peru. 
it is considered by many 
the most exquisite cloth ev- 
er made, chiefly because 
of the incredible detail in 
the border. 

The 90 three-in.-tall figures 
(detail at left) on the dense 
processional border of this 
25- by 59-in. ceremonial 
textile are mostly humans 
dressed in elaborately ex- 
act costumes and carrying 
ritual paraphernalia, They 
are made with two types of 
cross-looping. a single- 
needle technique that pro- 
duces a knitlike surface. 
Parts of each figure are 
separately constructed, 
three-dimensional sculp- 
tures, and all but three are 
worked identically on both sides. 

—Lois Martin 
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Photos by Justin Ker, Courtesy of Brooklyn Museum, LT. Underwood Memorial Fund, acc. No. 34.121 


